RMAN. 


RMAN. 


BALL. 





THE MUSICAL TIMES 
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No. 727.—Vol. 44. 


Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty THE Kina. 
Conductor: Sir FrepErIcK Bripce, M.V.O., Mus.D. 


There are now VACANCIES in the CHOIR for Sopranos, Tenors, 
and Basses (especially Tenors). Only those who have good and 
powerful voices, and who can read music at first sight, will be 
accepted. Address, The Secretary, Royal Choral Society, Royal 
Albert Hall, S.W. 


~ LONDON CHORAL SOCIETY. 


ConpucTorR ARTHUR FAGGE. 

Applications for admission to this Society from SOPRANOS, CON- 
TRALTOS, MALE ALTOS, TENORS BARITONES, and BASSES 
as Performing Members can now be received. 

The CONCERTS will be given at Queen’s Hall, and the Rehearsals 
held at Memorial Hall, Farringdon Street, on Monday Nights at 
7 o'clock, commencing on September 21. 

Applications (letters only) from those possessing good voices and 
reading ability to be addressed to the Conpucror, 92, London Road, 
Forest Hill, S.E. 

ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAJESTY THE KING. 

President: H.R.H. THe DuKE oF CONNAUGHT, K.G. 
Principal: Sir A. C. MAcKEeNziE, Mus.D., LL.D., F.R.A.M. 


MICHAELMAS TERM begins Monday, September 28. 
Examination, Thursday, September 24. 

ADA LEWIS SCHOLARSHIPS, for Composition, Singing (two), 
Pianoforte and Viola or Double Bass; DOVE SCHOLARSHIP and 
SAINTON SCHOLARSHIP, for Violin; STAINER EXHIBITION, 
for Organ; and CAMPBELL-CLARKE SCHOLARSHIP, for Singing. 
Last day for entry, September g. 

METROPOLITAN EXAMINATION for LICENTIATESHIP 
(L.R.A.M.). Syllabus now ready. 

Prospectus, Entrance Forms, and all further information of— 

F, W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Entrance 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 


The NEXT TERM will commence on Thursday, September 24. 
Entrance Examination, Monday, September 21. 
EXAMINATION for ASSOCIATESHIP (A.R.C.M.), April, 1904. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC. 
. Managed by the Corporation of the City of London. 
Principal: Witt1amM H. Cummines, Mus.D., Dub., F.S.A., Hon. R.A.M. 


Prospectus and form of 
H. SAXE WYNDHAM, 
Secretary. 
OF 


UNIVERSITY DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 





SEPTEMBER 1, 1903. 





Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s- 


BIRMINGHAM MUSICAL FESTIVAL, 
TUESDAY, WEDNESDAY, THURSDAY anp FRIDAY, 
OcTOBER 13, 14, 15 and 16, 1903. 


OUTLINE OF THE PERFORMANCES. 

TueEspay Morninc: ELIJAH. 

Turespay Eventnc: Sir C. Villiers Stanford's VOYAGE OF 
MAELDUNE ; Mozart's G MINOR SYMPHONY ; Tschaikowsky's 
HAMLET OVERTURE; Cherubini’s ANACRE'}N OVERTURE. 

WeEpneEspDAY MorninG: Dr. Elgar’s New Work THE APOSTLES 
(composed expressly for this Festival). 

Wepnespay EveninG: Sullivan's GOLDEN LEGEND; Dr- 
Cowen’s Orchestral Poem, A PHANTASY OF LIFE AND LOVE; 
Weber’s OVERTURE to DER FREISCHUTZ. 

TuHurspay Morning: THE MESSIAH. 

Tuurspay EveninG: Berlioz’s Symphony, HAROLD IN ITALY: 
Liszt's XIII. PSALM; Herr Richard Strauss’s DON JUAN; Sir 
Hubert Parry’s BLEST PAIR OF SIRENS; Wagner's MEISTER- 
SINGER OVERTURE. 

Fripay Morninc: Bach’s MASS IN B MINOR. 

Fripay Eveninc: Bruckner’s TE DEUM ; Dvorak’s SYMPHONIC 
VARIATIONS; Brahms’s ALTO RHAPSODIE; Beethoven's. 
CHORAL SYMPHONY. 


Mesdames ALBANI, AGNES NICHOLLS, MURIEL FOSTER, 
KIRKBY LUNN, and CLARA BUTT. 

Messieurs BEN DAVIES, WILLIAM GREEN, JOHN COATES, 
ANDREW BLACK, KENNERLEY RUMFORD, and 
FFRANGCON-DAVIES. 

Conductor .. Dr. HANS RICHTER. 
Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 
5, Waterloo Street, Birmingham. 


HEREFORD MUSICAL FESTIVAL. 


SEPTEMBER 6, 8, 9, 10, II. 
Conductor—Dr. Sincvatir. 

Madame Albani, Madame Emily Squire, Miss Agnes Nicholls. 
Miss Muriel Foster, Miss Marian Blinkhorn, Miss Hilda Wilson, 
Messrs. William Green, Gages Hast, John Coates, Andrew Black, 
Plunket Greene, H. Lane Wilson, Watkin Mills. Pianist, Miss 
Adela Verne. Leader, Mr W. Frye-Parker. 

‘‘Elijah"’; Interlude (‘‘ Christus’), Granville Bantock ; ‘‘ Israel in 
Egypt”’ Selection; ‘‘ Hymnot Praise’’; ‘‘ The Atc nement,”’ Coleridge- 
Taylor; ‘‘Jesus sleeps,’’ Bach; Symphony (G minor), Mozart ; 
“Dream of Gerontius,’’ Elgar; ‘‘ Voces Clamantium,”’ Parry; 
Symphony (C minor), Brahms; ‘‘Christmas Mystery,” Wolfrum ; 
Motet, Eccard; ‘ Parsifal’’ (Wagner) Selection; ‘‘ Messiah.”” Two: 
Secular Concerts. 

Programmes, Tickets, &c., Jakeman and Carver, Hereford. 

G. E. ASHLEY, Hon. Sec., Stretton Rectory. 


BAKERSTREET CHURCH OF ENGLAND: 
HIGH SCHOOL FOR GIRLS, Lrt»., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. Hotianp, M.A., Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss: 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Con- 
servatoire, Frankfort, Mrs. Waterman, Misses D. Stanley Lucas 
and Barwell, pupils of Miss K. Robinson. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew’s, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Florence Etlinger. 

SIGHT READING anp ENSEMBLE PLAYING.—Miss Harrisom 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Miss Ethel M. Boyce. 

ORCHESTRAL AND CHORAL CLASSES during Advent and 
Lent Terms. 

The NEXT TERM begins September 23. HALF-TERM begins 

November to. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, or to the Secretary, 6, Upper Baker Street, N.W. 
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BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 





Visitor Epwarpb EvGar, Mus. Doc. 


Principal GRANVILLE BANTOCK. 
SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Frospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 





Patroness: IleEk MajEsTY QUEEN ALEXANDRA. 
President: Sir W. H. Hou_pswortn, Bart., M.P. 
Principal: Dr. ADoLrH Bropsky. 





The New College YEAR opens on Tuesday, September 29. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 
New Professor of the Pianoforte: Mr. Arthur Friedheim. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrtp. INCOR., 190C. 
174, WARDOUR STREET, W. 
Board of Examiners: 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
H. J. HENNIKER, Mus.D., Cant. RacpH Horner, Mus.D., Dunelin. 

D. J. Jennincs, Mus.D. G. Haverock, Mus.D. 

Tito MATTEL. J. Haaxman. S. SPEELMAN. 

J. W. Jackson, Mus.D., Dub. T. W. Haypock, Mus.D., Dub. 
D.C. Jones, Mus.D., F.R.C.O. J. Price. J. W. EskpALe. 
LOCAL EXAMINATIONS in Nov. and Dec. Two Scholarships, 

tenable under any Teachers, will be awarded; also Gold and Silver 
Medals. 
SPECIAL DIPLOMA EXAMINATIONS, September.—Organists, 
Pianists, Vocalists, Violinists, Composers, and Bandmasters. 
EDUCATIONAL DEPARTMENT (40 Professors). Also at 
Conservatoire, Liverpool, Manchester, &c. Apply, Registrar. 


LONDON COLLEGE FOR CHORISTERS 


(Late LonDON TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 
AND 
80, CAMBRIDGE TERRACE, HYDE PARK, W. 


Provides Musical Boys with a thorough Vocal and Instrumental 
rraining, together with the educational advantages of a first-class 
xrammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. James Bates, 7, Blomfield Crescent, W. 

Telegrams—** Musicomane, London.’’ Telephone—r1074, Western. 


NATIONAL COLLEGE OF MUSIC, Lio. 


Patron: THE DucHEss or MARLBOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
NEXT EXAMINATION (London), all Grades, Diplomas and 
Medals, October 14. 
POSTAL LESSONS, to aid Teachers (Psychon System). 
Local Secretaries wanted. ; ; 


W. J. MOSS, 5, Soho Street, W. 
GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, 1903, at the following Centres: London, Birmingham, 
Liverpool, Manchester, Glasgow, and Belfast. 


Annual Membership Subscription, ros. 6d. Life, £5 5s. 


Free register for Organists requiring appointments. 
For new Calendar and further particulars apply to 
Dr. LEWIS, 42, Berners Street, London, W. 





HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 


Telegrams —Iugonotas, London. Telephone—4o13 Gerrari, 





KUBELIK SEASON, 1903. 
Under the Sole Management of HUGO GORLITZ. 
WILHELM BACKHAUS TOUR, Autumn, 1903 
Under the Sole Management of HUGO GORLITZ. 
WILHELM BACKHAUS 
Miss ALicE HoLLANDER (Contralto) 
Mr. Joun Harrison (the new English Tenor) 
Miss Lit1an Fou tts (the Scottish Violinist) 
Mr. Paut GriimMMER (Violoncellist) 
Mr. WILHELM GrRiMMER (Accompanist) 
CHAPPELL GRAND PIANOFORTE. 
For Vacant Dates, apply to HuGo GortiTz, 119, New Bond St., \\ 


Mr. HUGO GORLITZ is Agent for the Leading Artists of th: 
World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
JOHN HARRISON (the new English Tenor) 
LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist 
THE AMSTERDAM ORCHESTRA 
RICHARD STRAUSS, Etc. 


KUBELIK AUTUMN TOUR 
(Under the Sole Management of HUGO GORLITZ) 
OCTOBER 3 To NOVEMBER 21. 

119, New Bond Street, W. 


RICHARD WAGNER FESTIVAL PLAYS, 
PRINCE REGENTEN THEATRE, MUNICH. 
Official British Agency—HUGO GORLITZ, 119, New Bond St., W. 


RICHARD STRAUSS FESTIVAL. 


JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘‘ The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.'"’ 
THE STANDARD says: 

‘*The two principal tenor solos were finely sung by Mr. John 
Harrison.” 

THE DAILY NEWS says: 

‘*Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.”” 

THE MORNING POST says: 

‘*Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well." 

THE DAILY GRAPHIC says: 

‘Two of them well sung by Mr. John Harrison.” 


THE WESTMINSTER GAZETTE says: 

‘“‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison."’ 

THE MANCHESTER GUARDIAN says: 

‘‘ Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice’ and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank.”’ 

THE GLOBE says: 
‘*Two tenor solos, well sung by Mr. John Harrison.” 
THE STAR says: 
‘Both were sung with conspicuous beauty of voice and expression 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks.”’ 


MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 
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W. E. HILL AND SONS 


(HIS MAJESTY'S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 


Have for SALE— 
VIOLINS, VIOLAS, AND VIOLONCELLOS 


by STRADIVARIUS, GUARNERIUS, AMATI, and cther celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 
They also undertake the SALE OF INSTRUMENTS on behalf 


of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 


PricE LIsT ON APPLICATION. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 


2, BERNERS STREET, OXFORD STREET, Lonpon, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon. (Registrar). 
]. M. Bentiey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
V.E. Tuomas, Mus. Doc., Oxon. 
CHARLES R. FisHeEr, Mus. Doc., F.G.C.M. 


DEPARTMENT. 
Terms moderate. 
Mus.D. 


EDUCATIONAL 
}2, Berners Street, Oxford Street, W. 
Hon. Director of Studies: CHURCHILL SIBLEy, 





Metropolitan E i in = subjects, including the Diplomas 
f A.V.C.M., L.V.C.M., F.V.C.M., also tor the Teachers’ Professional 
Diploma in the Art of Tez sani. December, 1903. 

Local Theoretical Examination, December, 1903. 

Practical Examinations are now being held at the various Centres. 
Holder of the Victoria College Vocal Scholarship, rgo1: Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
1, Burleigh Street, Strand, W.C. 


GEO. A. STANTON, F.G.C.M., Secretary. 
DAVISON’S MALE-VOICE CHOIR. 


NV UNRO 
4 President—Dr. W. H. CumMInGs. 

: (goth Season.) 

FIRST REHE ARSAL, near Finsbury Park, N., Oct. 5, 8.30 p.m. 

Last Season’s Choir consisted of 9 Altos, 9 oy Teno rs, 9 2nd Tenors 
awl Baritones, 11 Basses. 

Particulars as to Membership, Honorary or Active, from the Hon. 
Sec., J. E. NEw MAN, Esq., I, Digby Road, Finsbury Park, N. 


Herbert Simmons Concert Party 


FOR ORATORIO, BALLAD CONCERTS, &c. 

Miss CLARIBEL Hype (Soprano) | Miss GertRuDE Bootu (Contralto) 
Mr. Ropert Curtis (Tenor) Mr. HERBERT Simmons (Baritone) 
Vacant dates, terms, &c., address, Mr. Herbert Simmons, 

38, Vanbrugh Park, Blackheath, S.E. 


THE CRYSTAL PALACE 

ORATORIO, QUARTET, AND CONCERT PARTY. 
MISS AMY FLETCHER. 
MISS ESSIE ANDREWS. 
MR. JOHN PROBERT. 
MR. EGBERT ROBERTS. 

Specimen Programmes and Terms sent on application to 
Mr. RoBerts, 45, Pentonville Road, N. 


Just Published. 


PARISH CHOIR MANUAL’ 


For particulars of the above, see page 621. 





London: NovELLO anv Conpaxy, Limited. 








PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 
CREATION.—* Miss Eaton sang splendidly throughout."’"—Daily News. 
Martyr oF AntTiocu.—* An ideal Margarita.”""—Norwich Daily Press. 

Oratorios, Concerts, &c. 237, Katherine St., Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, ~e eds. 


MADAME ANNIE HAY MAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS KATE WELCH (Soprano). 
For Oratorios, Concerts, &c. 
Address, 4, Halliwell Street, Cheetham, Manchester. 


MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 


~ MISS EDITH CRAW FORD (Contralto) 
Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Cle arendon Roi ad, W he alley Range, Mz anche ster. 


MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, &c. 
Address, 37, Briar Walk, Upper Edmonton, London, N. 


MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MADAME RUTH ROEBUCK (Contralto). 
Oratorios, Recitals, Concerts, &c. 
Address, 64, Bay Street, Blackburn. 
MR. HAROLD GREEN 


(Solo Tenor, Llandaff C athedral). 
eit Ballads, &c. The Cathedral, Llandaff. 


MR. WILLIAM D. VINCENT (Tenor) 
‘* Old Italian School."’ 
Concerts, &e., address, 167, Tachbrook Street, Belgrave Road, S. Ww. 


MR. SYDNEY GREEN (Baritone) 
(Pupil of Dr. Henry Coward, Sheffield). 
Oratorios, Ballads, &c. Monk Bretton, Barnsley. 


MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Faw nbrake Avenue, Herne Hill, S. E. 








MR, AND MRS. WALLIS A. W ALLIS 
(Baritone, Soprano, and Elocutionists). 
Conc erts, Lyrical Recitals, Pupils (Resident, &e.). Sharon, Ealing, Ww. 


‘NEW SEVIK VIOLIN METHOD. 
Pror. SEVC{K (Master of Kupetik and KociAn) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. sg particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.V 


N ISS AMY FLETCHER (Soprano), Oratorios 
and Concerts, gives LESSONS in VOICE PRODUCTION 
and SINGING, at Pupils’ residences, and at 11, Highbury Grange, N. 


N ISS ETHEL WEATHERLEY has returned to 
4 Paris, to resume her Opera rvéles under Madame Marie Roze, 
but will be open to ENGAGEMENTS for Oratorio and Concerts 
after October. Address, care of Madame Marie Roze, 37, Rue 
Joubert, Paris. 

R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895" 

of the London (Queen’s Hall) Concerts; of the Richter and Manche ster 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Squé ire, Ste alybridge, near Manchester. 


R. W ALTER LEW IS (Bass). Professor of 

Voice Production. Late of the Royal Academy of Music. Late 

Lay Clerk, St. Saviour’s Collegiate Church, Southwark, S.E., and 

Professor of the Chantanqua College, Glasgow and Edinburgh, is open 

to receive private PUPILS (Sept. 1, 1903) and ENGAGEMENTS for 

Oratorios and Ballads. Present address, The Chantanqua College, 
141, Bath Street, Glasgow. 
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MISS FLORENCE BOWNESS 


(SOP 
Oratorios, roel &e. 
Scout House, Newchurch, near Manchester. 


MISS MIRIAM EDWARDS 


A.R.C.M. (SOPRANO). 

Of Queen’s Hall, London, and Provincial Concerts. 

‘T have great pleasure in stating that Miss Miriam Edwards, who 
has studied for some time under me, possesses a brilliant and most 
sympathetic voice, which she uses with great skill and judgment.’’— 
WILLIAM SHAKESPEARE. 

**« . . . Miss Miriam Edwards's voice is a brilliant soprano of great 
flexibility, admirably trained. The songs given were excerpts trom 
Handel, Mozart, Grieg, and Bemberg. For particular distinction we 
have to mention her exquisite rendering of Mozart's ‘ L’amero.’ ’’— 
Birmingham Daily Mail 

s Miss Miriam Edwards was the vocalist, and in the first 
part of the programme gave a beautiful rendering of Mozart's ‘ Voi 
che sapete' (‘Nozze di Figaro’), accompanied by the orchestra. 
Possessed of a full voice, together with an ease and naturalness of 
manner, she gave a very faithful interpretation of the piece, and was 
recalled in consequence. . . . An aria, ‘ Una Voce,’ from ‘II Barbiera,’ 
by Rossini, affords perhaps greater scope for the vocal powers of Miss 
Edwards than the first item. She sang it with excellent effect, and 
threw into it a characteristic vigour that fully confirmed her previous 
success. She was again accompanied by the orchestra, and subjected 
to an encore. "—Durham Advertiser. 

Miss Miriam Edwards made her debut before a Newcastle 
nie and from every point of view it was extremely successful, 
and highly flattering to the debutante herself. Her first effort, 
Handel's ‘Lusinghe pit care,’ she sang with delightful taste and 
artistic finish, but it was perhaps in Mozart’s ‘L’amero’ (‘Il Re 
Pastore’) that she was heard to greatest advantage. Here she 
displayed a wealth of tone, power, and expression which thoroughly 
cemented her ability in the confidence of her critical audience. Two 
remaining items by Grieg and Bemberg were happily rendered, and 
at the conclusion, Miss Edwards was deservedly awarded a thorough 
ovation.’’"—Newcastle Daily Journal. 

‘“. . . Miss Miriam Edwards is quite new to us, but she has a 
magnificent voice. She displayed unsurpassable qualities as a mistress 
of vocal art. Inall her songs she evinced purity of voice, method, and 
intelligence of a high order.''—Free Press. 

ie Miss Miriam Edwards is a soprano of exceptional tone on 
the lower register, and she was accorded a very flattering reception.” 
—The North Star. 

. The songs of that talented vocalist, Miss Miriam Edwards, 
call for "special mention. As it has been our pleasure to previously 
remark, she possesses a voice of rare qualitiy and training, and her 
rendering on Thursday night of ‘ Scenes that are brightest’ was the 
finest item of the evening.’’—The Leader. 

The vocalist was Miss Miriam Edwards, a soprano of 
exceptional ability, w ho avoided English in both her songs, Handel's 
‘ Lusinghe piu care’ (for including which she deserved thanks) and 
Bemberg’s ‘Nymphes et Sylvains.’ She sang very artistically, and 
met with general appreciation."’—The Nottingham Daily Express. 

‘The soloist, Miss Miriam Edwards, was in splendid voice. She 
was very pow erful i in her lower register, and rendered her songs with 
admirable taste.""—North-Eastern Daily Gazette. 





For terms and vacant dates, the usual agents, or Tanworth House, 
Wedne ssbury, Staffs. 


MISS LILLIE WORMALD_ 


(SOPRANO). 
Bookings for Season 1903 and 1904 include : 
(LONDON) PROMENADE CONCERT, QUEEN'S Hati.—Oct. 1. 
i ‘ * a ‘s Oct. 22. 
(MANCHESTER) BROADWOOD CHAMBER CONCERT, Oct. 2 
BirMINGHAM City CHoraL.—(Euridice) ‘“‘ Orfeo,"’ Dec. 3. 
Lerps Cuorat Union.—* Orfeo,"’ Dec. 9. 
HvubDERSFIELD SUBSCRIPTION CONCERTS, Jan. 12. 
Mr. Max MosseEv’s SusscripTion CONCERTS, Feb. 11, 


LIVERPOOL PHILHARMONIC SOCIETY. 
Conductor: Dr. Cowen. 

‘‘ The great treat of the miscellaneous portion of the programme was 
the exquisitely dainty singing by Miss Lillie Wormald of the ‘ Couplets 
du Mysoli,’ from David's ‘La Perle du Brésil.’'’—Liverpool Courier, 
November 12, 1902. 

LIVERPOOL SOCIETA ARMONICA CONCERT. 

‘“*The vocalist was Miss Lillie Wormald, successive hearings of 
whom strongly confirm the opinions which have been recorded con- 
cerning her. Her voice is pure, her method is admirable, and her 
treatment of her subjects, however widely away from each other such 
may be, is unexceptionable. This gift of interpretative differentiation 
is rare indeed.’’—Liverpool Mercury, January 24, 1903. 


KUBELIK RECITAL (BOURNEMOUTH). 
‘‘Herr Kubelik was assisted by Miss Lillie Wormald, 
voice of great charm and marvellous flexibility.” 
Directory, July 18, 1903. 
For terms and vacant dates apply— 
Miss LILLIE WORMALD, 
18, Hartington Road, 
Chorlton-cum-Hardy, Manchester. 
And leading London Agents. 


who has a 
— Bournemouth 





= 
MADAME NORLEDGE 
(SOPRANO). 

Batviaps.—‘' It was refreshing to hear such a cultured, flexible 
soprano, Her interpretation of the song ‘ Vilanelle’ (del Acqui 2) Was 
the very essence of daintiness and charm.’’—Surrey Comet. 

“* CREATION.’'—‘‘ Possesses all the qualities requisite for an ideal 
interpretation of Haydn's masterpiece—power, fluency, sweetness, 
and taste."'"—Coventry Herald and Free Press. 

“Jupas Maccaraus."—‘* Was rendered with an ease and charm 
which stamped her at once as a vocalist of a high order.’’—Derby 
Telegraph. 

““Eriyyan.’’—‘‘ Sang in faultless style, with much passion and fire, 
the audience path warm in their appreciation."’—Sheffield Independent, 

BaLiaps —‘‘ Repeated her former success. . . . enthusiastic recalls 
rewarded the clever singer.""—Birmingham Daily Post. 

Address, 30, Wellington Road, Newark-on-Trent. 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorios, Concerts, &c., address, Broxholme Lane, Doncaster. 


CHANGE OF ADDRESS. 
MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
8, Middleton Road, Camden Road, N. 


MISS GERTRUDE WESLEY 


(MEZZO-SOPRANO AND HARPIST) 
Doncaster. 








‘MISS SYDNEY, BUSHNELL 
Cole, ‘5s Portsdown Road, Maida Vale, W. 


MISS FLORENCE HOOLE 


(CONTRALTO). 
For‘ Oratorio, Ballads, &c. 78, Broadhurst Gardens, N.W 


Care of Mdme. Susanna 


MISS MAUD SANTLEY _ 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.. 


‘‘A leading feature was Dr. Elgar's Song-Cycle, ‘ Sea Pictures,’ in 
which Miss Maud Santley achieved a veritable triumph by the artistic 
way in which she sang the varied vocal numbers; and the conductor 
and band shared in the tumult of applause that greeted its close.’’— 
Eastbourne Gazette. 

‘*Miss Maud Santley made her initial bow to a Penzance audience, 
and scored a distinct success. Possessing a rich contralto voice, she 
uses it with exquisite skill. Her first song was ‘O, ma lyre immor- 
telle’ (Gounod), and it was sufficient to earn the delighted applause of 
the audience. Her subsequent efforts were equally successful, ‘ Angus 
Macdonald’ being a really wonderful performance.'’—Western Daily 
Mercury. 

‘““Miss Maud Santley was a fitting companion of Madame Melba, 
and sang with high vocal quality.’’"—Bradford Observer. 

‘“‘ Miss Maud Santley enhanced her high —— in Sheffield by 
some admirable singing.’’—Sheffield Daily 1 Telegrapl h. 

“Miss Santley sang with fine effect an air from ‘Samson et Delilah,’ 
her singing of which produced an emphatic encore.’’—Manchester 
Evening News. 

‘*Miss Maud Santley possesses a contralto voice of sweet and even 
quality, and gave an effective rendering of ‘Amour! Viens aider’ from 
Saint-Saéns’s opera, ‘Samson et Delilah.’ "—Sussex Daily Mail. 

‘“Miss Maud Santley has a rich contralto voice, and sings with 
great finish. The solos, ‘He shall feed His flock’ and ‘He was 
despised,’ were marked by consummate taste and expression.’’— 
Harrogate Advertiser. 

- Miss Santley, also, was in good voice, and particularly effective in 
the air ‘ He was despised. Leeds and Yorkshire Mercury. 

“The other singers besides Madame Patti were Miss Maud Santley 
and Mr. Watkin Mills. Miss Santley sang Siebel’s Cavatina from 
Gounod’s ‘ Faust’ and a song by Denza, called ‘A May Morning.’ 
Both these songs were delivered with a fine contralto voice and a style 
that very naturally charmed the audience.’’—Manchester Guardian. 

‘ Miss Maud Santley sang three dainty trifles a la Marchesi. The 
most interest, however, centered in her singing of the hon. conductor's 
setting to music of Sir Walter Scott’s ballad of ‘The Troubadour.’ 
He had in Miss Santley a most sympathetic interpreter. She sang it 
very chastely indeed, and infused considerable power into the martial 
strains of the refrain. The compliment of an encore was deserved 
equally by composer and singer, and, in response to enthusiastic calls, 
the last verse was repeated.’’—Hull News. 

‘“Miss Maud Santley, with her graceful presence and exquisitely- 
modulated vocalism, showed high culture as well as great natural 
gitts.’’—Liverpool Post. 

‘* Miss Maud Santley has a rich, full, and powerful contralto voice, 
and her singing show ed the marvellous volume and sustaining calibre 
of her compass.’’—Buxton Herald. 

Repértoive of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius "’ and ‘‘ Sea Pictures’’ (Elgar), and ‘* Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 
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MISS ADELAIDE LAMBE 


Queen’s Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


~ MISS HILDA STRAUSS _ 


(CONTRALTO). For Oratorio and Ballads. 
Specially successful in Oratorio. 
Address, Forest Villas, Alfreton Road, Nottingham. 


“MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts. 
“« Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence.’’"—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 





MR. FRED. FALLAS 
(TENOR). 

CHORAL SOCIETIES AND CONCERT-GIVERS IN THE NORTH OF 
ENGLAND AND SCOTLAND PLEASE NOTE THE FOLLOWING 
BOOKINGS :— 

CUMBERLAND MUSICAL FESTIVAL, JAN. 1, 2, 3, 1904. 


Works: ‘* Hiawatha’s Wedding Feast,"’ ‘‘ Daisy Chain,’’ and 
‘* Messiah.”’ 


Oct. 31—Edinburgh as ‘a Be 
Dec. 16—Newcastle and Gateshead | 

Choral Union ae 
Feb. 13—Edinburgh a me 


Ballads. 
‘** Messiah.’ 
Ballads. 


Yorkshire Post, March 11, 1903 :—‘‘ Mr. Fred. Fallas is a tenor who 
is rapidly coming to the front.”’ 
Address: Horbury, Yorks. 


MR. WRIGHT BEAUMONT 


Bronze and Silver Medalist and Certificate, R.A.M. 
Address, Roach House, Manchuria Road, Clapham Common, S.W. 


MR. HENRY FRANCKISS 
The Musical News.—‘* uses te society was conducted 


ENO 
by Mr. Coleridge-Taylor. The fine tenor solo was entrusted to Mr. 
Henry Franckiss, whose rich voice and good method won enthusiastic 
applause.”’ 

Banbury Guardian.—* HiawaTua.’’—“ He displayed a voice of rare 
quality and expression, and his rendering of ‘Onaway! awake,’ was 
not only loudly applauded, but the conductor himself (Mr. Coleridge- 
Taylor) showed his marked approval of the way it had been treated.” 

The Times.—‘‘ GOLDEN LEGEND."’—‘‘ Sang excellently.” 

Morning Post.—‘* Jupas MaccaBz:us."’—‘ Richand powerful voice."’ 

Leeds Mercury.—* HyMN OF PRatsE.’’—‘‘ Gave a masterly rendering 
of his solos. The engagement of Mr. Franckiss was a particularly 
happy choice.”’ 

South London Press. —‘‘Messian,”’ -CrysTaL Patace.—‘‘ The 
audience were alive to the exceptional merit displayed by Mr. 
Franckiss.”’ 

Yorkshire News.—‘‘It is impossible to credit him with too much 
praise, possessing a rich mellow voice of great range, and of which he 
is a complete master."’ 

Aberdeen Journal. —‘‘ Seldom has the choral society had the 
services of a better tenor. He has a rich voice of fine compass, and 
acquitted himself admirably in every solo.” 


22, Winifred Grove, Clapham Common, S.W. 





— 


MR. FRANCIS GLYNN 


(TENOR), 
High Elms, Burgh Heath Road, Epsom. 


MR. JOHN MALON 


Oratorios, Concerts, &c., including Elgar’s ‘‘ Dream of Gerontius.”’ 
ey Terms, Randolph Street, Stockport. 


MR. HENRY PLEVY 


(TENOR) 
(Of the Beethoven Festival, Queen's Hall Choral and Crystal Palace 
Concerts.) 
Solo Tenor, Christ Church, Lancaster Gate. 
Banpury PHILHARMONIC SociETY.—‘‘ HIAWATHA.’'—' Mr. Henry 
Plevy hasan excellent voice, with good compass and style, and he gave 
Onaway! awake,’ with the greatest acceptance, his singing being 
characterized by feeling and expressiveness throughout. It was an 


admirable effort His other numbers were also well delivered, 
and his high notes rang out well in ‘Then the black-robe chief,’ 
which was ably sung.""—Guardian. 

_ Works performed last season were: ‘‘ Messiah,”’ ‘‘ Elijah,"’ ‘‘ Redemp- 
tion,” “*St. Paul,"’ “‘ Hymn of Praise,’’ ‘‘ Coronation Ode,” “Creation,” 

Sleeping Beauty,” ‘‘ Hiawatha,” ‘Acis and Galatea,” ‘“ Last 
Judgment,” “ Ivanhoe,” ‘‘May Queen,” ‘‘ Crusaders,” ‘ Rebekah,” 
“Holy City,” ““Columbus,” * Martyr of Antioch.”’ 

Addvess : 30, Hamilton Gardens, N.W. 





MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt'’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


MR. GWILYM RICHARDS | 


: (TENOR). 
_For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &c., apply, 71, Alkham Road, Stamford Hill, N. 


MR. JOHN BROWN ING 


Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répert>ive of over 100 works. 
Season 1902/3, has sung Baritone Solos in sixty works (‘‘ Elijah" 
12 times, ‘‘ Messiah"’ 10), and at forty Miscellaneous Concerts. 
Booking for Next Season— 
Address, Marlbro’ Grove, Leeds. 


~ MR. JOHN RIDDING © 


(BARITONE) 
Sweetman’s Agency, Liverpool; or, 11, Southfield Road, Edgbaston, 
Birmingham. 


MR. HUGH SPENCER 


(BASS-BARITONE) 
For Concerts, Oratorios, Festivals, &c. 
Now Booking Dates for the Winter Season. 
For terms, &c., address, Vocalist, Coldhurst, Oldham; or, 
N. Vert, Esq., 6, Cork Street, London, W. 


CHANGE OF ADDRESS, 


48, DyNE RoapD, BRonDEsBuRY, N.W. 
Telegrams :—So.oist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14, 1901. 
‘Mr. Montague Borwell is an excellent vocalist 
‘‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 
‘“HENRY J. Woop.” 


‘* EvijAH.”’—TonBRIDGF.—‘ Mr. Montague Borwell was a perfect 
exponent of the fiery Prophet. He is the nearest approach to Santley 
I have heard for a long time. The dramatic instinct, the necessary 
sarcasm, and the devotional spirit of the Prophet were all there. The 
great air, ‘Is not His Word,’ being sung with much spirit, the top F 
rang as resonantly as a bell. The beautiful air, ‘It is enough,’ was 
splendidly sung, and Mr. Borwell had to repeatedly bow his acknow- 
ledgments.’’—Tonbridge Free Press. 

‘Evijan.’’—STOURBRIDGE.—" Mr. Montague Borwell sang the part 
of Elijah with fine dramatic expression. His taunts to the Priests of 
Baal were marked with bitter sarcasm, his appearances tc Ahab with 
dignity, his lament on his betrayal by the people and his invocation to 
God were most impressive."’—County Express. 

“Faust”? (BERLIOZ). — BALLYMoNEY.—‘‘ Mr. Montague Borwell 
gave a very dramatic exposition ot the part throughout ... His 
rendering ofthe Serenade was simply splendid, whilst his enunciation 
throughout the whole work was perfect.’’—Coleraine Constitution. 

‘Faust’? (GouNOD).—SOUTHEND.—* The pick of the principals 
was Mr. Montague Borwell, whose singing both technically and 
artistically, was admirable. . . . His rendering of the Cavatina, and 
Valentine’s death scene being beyond reproach.''—Observer. 


AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 

‘“‘ EL1jAH."’"—WEYPRIDGE. — “‘ Possessing a soprano voice of fine 
quality and wide compass, Miss Winifred Marwood maintained a very 
high standard of excellence in the whole of her contributions, of which 
perhaps ‘ Hear ye, Israel,’ was the most effective.''—Surrey Advertiser. 

‘“‘ ELIJAH.’'—TONBRIDGE.—“* Miss Winifred Marwood made a great 
impression by her rendering of ‘ Hear ye, Israel.’ It was sung as it 
should be—prayerfully, “a not shouted to the people.'’—Tonbridge 
Free Press. 

‘« HIAWATHA.”’—WEYBRIDGE.—"‘ Miss Winifred Marwood, asoprano 
of wide range and pleasing method, and Mr. Montague Borwell, a 
resonant baritone, took the solos in the second scene, and their treat- 
ment of the deeply pathetic picture left little to be desired.""—Surrey 
Advertiser. 

“ L’ALLEGRO.”’— BRIGHTON.—* Miss Winifred Marwood, who made 
her first appearance at the Society's Concerts, sang the soprano solos, 
and showed the possession of a voice of bright, clear, and resonant 
quality, with a cultured and finished style of vocalization. She 
achieved conspicuous success in her rendering of ‘ Sweet bird, that 
shun’st the noise of folly,’ for which she had to acknowledge the 
enthusiastic applause of a delighted audience.’’-—Daily News, London. 

48, Dyne Road, Brondesbury, N.W. 
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MR. FREDERIC W. DALBY 


(BARITONE). 
Formerly of Lincoln Cathedral; also London and Provincial 
Concerts. 


I-, CUNNINGHAM Woops, Esq., M A., Mus. Bac., writes :— 
London, Feb., 1go2. 
W. Dalby to be a good and reliable singer and 
‘ully able to undertake solo work of any kind. On more than one 
occasion it has been my good fortune to accompany Mr. Dalby, 
and I have always felt very much impressed by his good style and 
musicianly feeling. 
F, CUNNINGHAM Woops, M.A., Mus. Bac., F.R.C.O. ; 
Late Organist of Exeter College, Oxford; Conductor of the 
Oxford Choral and Philharmonic Society; Organist to His 
Grace the Duke of Marlborough ; Conductor of the Finsbury 
Choral Association. 


I consider Mr. F. 


ALPERT VISETTI, Esq., Professor of Singing at the Royal College 
of Music, writes : 
London, June 14, 1903. 
I am pleased to certify that Mr. F. W. Dalby is quite efficient as a 
Teacher of Singing, possessing ample knowledge ot his art, and an 
excellent vocalist with an extensive repertoire in every branch of 
oratorio and secular music. 
For terms and vacant dates, apply, care of Messrs. Gould and Co., 
25, Poland Street, W.; or, ‘ The Cedars,’ 40, Cresswell Grove, West 
Didsbury, Manche ister. 


MR. ARTHUR WALENN 
(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


~ MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral). 


‘Of the work of Mr. J. Coleman it would be hard 
—nlOneing ham Daily Guardian, 1903. 


THE “‘ MESSIAH."’— 
to speak in too great praise. 


“Sr. Pavut.” 
Coleman's singing of the solos allotted to him.’ 


— ‘Too much praise cannot be awarded to Mr. 
'—The Leader, 1903. 


Tue ‘ Messtan.’’—‘‘ The singing of Mr. J. Coleman was the feature 
of the evening.’’—Hednesford Advertiser, 1903. 


““ ELIJAH.''—‘‘ Mr. J. Coleman took the bass part, and won golden 
opinions of the audience by his efforts."'—Tamworth Herald. 


For vacant dates, apply, The Cathedral, Lichfield. 


MR. SAMUEL FIELDEN 


(BASSO-CANTANTE). 

‘‘ He possesses a fine bass voice of exceptional compass and pow er, 
and he gave his songs = characteristic vigour and true vocal art.’ 
—Todmorden District News. 

** CREATION,'’—‘* Mr. S. Fielden took the bass solos in eminently 

capable fashion, his rendering of ‘ soar in foaming billows’ being 
particularly good.”’ Sussex Daily New 

For terms and vacant dates, siieeen, 


MR. HARRY REYNOLDS 


(BASSO). 
13, Wellington Street, Nottingham. 


MR. ARTHUR SEDGLEY 


(BASS). 
For Oratorio, Opera, &c. 


Arawa Villa, Hartley Street, Wolverhampton. 
MR. HERBERT 


ERT TRACEY 


For terms, address, 101, Amesbury Avenue, S.W. 





“The Cathedral, Chichester. 


Address, 


Extensive répertoire. 


MR. CHARLES TREE. 


Next season's Oratorio bookings include: London (3), Leeds, 
Glasgow, Liverpool, Huddersfield, Belfast, Cardiff, Swindon, Lan- 
caster, Lincoln, &c. 

During Jan. and Feb., 
towns of America, leaving 
England again March 1. 

Address, 27, Buckley Road, 


10 ~ TAT ‘ 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W. 
or, care of Messrs. Pleyell, Wolff, Lyon and Co, 79-80, Baker Street’ 


1904, Mr. Tree is engaged for the principal 
England Dec. 28, '03 (about), landing in 


Brondesbury, N.W. 





MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads, 


VOICE PRODUCTION AND SINGING. 


Recommended by distinguished Artists. 
F., 120, Great Portland Street, Ww. 


“MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musicai Instruments. 
42, Hubert Grove, Stockwell, London, S.W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. PanPec s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant date s, and further par- 
ticule rs, addres SS, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, SE, 


MR. TANN’S S SOLO BOYS. 


R. W. R. B. TANN, Org Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. 
55, Warwick Road, Maida Vale, W 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O.; 
Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of Music) to 
thenumber of seven hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhe re. Personal instruction in Theory, Singing, Organ, and Piano- 
forte. ‘Combridge House, 68, Nelson Street, Manchester. 





R. B. Tann, 











R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores re vised and compositions 
scored. All letters to The Common Room, Gray's Inn. 


M&, J PERCY BAKER, A.R.A.M., Mus. Bac. 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


UNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., 
. T.C.L.; Professor of Singing (all voices, including Altos), 
Guildhall School of Music ; Solo Alto, Temple Church, &c. For VOICE 
PRODUCTION, SINGING, and REPERTOIRE. Lessons given at 
Ww est- End and City Studios. Address, 142, Stroud Green Road, Ne 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
aeons by POST, and prepares for all genuine examina. 
tions. 2, Hampden Villas, Hythe. 
Ve R. HAYDN GROVER, Alto Specialist, Temple 
Church, London; also Director of Choir and Organist, 
St. John’s Church, Clapham Rise. At liberty for FESTIVALS, 
CONCERTS, RECITALS. Entire programmes provided. ORGAN, 
SINGING, and PIANOFORTE LESSONS given. 
Address, 33, Rathbone Place, W. 


|e O28 gy gional HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATE $" by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate te rms. PERSONAL LESSONS 
in THEORY and gl (tor R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon. cg cee C. 0. 
L.Mus.T.C.L., gives L ESSONS i in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M. F.R.C.O., A.R.C.O., &e. 





Portman Square, W. 


Sheppard Street, Stoke-on-Trent. 
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R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES tor the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


| ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: F.R.C.O. and A.R.C.O., 
1903; OXFORD FIRST MUS. BAC., 1903; ASSOCIATED BOARD, 
Senior Harmony (Honours), Counterpoint, 1903; DURHAM, 1902, 
1got, 1900, and all previous years; MUS. BAC., LONDON, 
1902; OXFORD MUS. BAC., 1g02, 1901, &c. ; L.R.A.M. (Composition 
and Pianoforte), 1912, 1901, &c.; A.R.C.M. (Theory of Music, Com- 
position and Pianoforte Teaching); CAMBRIDGE and DUBLIN, 
MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and 
Special Certificates, 1903, 1902, &c. Special and individual attention 
given to Correspondents. Terms moderate. MSS. corrected for 
publication. . 
Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘*500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
g | L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES ; 
A.R.C.M., 1897-1903, ONE HUNDRED AND SIXTEEN SUC- 
CESSES. Equally good results in R.C.O. and other Examinations. 

Address, Hazelwood, Dollis Road, Finchley, N. 

M R. EGBERT ROBERTS gives LESSONS in 
i VOICE PRODUCTION and SINGING, at 60, Berners 
Street, W., and 45, Pentonville Road, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond.; Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Cor- 
tespondence. Preparation for University, R.C.O., and all other 




















Examinations. Classes. 25, Palliser Road, West Kensington, W. 








R. EDMUND ROGERS REVISES MUSICAL 
COMPOSITIONS. 45, Alma Square, St. John’s Wood, N.W. 


R. TAYLOR, F.R.C.O., L.T.C.L., gives 


LESSONS, and Prepares for bond fide Musical Examinations, 
personally or (Theory) by Post. Eastgate House, Stafford. 


M R. ALFRED W. TOMLYN, Mus. Bac. 
LY (Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


\ J Rk. PERCY WOOD, EF.R.C.O.,teaches HARMONY, 
4 COUNTERPOINT, &c.. by post, and Prepares for Examina- 
tions. Terms, £118. fortenlessons. 60,Crownhill Rd., Harlesden, N.W. 


RAINING of TENORS.—MR. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. The principles on which MR. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet, ‘‘ The 
Tenor Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JoserH Wit.iams, Ltd., 32, Great 
Portland Street, W. 


~CORING for Large or Small Orchestras, 
\J ARRANGING, TRANSPOSING, COPYING, &c. Works 
Lithographed. WM. LANE FROST, Avonley, Hatcham Park, S.E. 


ONDUCTOR (experienced), Mus. Bac., Oxon., 
F.R.C.O., with good critiques, will undertake Musical Direction 
of a prosperous Choral or Orchestral Society in or near London. Small 
honorarium. S.F.Z., Novello & Co., Ltd., 1, Berners Street, W. 
DROFESSIONAL PUPIL WANTED, by Par. Ch. 
Org.and C. M. (Lond. and Leip. qual.).  3-man. org., hydraulic. 
Two Churches. C. G. Thomas, Music School, Elland, Yorks. 
I ESIDENT PUPIL.—Mr. H. A. JEBOULT, 
F.R.C.O., A.R.C.M., has a VACANCY. Preparation for 
Profession. Fine organ, Cathedral Services, comfortable home. 
Moderate fees, no premium. Successes, 1903: A.R.C.O. (3), F.R.C.O. (1). 
Postal work undertaken. 1, Birch Grove, Taunton. 


R. A. T. LEE ASHTON, Organist and Choir- 

| master, St. Paul's Church, Music Master in Fettes College, &c., 
requires PUPIL-ASSISTANT, able to undertake Organist’s duties 
in Mission Church, for which small stipend is given. 2, Bellevue 
Terrace, Edinburgh. 


HE ORGANIST of Winchester Cathedral has 
VACANCY for ARTICLED PUPIL. Mr. W. Prendergast, 
Mus. Bac., Oxon., The Close, Winchester. 








WO CHORAL SCHOLARSHIPS (value {100 
per annum each) are offered at ST. GEORGE'S SCHOOL, 
Ascot. The school is for the scns of gentlemen, and is preparatory 
for Eton and the Great Public Schools. Candidates must have 
promising voices. and should be between the ages of 10 and 12. 
Successful candidates may enter the school at once, and will receive 
all the educational advantages of those who are not choral scholars. 
Apply to Miss J. Barrett Handley, A.R.C.O., 17, North Road, 
Hertford, Herts. 


ARPENDEN, Herts.—St. George’s School. Head 
Master, Rev R.H. Wx, M.A. Fees, £60 & £50. Reduction to boys 
with good voices. Private chapel. Organist, Mr. J. Farrant, Mus. Bac., 
Oxon. Large buildings and grounds. Very healthy and bracing place. 


QCHOLARSHIP OFFERED musical BOY about 
nN 


14, at Atherstone School, Warwickshire. For particulars, apply, 
The Rev. the Headmaster. 


ANTED, SOLO BOY, for St. Peter's. Great 


Windmill Street. {10 per annum. Apply, A. Birch, 
28, Birch Grove, Acton. 


OPRANO and BASS WANTED, for Heath 
Street Chapel, Hampstead. Salary, £15. Apply, ty letter, to 
S. R. H., 76, Cannon Hill, West Hampstead, N.W. 
LTO and TENOR WANTED, at once, for 
St. Mark's, Lewisham. Salary, £15 each. Apply, Lewis 
Thomas, A.R.A.M., Organist and Chcirmaster. 


(ROSVENOR CHAPEL, South Audley Street, W. 
ALTOand BASS WANTED, f10. Apply by letter to Organist. 











ASS (£20 a year—good reader, full Bass) and 
TREBLE (£12 a year—good reader) WANTED, for R.C. 
Parish Church. Apply, G. Heneage, 45, Wimbledon Hill 


ALO wishes to join Professional Male-Voice 
QUARTET. C., 65, Cricketfield Road, Clapton, N.E. 
ISENGAGED in September, ALTO. For refer- 
ences, &c., apply, Mr. E. W. Chambers, 136, Queen Victoria 
Street, E.C. 


7IDDERMINSTER PARISH CHURCH.— 

ORGANIST and CHOIRMASTER WANTED, Jan. 1, 1904. 

a pension having been granted to retiring organist, after 35 years’ 

service. Commencing salary will be £60. Applications, with testi- 

monials, to be sent on or before Sept. 19, to Rev. Sidney Phillips, 
Vicarage, Kidderminster. 


RGANIST WANTED, at Michaelmas, for St. 

Swithin’s Church, Cannon Street, E.C. Stipend, £50 per ann. 

Applications, with three testimonials, to be addressed to ** Rector and 
Churchwardens,”’ 91, Cannon Street, E.C. 


O RGANIST REQUIRED, for Brixton Indepen- 

dent Church, London (Rev. Bernard J. Snell). Three-manual 
Organ (WiL.Is). Liturgical service; mixed choir. Sunday services 
and weekly practice ; no week-night service. Salary, about £70. Apply 
by letter, with testimonials, to Church Secretary, 67, Tulse Hill, S.W. 


V J ANTED, experienced ORGANIST and CHOIR- 

MASTER for the Cong. Church, Wellingborough. Salary, {£0 
per ann. Duties to begin Jan. 1,1904. Send testimonials and write for 
particulars to G. H. Woolston, 32, Hatton Park Rd., Wellingborough. 


RINITY CONGREGATIONAL CHURCH, 
Walthamstow.—WANTED, ORGANIST and CHOIRMASTER 
(Noncon.). £40. R.H. Mitchell, 20, West Avenue Rd., Walthamstow. 


RGANIST (Lady), thorough musician (Grego- 

rian), desires ORGANIST or ASSISTANT'S PLACE, in or 
near London. Capable Pianoforte and Solfege teacher, Methcd 
Paris Conservatoire. Address, Miss Ritz, 37, Penywern Road, 
Earl’s Court, London. 


RGANIST and CHOIRMASTER desires AP- 

POINTMENT (Mus. Bac.). Experienced ; successful Choit 

Trainer. Excellent testimonials. Alpha, c/o Saward, Baker & Co., 
188, Strand, W.C. 


HOIR EXCHANGE.—CHURCH POSITIONS 
secured for Organists and Singers in the United States and 
Canada. ORGANISTS WANTED, for several positions in various 
parts of the States, on or before November 1, 1903. Salaries $300 to 
S600. Also CHOIRMASTER, for Methodist Church, with Vecal 
Professorship of Conservatory attached. Remuneration: $500 for 
Church, and $1,000 at least for Teaching. Write tor Registration Terms. 
MUSIC PUBLISHING AGENCY.—Publishers tound for Com- 
posers’ Manuscripts. Write The John E. Webster Company, 5, East 
14th Street, New York, for Terms. 











> VERY ORGANIST should send for DINHAM. 
BLYTH & CO.’S Specimens and Price List (free) for Lith« 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


LARGE BOX of Orchestral Society’s surplus 

MUSIC, 50s. List: 4 dozen Flute and Piano Duets and 
Trios, 15s.; Haydn, 66 String Quartets, 20s ; Chamber Music, 
Symphonies (Reissiger, Beethoven, Mozart), 18 volumes, 3cs. Studio, 
12, Gipsy Hill, London. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: E. H. TURPIN, Mus.D. 


SIXTIETH HALF-YEARLY HIGHER EXAMINATIONS. 


List of Candidates who were successful at the Examinations recently 

held. The Distribution, by the Warden, took place on July 30 last. 
LICENTIATES IN MUSIC. 

Edgar Beck Slinn, F.R.C.O., *H. Wharton Wells, F.R.C.O., *Flora 
Louise Willoughby. 

ASSOCIATES IN MUSIC. 

Nora Beatrice Baldwin, Margaret Christie, Freda Mabel Vivian 
Dunstan, Elsie Marion Eastman, Wilson Manhire, Daisy Marsh, 
Minnie Snowdrop Moore, Fortescue William Thomas Rowley, Thomas 
Church Saxby, Helena Beatrice Stearn, Eileen Weekes. 

MATRICULATION. 

Honovurs.—Elsie Marion Eastman, Daisy Marsh, Margaret Emily 
Thomas, Ethel Mary Woodroffe. Pass.—Edgar Beck Slinn, Julia 
Mary Thompson, Henry Alfred Wellard, Jennie M. Woodward. 

LICENTIATES. 
PianorortTrE — “Grace Lyall Fraser, *Blanche Louise Thorn, 
Marguerite Tilbury. *Flora Louise Willoughby, *Maud Agnes Winter. 


S1nGinG.- -*Edith Whitecombe. 
Vietin.—Frank Williams Greenfield. 
OrGAN.— Ralph Richardson Jones, F.R.C.O. 


ASSOCIATES. 

PraANororTE.—*Hilda Mary Adeney, Lilian Hannah Austen, Florence 
Agnes Jane Black, *Lilian Winifred Butler, Elsie Clegg, Winifred Mary 
Comerford, Elsie Crabbe. Lillibelle Gibson, Janie Beatrice Giles, 

Ethel Kate Hamlin, “George Alfred Harper, *Harriet Eliza Kay, 

Alfred Edward Kimbell, *Mary Agnes Langdale, Margaret Lapsley. 
Beatrice Mary Matlock, Editha Gertrude Millin, Frederick James 
Lever Mitchell, Theodora Oakes, “Florence Eva Digby O'Neill, Sarah 
Beatrice Perry, Hilda Geraldine Powell, “Margaret Amy l’ambridge 
Richardson, *Alice Maud Seton, Maud Mary Trodd, Constance Eva 
Frances Upstone, *Eva Walton, Edith Lilian Wheeler. 

SinGcinG.—Frank Bonner, Marguerite Ethel Boyton, *Alice Hill, 
Fanny Helena Holland, Amy Grace Tyndale. 

Viotin.—Léon Jules Fontaine, “Fanny C. Napper. 

OrGAN.—John Alfred Copeland. 

HIGHER CERTIFICATES. 

PianororTE.—Caroline Mary Abraham, Ethel Eliza Anderson, Mary 
Louise Barnes, Ethel G. F. Barton, Irene Mary Bell, Mary Alice 
Blundell, Edith May Priscilla Britton, Margaret Bowman Bryant, Maud 
Hester Burrell, Ernestine Helen Castellain, Daisie Collins, Monica Jane 
Clough, Lilian Edith Cooke, Alice Lena Copping, Margaret Elizabeth 
Cox, Ida May Cullen, Ethel Eveline Eden, Ivor Arthur Edmunds, 
Edith Maud Ereaut, Stanley Ewart Evens, Frances Ethel Faull, Ethel 
Blanche Gillett, Edith Gilliard, Edith Alberta Hadden, Geraldine 
Louise Hamilton, Emily Harris, Lisette Matilda Hauser, Ada Helene 
Hayes, Nellie Henderson, Ada Blanche Highman, Annie Hunt, 
Katherine Annie Jepson, Margaret Mabel Jessie Lee, Edith Sarah 
Llewellin, May Mackley, Edith Maude, Katie Duff Morrison 
McHutchon, Alice Mead, Catherine Norman, Berthe Paschoud, 
Louisa Mary Perkins, Trotaline Phillips, Mary Rees, Emmeline M. 
Roberson, Ethel Alice Rowland, Cicely Rosine Rysdale, Olive 
Winifred Samway, Edith Mary Saunders, Carrie Clarke Shrimpton, 
Ethel Amy Slaney, Thomas Smith, James Stott, Ernest Wilson 
Sutherland, Annie Treasure, Alletha ‘Truscott, Emily Exudier 
Turner, Lizzie W. Walker, Ada Katherine Waller, Annie Mary 
Walters, Ernest Malcolm Watson, Grace Muriel Whiting, Rees 


Williams, Marie Louise Wilks, Edith Ruth Wilson, Gertrude 
Alice Woodall 
Sincinc.—Lilian Ethel Batt, Alfred Henry Lunn, Arthur Henry 


Emmanuel Farey Mayes, Clara Ellen Topham, Mabel E. Trahair, 
Josephine Bertha Woodrow. 

Viotin.—Ethel Eunice Waine. 

VIOLONCELLO.—Florence Harth. 

OrGAN.— Kathleen Laura Hartwell, Joseph Deacon Taylor, Richard 
John Maddern Williams. 

HarMony.—John Waistell, Harry Wakeford. 

Cuorr TRAINING.—Edith Alice Yeadell. 

QUALIFIED FoR ELECTION TO FELLOWSHIP. 
Robson. 

Number of candidates, 285. Total number of passes, 146. 

Examiners: G. E. Bambridge, G. H. Betjemann, Henry R. Bird, 
W. H. Brereton, Hans Brousil, A. E. Drinkwater, M.A., Charles 
Edwards, A. J. Greenish, Mus.D., Rev. H. G. Bonavia Hunt, Mus.D., 
€. Warwick Jordan, Mus.D., Haydn Keeton, Mus.D., H. Walmsley 
Little, Mus.D., A. Mistowski, Mus.B.,C. W. Pearce, Mus.D., Bantock 
Pierpoint, A. Madeley Richardson, M.A., Mus.D., Gordon Saunders, 
Mus.D., E.H. Turpin, Mus.D., A. H. Walker, B.A., Mus.D., and John 
Warriner, Mus.D. 

* These candidates for Teaching Diplomas have qualified under the 
new regulations. 


*Robert Walker 


By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


BIRMINGHAM FESTIVAL. 
EDWARD ELGAR’S 
THE APOSTLES 


(Parts I. and II.) 


Will be published early in October by 
NovELL? AND Company, Limited. 





John Broadwood & Sons’ | 


LimITED, 


NEW SHORT OVERSTRUNG GRAND 


Ra 


105 GUuINEAS. 


“MULTUM IN PARVO:” 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Cireus). 
Director and Principal: T. H. Yorke TrotrTer, M.A., Mus.D., Oxon, © 








He 





The School is open daily from g a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject © 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution, and Stage Deportment ; Modern Languages, &c 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


No. 61, Novello’s Music Primers and Educational Series. 


ist sate 





: EDITED RY ALFRED GIBSON. 
‘The best of its kind.’’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. ; 
London: NovELLo AND COMPANY, Limited. a 


THE VIOLA f 
BERTHOLD TOURS p 





and shall be pleased to make use of them in my teaching. I 
opportunity of mentioning again how very excellent I find the 


ciples, with directions as to Fingering, and Explanatory 





BOSWORTH EDITION. 


AN APPRECIATION. 
Dear Sirs,—You kindly sent me some specimen copies of new 
works by EMIL KROSS recently. I am delighted with Ege 
ake this 


SEVCIK METHOD, I use it very largely. 
Yours faithfully, 


C. Ecerton Lowe. 


NEW VALUABLE MATERIAL FOR 
VIOLIN STUDENTS. 

Fe a we %, 
EMI~L KROSS 
ALBUM OF STUDIES. 

In Three Parts. 1s. 6d. each. 

A Selection of rapidly-advancing Studies by the 
most celebrated Masters (including Spohr, Campagnoli, 


Kreutzer, Corelli, Fiorillo, Rode), in graded progression, 
thoroughly revised according to modern technical prin- 





Notes. 


PRACTICAL TEACHING MATERIAL. 
FOR SOLO VIOLIN. 
In Four Books, 1s. 8d. each. 
A Collection of celebrated Solo Pieces of the old and 
new Masters, revised, bowed, and fingered. 


FOR TWO VIOLINS. 
In Six Books. 2s, 6d. each. 

A progressively-graded Selection from the most 
approved Duets by celebrated Masters, in five stages, 
forming a supplement toevery Violin Method, and leading 
up to thorough proficiency in Duet-playing. 





BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lreipzic, VIENNA, and Paris. 
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The Musical Times. ] Reproduced, full size, from an original painting by Edward Petre Novello, [September 1, 903. 
in the possession of Mr. Alfred H. Littleton. 
The picture is a replica of the life-sized portrait at Villa Novello, Genoa. 
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VINCENT NOVELLO. 
1781-1861. 

‘Next station, Marble Arch,’ is the prosaic 
utterance of the guard as the ‘ Twopenny-Tube’ 
train re-starts on its subterranean journey. If 
the electrically-conveyed traveller desires to seek 
Hide Park—as an old map has it—he might 
alight at the said Marble Arch station. As he 
liftwise ascends from the depths below to the 
light of day above, he gives no thought to 
the house that once stood on that particular spot. 
Were he to consult the Marylebone rate-books 
of olden times he would find that the house on 
the site of which the station now stands was 
occupied by one Joseph Novello, the father of 
the subject of this Biographical Sketch. 

Francis Vincent Novello — to give his full 
baptismal name *—was born in the house above 
referred to on September 6, 1781. He received 
his second name, by which he was always known, 
from his godfather, one Vincentio Girotti. Very 
little is known of Joseph Novello, father of 
Vincent, except that he was an Italian who 
married an English lady. His name can be 
traced for several years in the Marylebone rate- 
books, referred to above, as residing in the house 
in Oxford Street near the Marble Arch; but in 
1812 the name Joseph is erased in favour of 
Vincent, though the latter had most probably 
been the tenant previous to that year. One of 
the forbears of the family may have been a 
Ludovico Novello, the composer of ‘ Mascharate 
di pit sorte et varii soggetti appropriati al 
Carnevale,’ some amusing part-songs published 
at Venice in 1546. 

The first and only teacher of Vincent was a 
friend of his father’s, one Signor Quellici, the 
composer of some ‘ Chansons Italiennes.’ The 
boy, who had a very keen ear and delighted in 
finding out chords on an old pianoforte, was sent, 
together with an elder brother, to a school near 
Boulogne-sur- Mer, in order that he might acquire 
the French language in addition to his naturally- 
learnt English and Italian. On his return to 
England in 1793, Vincent, aged twelve, sang as a 
chorister in the Sardinian Embassy Chapel, 
Lincoln’s Inn Fields, of which Samuel Webbe 
the elder, composer of ‘ When winds breathe soft,’ 
was the organist. Webbe and John Danby, 
(organist of the Spanish Embassy Chapel), were 
among the first to encourage the boy in his study 
of music. Asa mere lad he deputized for both 
these famous glee composers, and at the early age 
of sixteen he became organist of the Portuguese 
Embassy Chapel in South Street, Grosvenor 
Square, an appointment he held for twenty-five 
years. His introduction of Reading’s ‘ Adeste 
Fideles’ at South Street greatly popularized that 


* An elder brother was also named Francis. 





familiar Christmastide melody. The skilful organ 
accompaniments and choir-training gifts of 
Vincent Novello became so famous that 
George IV. offered him the appointment of private 
organist of the Chapel Royal in the Pavilion, 
Brighton, an offer which the young organist, 
owing to the many professional claims upon his 
time in London, was obliged to decline. 

On August 17, 1808, he married Mary 
Sabilla Hehl. Eleven children were born to 
them ; and of the seven who survived childhood 
nearly all became distinguished in either art, 
literature, or music. The eldest daughter, Mary 
Victoria, married Charles Cowden-Clarke, of 
whom more anon. A remarkably clever woman 
and prolific writer, the name of Mrs. Cowden- 
Clarke will be handed down to posterity as the 





MR. AND MRS. CHARLES COWDEN-CLARKE. 

(From an original drawing by Miss Emma Novello, in the possession 
of Mr. Alfred H. Littleton.) 

compiler of the ‘Complete Concordance to 
Shakespeare,’ a work—the first of its kind—which 
occupied her for twelve years. In this connection 
we quote the following extract from a letter 
written by Novello to William Bartholomew, 
dated ‘June 18, 1844,' and not hitherto 
published :— 

Allow me the pleasure of requesting your accept- 
ance of a specimen of the curious and elaborate 
work which my eldest daughter has just completed 
after more than twelve years’ constant application 
and assiduous perseverance; and I own that I am 
not a little proud of so extraordinary a task as a 
complete concordance to Shakespeare having been 
accomplished by a child of mine; for I consider it to 
be the finest compliment that has ever yet been 
offered to the memory of the greatest poet who ever 
existed, and of whom there is not a more enthusiastic 
admirer living than myself. 


Mrs. Cowden-Clarke edited Tue Musicar 
Times from 1853 to 1856, and contributed an 
interesting series of articles to its columns 
entitled ‘ Music among the Poets.’ 
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The eldest son, Joseph Alfred Novello, named 
after his grandfather, founded the music- 
publishing business which bears his name. 
Edward Petre, the second son, showed great 
promise as a painter, but he died at the early 
age of twenty-three. The portrait of his father 
which forms one of our Special Supplements is 
reproduced from a painting by him in the 
possession of Mr. Alfred H. Littleton. Theartistic 
gifts of Miss Emma Novello are shown in the 
portraits of her sister and brother-in-law which 
we reproduce in facsimile. Clara, now the 
Countess Gigliucci, one of the finest of soprano 
vocalists, by her great talent added to the fame 
of the family—a fame which Miss Sabilla 
Novello, by her musical, literary and linguistic 
gifts, has worthily maintained. 

The home-life of the Novello family was 
particularly delightful. In their small drawing- 
room in Oxford Street would be welcomed such 
visitors as Charles and Mary Lamb, Shelley, 
Keats, Leigh Hunt and Copley Fielding — 
verily a constellation of geniuses, and all 
personal friends. The eldest daughter thus 
charmingly describes one of those informal 
‘ At homes’ :— 

Truly a pleasant sight was that same drawing-room 

at Oxford Street, when poets, artists, and musicians, 
friends of the master of the house, met in kindly, 
lively converse. The walls simply coloured of a 
delicate rose tint, and hung with a few choice water- 
colour drawings by Varley, Copley Fielding, Havell, 
and Cristall (who were also personally known 
to my father); the floor covered with a plain 
grey drugget bordered by a tastefully-designed 
garland of vine-leaves, drawn and embroidered by 
my mother ; towards the centre of the room a sofa- 
table strewed with books and prints; and at one end, 
a fine-toned chamber-organ, on which the host 
preluded and played to his listening friends, when 
they would have him give them ‘such delights, and 
spare to interpose them oft’ between the pauses of 
their animated conversation. Keats, with his 
picturesque head, leaning against the instrument, 
one foot raised on his knee and smoothed beneath 
his hands; Leigh Hunt, with his jet-black hair and 
expressive mouth ; Shelley, with his poet's eyes and 
brown curls ; Lamb with his spare figure and earnest 
face ; all seen by the glow and warmth and brightness 
of candlelight, when the young musician and his 
friends assembled in that unostentatious informal 
fashion which gave zest to professional social inter- 
course at the then period. 


‘Dear Charles Lamb’ was a special friend 


and favourite. In his famous ‘ Chapter on ears ’ 
(‘ Essays of Elia’) he thus refers to the pleasant 
evenings provided by his friends, ‘ my pleasant- 
countenanced host and hostess,’ as he calls 
Mr. and Mrs. Novello :— 


Novello, who, by the aid of a capital organ, himself 
the most finished of players, converts his drawing- 
room into a chapel, his week days into Sundays, and 
these latter into minor heavens.* When my friend 
commences upon one of those solemn anthems, which 
peradventure struck upon my heedless ear, rambling 
in the side aisles of the dim Abbey, some five-and- 
thirty years since, waking a new sense, and putting 
a soul of old religion into my young apprehension, — 


* ‘| have been there, and still would go; 
’Tis like a little heaven below.’—Dr. Watts. 


' 





(whether it be that, in which the Psalmist, weary of 
the persecutions of bad men, wisheth to himself 
dove’s wings—or that other which, with a like 
measure of sobriety and pathos, inquireth by what 
means the young man shall best cleanse his mind)— 
a holy calm pervadeth me. Iam for the time 


—— rapt above earth, 
And possess joys not promised at my birth.* 


A quotation from a sonnet by Leigh Hunt 
makes further reference to the organ-playing of 
Vincent Novello in his own drawing-room :— 


And Vincent, you, who with like mastery 
Can chase the notes with fluttering finger-tips, 
Like fairies down a hill hurrying their trips, 

Or sway the organ with firm royalty. 


A note from Charles Lamb to his friend George 
Dyer, the antiquary and scholar, shows the 
affectionate regard of the genial author for his 
musical friend. He wrote :— 


Dear Dyer, 

My very good friend and Charles Clarke's 
father-in-law, Vincent Novello, wishes to shake 
hands with you. Make him play youatune. He is 
a —— fine musician, and what is better, a good man 
and true. 

Yours ever, 
Enfield. C. Lams. 


The exquisite fooling of ‘Elia’ comes out 
in the following impromptu lines which he 
wrote in Vincent Novello’s Album. The reader 
must bear in mind that Charles Lamb was 
one of the most unmusical of men, and that his 
knowledge of composers’ names and _ technical 
terms was ‘picked up’ during his intercourse 
with his musical friend :— 


FREE THOUGHTS ON SOME EMINENT COMPOSERS. 


Some cry up Haydn, some Mozart, 

Just as the whim bites. For my part, 

I do not care one farthing candle 

For either of them, nor for Handel. 
Cannot a man live free and easy 

Without admiring Pergolesi ? 

Or through the world with comfort go 
That never heard of Dr. Blow ? 

So help me God, I hardly have ; 

And yet I eat, and drink, and shave, 

Like other people, if you watch it, 

And know no more of stave or crotchet 
Than did the primitive Peruvians, 

Or those old ante-queer-Diluvians, 

That lived in the unwashed world with Tubal, 
Before that dirty blacksmith, Jubal, 

By strokes on anvil, or by summ’at 

Found out, to his great surprise, the Gamut. 
I care no more for Cimarosa 

Than he did for Salvator Rosa, 

Being no painter: and bad luck 

Be mine, if I can bear that Gluck. 

Old Tycho Brahe, and modern Herschel 
Had something in ’em; but who's Purcell ? 
The devil with his foot so cloven, 

For aught I care, may take Beethoven ; 
And if the bargain does not suit, 

I'll throw him Weber in to boot. 

There’s not the splitting of a splinter 

To choose 'twixt him last-named, and Winter. 
Of Doctor Pepusch old Queen Dido 
Knows just as much, God knows, as I do. 





* Slightly altered from Isaak Walton's ‘The Compleat Angler,’ 
Part I., where it reads :— 
‘T was for that time lifted above earth 
And possest joys not promis’d in my birth.’ 
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I would not go four miles to visit 

Sebastian Bach—or Batch—which is it ? 

No more I would for Bononcini. 

As for Novello and Rossini, 

I shall not say a word to grieve ‘em, 

Because they're living. So I leave ‘em. 

C. Lamb 
On the same page Mary Lamb has added the 
following :— 
The reason why my brother's so severe ; 
Vincentio is—my brother has no ear : 
And Caradori her mellifluous throat 
Might stretch in vain to make him learn a note. 
Of common tunes he knows not anything, 
Nor ‘ Rule, Britannia’ from ‘ God save the King.’ 
He rail at Handel! He the gamut quiz! 
I'd lay my life he knows not what it is. 
His spite at music is a pretty whim— 
He loves not it, because it loves not him, 
M. Lamb. 

To return to Novello’s musical activities. In 
1811 he became a member of the Royal Society 
of Musicians. As one of the junior members 
he played the viola at the Society’s perform- 
ances when called upon to do so. In the same 
year (1811) he issued his first publication, in 
two folio volumes, bearing the following title :— 

A Collection of | Sacrep Music, | as Performed 
at tle | Royal Portuguese Chapel | in London, | 
composed, selected & arranged | with a separate 
accompaniment for | the organ or Piano Forte | and 
dedicated to his friend | the Revd. W. V. Fryer | by 

V. NovELLo, | Organist to the Portuguese Embassy. 

London : Published by Phipps & Co., Duke Street, 
Grosvenor Square.* 


No fewer than 471 copies were subscribed for, 
the list of subscribers being headed by the Duke 
of Kent and four other Royal Highnesses, and 
including the leading musicians of the day. The 
expense of engraving these volumes was borne 
by Novello himself out of his hard earnings 
as a busy professional man. No music publisher 
the risk, so he _ himself 
courageously became his own publisher. In 
this way, ninety-two years ago, was laid the 
foundation of the house of Novello and Company. 

The following extract from the Preface of this 
‘Collection of Sacred Music ’—dated ‘ Oxford 
Street, May, 1811 ’—reads strangely at this time 
of day :— 

It was suggested that it would be better to publish 
all the Vocal Parts (except the Base) in the Treble 
Clef, but as I consider this practice as an innovation, 

I was unwilling to afford an additional example of an 
erroneous custom that has already become but too 
prevalent. The Treble Clef when applied to the 
Counter Tenor and Tenor parts, does not indicate 
the real or true notes that are required to be sung. 
The C clef does, and I trust therefore that no 
Apology is necessary on my part for preferring Truth 
to Falsehood, or that which is proper, to that which 
1S improper. 
The soprano, alto, and tenor clefs are used 
throughout the work, even in the solos. 
One of Novello’s intimates was Samuel 
Wesley, and the two friends made much music 
together in the organ loft at South Street and 


The name of Messrs. Phipps & Co. appears in the tiniest of type 
on the title-page; therefore they may be regarded as the distributors 
of the book rather than as the actual publishers thereof, 





elsewhere. ‘Novello and myself,’ records 
Wesley, ‘were much in the habit of playing 
many of Bach’s fugues at the Chapel in South 
Street as voluntaries after the morning service.’ 
The year 1811 is the earliest date of the many 
highly amusing letters written by ‘Old Sam’ 
to Novello, and presented by the latter to the 
British Museum. One of these begins: ‘ Doctor 
Know-well-o.’ The following, dated 1812, may 
be quoted in full :— 

Dear N. 

The necessity of shaving, dressing, and 
some of the other ‘ Blessings of this Life,’ prevent 
my coming to South Street this eveg, as otherwise I 
should, but I shall certainly be with you on Wednes- 
day morning, Deo Volente. 

You remember the Parish Clerk’s Psalm of his own 
composing, upon the arrival of King William, after 
James’s shabby runaway trick. 

Britons rejoice! I say rejoice! 
King William has come: 
Therefore sing we, with Heart and Voice 
The Hymn that's called Te Dum. 
S. W. 


At the founding of the Philharmonic Society, 
in 1813, Novello became one of its original 
thirty members. The year 1816 saw the issue 


of ‘Twelve easy Masses, calculated for small 
choirs,’ and in 1822 ‘ The Evening Service . 
including the Gregorian Hymns,’ was published 
for the Editor, No. 8, Percy Street, Bedford 
Square, whither he had removed from Oxford 
Street in or about 1820. 

The editing and antiquarian zeal of Vincent 


Novello found its full opportunity at the 
Fitzwilliam Library, Cambridge.* Towards 
the end of 1824 the Senate of the University 
passed a Grace by which a Syndicate was 
nominated and authorized to report upon the 
musical manuscripts contained in the Fitzwilliam 
collection, and to suggest some mode of publica- 
tion, should sucha course appear to be desirable. 
Upon hearing of this, Novello wrote to the 
Syndicate offering his services and experience in 
any way the University might think proper to 
use and employ them. The Syndicate at first 
requested him to examine the manuscripts and 
give his opinion of the quality of the music, as 
well as of the several methods of publication. 
This he did, and as Dr. Clarke-Whitfeld, 
Professor of music at the University, declined to 
undertake the responsibility of publication, the 
Syndicate recommended to the Senate that 
permission should be granted to Vincent Novello 
to publish such parts as he should select. The 
Senate adopted this recommendation, and the 
result was the issue of an important work 
entitled :— 

THe Fitzwittiam Mtsic | being | a Collection 
of | Sacred pieces | selected from Manuscripts of | 
Italian composers | in the | Fitzwilliam Museum, | 
Now for the first time published by permission | of 
the | University of Cambridge, | by | VINCENT 
NovELLo, | Organist to the Portuguese Embassy. 

London: Published for the Editor, Shacklewell 
Green, near Kingsland. 


An illustrated article on the Fitzwilliam Museum and its treasures 
appeared in THE Musicat Times of March and April, 1903. 
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‘The Fitzwilliam Music,’ which appeared in 
five volumes, was ‘gratefully and respectfully 
dedicated, by their permission, to H.R.H. the 
Duke of Gloucester, K.G., &c., Chancellor, to 
the Vice-Chancellor and scholars of the University 
of Cambridge.’ Novello had to make several 
journeys—by coach, of course, and at his own 
expense of time and money—to Cambridge in 
the carrying out of his self-imposed but congenial 
task. He copied the pieces with his own hand, 
as the manuscripts were not allowed to be 
removed from the library; moreover, he tran- 
scribed sufficient extracts to make ten volumes in 
excess of the five that were printed! In the 
preface to vol. i.—dated ‘ Shacklewell Green, 
December, 1825 ’—he says that ‘he has used his 
best endeavours to render the work worthy of 
those great Masters whom he has mentioned, of 
the Nobleman [Lord Fitzwilliam] by whom 
their compositions have been collected, and of 
the University by whose permission it is now 
made public.’ 

The loss of a favourite boy, Sydney, so affected 
his health, that the family removed from London 
to Shacklewell Green, then in the country, as the 
hard-worked musician thought that country walks, 
with cessation from the late hours and social 
gatherings attendant upon town life, would 
speedily restore his exhausted condition. Charles 
Lamb, who visited his old friends in their rural 
retreat, wrote to Leigh Hunt as follows :— 

I was with the Novellos last week. They havea 
large, cheap house and garden,‘ with a dainty library 
(magnificent) without books; but what will make 
you bless yourself (I am too old for wonder), some- 
thing has touched the right organ in Vincentio at 
last. He attends a Wesleyan chapel on Kingsland 
Green. He at first tried to laugh it off; he only 
went for the singing ; but the cloven foot—I retract— 
the lamb’s trotters are at length apparent. 


Another letter from him to Novello, whom he 
playfully addresses as ‘Corelli,’ may be quoted :— 
Colebrooke, Tuesdy- 
{Post-mark, Jan. 25, 1825.] 
DEAR CoRELLI, 

My sister’s cold is as obstinate as an old 
Handelian, whom a modern amateur is trying to 
convert to Mozart-ism. As company must, & 
alway does injure it, Emma and I propose to come 
to you in the evening of to-morrow, instead of meeting 
here. An early bread & cheese supper at 4-past 
eight will oblige us. Loves to the bearer of many 
children. C. Lams 

I sign with a black seal that you may [begin] to 
think, her cold has killed Mary, which will be an 
agreeable unsurprise when you read the note. 
(Addressed) V. Novello, Esq., Green, Shacklewell. 


A great event in the happy family life 
was the marriage of the eldest daughter of the 
house, Mary Victoria, to Charles Cowden-Clarke, 
which took place at Bloomsbury Church, July 5, 
1828. Cowden-Clarke had long been a welcome 
guest in the distinguished literary circle that met 
under the Novello roof. His father kept a 
school at Enfield, one of the pupils being John 
Keats, then a child of six or seven years. 
Cowden-Clarke taught the little fellow almost 





his first letters, and the poet has immortalized 


this his early teacher in his ‘ Epistle to Charles 
Cowden-Clarke.’ In this poem Keats says that 
he (Cowden-Clarke) ‘ first taught me all the 
sweets of song.’ He then makes a pleasant 
reference to the homely music-makings held at 
the house of the Novellos in these words :— 

But many days have passed since last my heart 

Was warm’d luxuriously by divine Mozart ; 

By Arne delighted, or by Handel madden'd ; 

Or by the song of Erin pierc’d and sadden’d ; 

What time you were before the music sitting, 

And the rich notes to each sensation fitting. 

and concludes the poem — which is dated 
‘September, 1816 ’—with the following affec- 
tionate lines :— 

I have wish’d you joys 

That well you know to honor :—‘ Life's very toys 

‘With him,’ said I, ‘ will take a pleasant charm ; 

‘It cannot be that ought will work him harm.’ 

These thoughts now come o’er me with all their 
might :— 

Again I shake your hand,—friend Charles, good 
night. 

The honeymoon of the Cowden-Clarkes was 
spent at Enfield, at the rural hostelry called 
‘The Greyhound,’ which is not now in existence. 
Charles Lamb, who was living at Enfield at the 
time, wrote to the bridegroom to this effect: 
‘The autumn leaves drop gold, and Enfield is 
beautifuller—to a common eye—than when 
you lurked at the Greyhound. Benedicks are 
close; but how I so totally missed you at 
that time, going for my morning cup of ale duly, 
is a mystery. “Iwas stealing a match before 
one’s face in earnest. But certainly we had not 
a dream of your appropinquity.... The 
wedding was very pleasant news to me indeed.’ 
Later in the year Lamb wrote to the bride's 
father in his own inimitable manner : — 

[Enfield, November 6, 1828.] 

My pEAR NoVELLo, 

I am afraid I shall appear rather tardy in 
offering my congratulations, however sincere, upon 
your daughter’s marriage. The truth is I had put 
together a little Serenata upon the occasion, but was 
prevented from sending it by my sister, to whose 
judgment I am apt to defer too much in these kind 
of things; so that, now I have her consent, the 
offering, I am afraid, will have lost the grace of 
seasonableness. Such as it is, I send it. She thinks 
it a little too old-fashioned in the manner, too much 
like what they wrote a century back. But I cannot 
write in the modern style, if I try ever so hard. 

I have attended to the proper divisions for the 
music, and you will have little difficulty in com- 
posing it. If I may advise, make Pepusch your 
model, or Blow. 

‘Pepusch or Blow,’ or any other composers 
were all the same to Charles Lamb, he had 
merely caught up those names from Novello. 
‘ The offering’ referred to was entitled :— 

SERENATA, FOR TWO VOICES. 

On the marriage of Charles Cowden-Clarke, 
Esqre., to Victoria, eldest daughter of Vincent 
Novello, Esqre. 

The Serenata contained the following stanza :— 
AIR. 
The list’ning Muses all around her, 
Think ’tis Phoebus’ strain they hear ; 
And Cupid, drawing near to wound her, 
Drops his bow, and stands to hear. 
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To continue Lamb’s letter to his friend :— Should you succeed in the setting of it, we propose 
To so great a master as yourself I havenoneedto | having it performed (we have one very tolerable 
suggest that the peculiar tone of the composition | Second voice here, and Mr. Holmes,* I dare say, 
requires sprightliness, occasionally checked by ten- would supply minor parts) at the Greyhound. But 
derness, as in the second air— it must be a secret to the young couple till we can get 


She smiles,—she yields,—she loves. the band in readiness. 
' Believe me, dear Novello, yours truly, 
Again, you need not be told that each fifth line of oe to 
the two first recitatives requires a crescendo. ‘ , 
And your exquisite taste will prevent your falling It is hardly necessary to remind the reader 
into the error of Purcell, who at a passage similar to that Lamb knew absolutely nothing about 


that in my first air, how music should be composed or performed ; 
Drops his bow, and stands to hear, therefore his humour, which extended beyond 
directed the first violin thus :— the inevitable pun, is delicious in its subtleness. 
Here the first violin must drop his bow. Here for the present we must leave him and 
But besides the absurdity of disarming his principal his dear friend Vincent Novello. 
performer of so necessary an adjunct to his instru- E.G. FE. 
ment, in such an emphatic’ part of the composition (To be continued.) 





too, which must have had a droll effect at the time, 
i ragga 5 Saae f Re ee Ee ee 
all such minutiz of adaptation are at this time o Edward Holmes, a schoolfellow of Keats, and the most distin- 


day very properly exploded, and Jackson of Exeter guished pupil of Vincent Novello. He is the author of an excellent 
very fairly ranks them under the head of puns. ‘Life’ of Mozart, and other musical-literary works of merit. 











A FAMOUS CITY CHURCH: 
ST. GILES, CRIPPLEGATE. 


‘The City,’ as it is colloquially called, is| John Foxe, the martyrologist, Sir Martin 
Business with a capital B; sentiment does not| Frobisher, and John Milton. Let me then invite 
pay, therefore sentiment gets no capital. The/the reader to accompany me to this sanctuary in 
men—and the women too—who in their|a former swbuvb of London, in the hope that a 
thousands pour into the City day by day, come | good dividend of varied interest may result from. 
to regard it from the ‘ getting a living ’ point of! the time thus invested. 
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CRIPPLEGATE IN THE OLDEN TIME, 
TAKEN FROM AGGAS’S MAP OF LONDON, 1556. 
(Kindly lent by Mr. Deputy Baddeley.) 





view ; their ‘daily round’ in it is more or less a| Standing in the churchyard—with its greenest 
mere ‘grind’ to bring grist to the mill, or to keep | of green grass and flowers of brightest hue—we 
body and soul together. But here and there, in| notice a mass of old masonry, as shown in the 
the midst of that whirlpool of commerce, are to| photograph on p. 587. This is the remains of 
be found quiet resting-places rich in association|a Roman bastion, without the city wall, the 
with the bygone past. Such anone is thechurch of last of its kind. An excavation has revealed 
St. Giles, Cripplegate, at which Oliver Cromwell /a curious oval-shaped subterranean passage, 
was married, and wherein rest the remains of/ running northwards from the bastion in the. 
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direction of Barbican, and south-east towards the 
City, and under the ancient Creplegate. The 


passage, which passed beneath the ditch (or) 
moat) was probably a secret means of communi- | 
cation between the authorities within the City' 
and the military outpost (a fort) at Barbican. | 


This mysterious subway—not a drain, sewer, or 
conduit—furnishes the true derivation of the 
word Cripplegate. It is not, as is popularly 
supposed, the gate of the City at which cripples 
were wont to congregate and beg; the term is 
derived from the Anglo-Saxon crepel, or crypele, 
an underground way; and gat, or geat, a gate, or 
street. The section of Aggas’s Map of London 


(1556) given on page 581 shows the old-time 


even shops, built close against, or into their 
very walls. So at St. Giles. On the north side, 
with frontages to Fore Street, there stood for at 
least 250 years a block of buildings known as 
the Quest House and ‘ Ye Four shoppes.’ Not 
only did these erections block up two of the 
original windows of the church, but they marred 
the architectural features of the sacred edifice, 
(See the subjoined illustration.) It appears 
that in the year 1654 the Vestry, being without 
funds wherewith to clothe poor children, built 
‘Ye Four shoppes’ on churchyard ground, with 
the result that from the first rentals, received at 
Allhallowtide, 1657, they were able to provide 
forty children with ‘gray shuites and coates’! 


sR 


THE QUEST HOUSE AND ° YE FOUR SHOPPES,’ 
(From an old print.) 


location of the church, the ditch (or moat), the 
City wall, and the Creplegate. This bastion link 
with the long ago of Roman times is a specially 
interesting feature of a most beautifully kept 
God’s Acre in the heart of the City. 

Crowder’s well—from which Well Street, 
where the Vicarage stands, derives its name— 
occupied a place in the churchyard. ‘The well 
—doubtless a contributory cause to the plague 
epidemics—was arched over by Sir Richard 
Whittington, and Strype, in his edition of Stow, 
quaintly says :— 

The waters of this well are esteemed very good for 
sore eyes, to wash them with, and is said to be also 
very good to drink for several distempers, and some 
say it is very good for men in drink to take this 
_— for it will allay the fumes and bring them to 
be sober. 

Many churches have had their external 
appearance spoilt by the erection of houses, and 


‘Ye Four shoppes’ and the Quest House have 
now happily disappeared for ever, as the ground 
has quite recently been acquired by the 
Corporation of London for the purpose of 
widening Fore Street. 

It is difficult to realize that the ground just out- 
side the City wall—that is beyond the present 
thoroughfare called London Wall—was little 
better than a swamp. The moat, or ditch, 
surrounding the City wall at Cripplegate was 
known as Moor-ditch. We learn that it ‘opened 
to an unwholesome and impassable morass, con- 
sequently not frequented by the citizens like 
other suburbial fields which were remarkably 
pleasant, and the fashionable places of resort. 
Shakespeare refers to it in King Henry IV., 
Part I., Act I., Scene 2 :— 

Prince Henvy.—What say’st thou to a hare, or the 
melancholy of Moor-ditch ? 
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No wonder that the ditch contributed to the 
melancholy ravages of the plague in various years. 
In 1603 there were 2,879 burials in the parish ; 
in 1625, 3,570; in 1636, 2,491; in 1641, 1,650; 
and so on, culminating in the terrible year of 
1665, when nearly 8,000 interments took place 
in the Pest House Burying-ground, or in the 
churchyard of this one parish. As 180 bodies 
were buried w7thin the church during that year, 
George Day well earned the twelve shillings 
paid to him by the churchwardens ‘for carrying 
rubbish to lay under the pews’ in order to 
prevent the smell from becoming too offensive! 
No one could object to the following charges 
for deodorization :— 


§: dd. 
For fire in the Quest House and frankincense 
in the Church - ie Se ae 
For pitch, rozin and frankincense sis Pee 6 
For Rosemary, Bayes, Holly and Ivy.. 6 8 


It is not surprising to find that the Vestry 
gave orders ‘to raise the lower part of the 
churchyard 2 feet higher with earth’; and one 
has only to turn over the pages of the Burial 
register for the month of August, 1665, to form 
some idea of the ghastly results of the plague, 
as in that ove month alone and in this single 
parish, the interments numbered 3,556 ! 

In considering the church itself there is no 
need to dig down to the foundations of its history. 
Whether the first building was erected in 1030 
or in 1099, or whether it was rebuilt in 1357, is 
not of supreme importance. The ‘second’ 
church is said to have been destroyed by fire in 
the year 1544, according to an account contained 
in a manuscript at the British Museum :— 

The xij day of September, Satterday, in ye 


mornyng, a boute five of the klocke, was Saynt Jylis 
churche burnd, belles and alle, wtoute Crepille gate. 


It is supposed however that this record refers to 
a partial burning of the sacred edifice. The 
church was perilously near being swallowed 
up in the flames of the Great Fire of 1666. 
The Rev. Samuel Rolle, in his ‘ The burning of 
London in the year 1666, commemorated and 
improved in a CX Discources, Meditations and 
Contemplations’ (1667), says :— 

I was no eye-witness, but I have been informed, 
that when the Fire came near to Cripplegate His 
Majesty [Charles II.], being then and there present, 
did, in His own Person, take great Pains (no less, 
as was told, than if He had been a poor Labourer) 
to promote the extinction of it. 


The parish engine got very much out of repair 
—and no wonder—in aiding to extinguish the 
Great Fire of London. We learn that in 
September, 1666, the Vestry ordered— 

That the Engine be forthwith mended and kept in 


good repair; and that a rate be made for mending 
the Engine, Bucketts, and Hookes. 


The church had a very narrow escape in 
the great Cripplegate fire of November, 1897. 
The roof, indeed, suffered severely, and the roof 
of the vicarage was almost completely destroyed, 
but fortunately no further damage was done. 





As this fine old church—one of London’s most 
precious monuments—is now isolated from all 
surrounding buildings, less anxiety need be felt 
for its safety from the perils of a conflagration. 

‘A very fair and large church’ is Stow’s 
description of St. Giles, Cripplegate. Its 
external architecture can best be judged from 
the photograph on page 583. In 1682 the 
tower was heightened by the addition of 
fifteen feet of red brick-work surmounted by 
what has been described as ‘a low cupola ending 
in a pinnacle, with, at the angles, corresponding 
cupolas of a smaller size. Upon the platform is 
a raised circular arcade of wood covered witha 
low pyramidical roof forming an open turret,’ 
This upper part of the tower and turret of 1682 
has never been altered, and with the exception 
of small repairs, is now in precisely the same 
form as when first built. 

The interior of the church has some singular 
features in regard to proportion—the nave is four 
feet longer on the north side than on the south, 
while the chancel is longer on the south side 
than on the north, perhaps by way of adjustment. 
In 1649 there were two fonts in the church—one 
‘a greate old stone font lined with lead’ for the 
purpose of total immersion; the other ‘a small 
christening font,’ both of which were removed, 
but in 1662 the lesser font was ‘sett uppe in the 
owld place.’ A remarkable feature of the interior, 
and one that is singularly quaint in a Gothic 
building, is the cherubic oval window above the 
reredos. This was erected in February, 1791, 
when the Vestry ordered— 


That a glory and cherubs in stained glass be put 
in the window over the altar to cost 250 guineas. 


At the same timé the King’s Arms, six feet wide, 
were ordered to be ‘carved and gilt ’ and placed 
in the church at a cost of £22. Among other 
quaint items of expenditure in the accounts is 
one in 1657: ‘For beere and sugar for the 
Minister in the Vestry, 2s.’; and in 1758 it was 
‘Ordered: That a new Umbrella be bought 
for the use of the Church, and the expense 
thereof allowed the Churchwardens in_ their 
accounts.’ 

The church has evidently suffered much at the 
hands of various restorers, perhaps in an over- 
zeal for decency and order; but reverent care is 
now bestowed on the building and its services. 
Mention must be made of an altar and reredos 
that was removed in 1go1 from the church (now 
demolished) of St. Bartholomew, Moor Lane. 
This fine specimen of carved work has found a 
fitting place in the north aisle of St. Giles’s 
Church, now the chapel in which the daily 
services are held. 

The monuments in the church are extremely 
interesting by reason of the names of the illus- 
trious men who are buried within its walls. The 
oldest bears the date 1575; but in former days 
the church was full of carved heraldic arms, 
affording evidence of the aristocracy and people 
of rank who had town houses in Cripplegate. 
Here it may be mentioned that the parish 
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| body was buried here, though we are told that 


| hedied. The burial of ‘the corpse’ is entered 
y on January 14, 1594 :— 


| John Speed (died 1629), the great historian and 
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contains the famous Grub Street, though it is 
now named Milton Street ; moreover, at the end 
of the 16th century no fewer than forty minstrels 
lived in Cripplegate. The proximity of the 
Fortune and the Red Bull playhouses may have 
caused these makers of music to reside there. To 
return tothe monuments. The epitaph collector 
may be interested in the following curious duet 
specimen, formerly on the tomb of a Mrs. Pawson, 
and thus recorded in a manuscript in the 
Bodleian Library :— 

For the Clarke's wife, of the parish, in the middle 


ile before the pulpitt in a faire brass monument is 
the wrighten :— 


Body—I Mary Pawson lye below sleeping 
Soul—I Mary Pawson sitte above waking 
Both—We hope to meet again with glory clothed. 
Then Mary Pawson for ever more blessed. 


She lived 70 years and dyed 1599. 


One of the quaintest of monuments is that to 
Constance Whitney, a lady who departed this 
life in 1628. As shown in our illustration, it 
represents a lady in her grave clothes rising 
from her coffin, and with hands outstretched 
receiving from a cherub on each side a crown 
and a chaplet, emblematical of the Resurrection. 
But a legendary explanation is that this monu- 
ment ‘represents a woman awakening from a 
trance, into which she had fallen, and in which 
state she had been buried. The sexton, in his 
desire to possess himself of a valuable ring she 
wore, cut her finger in order to obtain possession 
of it; in so doing he awakened the lady and 
thereby saved her from a horrible death.’ It is 
further stated that she returned home to her 
husband and became the mother of several 
children. A very pretty story. But as the 
lady departed this life at the age of seventeen, 
the truth, especially the maternal part, of the 
legend may be accepted according to the reader’s 
credulity. 

Taking the chief monuments in chronological 
order, the first is that to John Foxe, the 
Martyrologist, who resided in Grub Street and 
who is buried in the chancel. The entry 
thus records his interment on April 20, 1587 :— 


John Fox, householder, preacher. 


explorer, and of Spanish Armada fame, is 
modern (1888), but it recalls the fact that his 


‘his entrails’ were buried at Plymouth, where 


St Martyn Furbusher, Kn‘. 


the faithful servant of Queen Elizabeth, 
King James I. and King Charles I., has a 
monument of which the chief feature is a 
half-length bust of the said Mr. Speed, one hand 
resting on a book, the other on a skull! 
Richard Smyth (died 1675), the famous antiquary 


church. His ‘ Obituary’ consists of personal 
recollections of persons known to him between 
the years 1627 and 1674. A few extracts from 
this useful book of reference may be given :— 


Mar. 19, 1662.— M‘ Franklyn in Ropemakers 


alley—a woman very free of her tongue. 
Sept. 1, 1664.—Mr. Brigs in Redcross Street 
(my pew fellow) died in y® country. 
June 4, 1670.—Mr. Drew, Blacksmyth, buried 
w"out ticketts. 


Poor Mr. Drew ! 


THE MONUMENT TO MISS CONSTANCE WHITNEY. 


The most interesting monument in the church 
of St. Giles, Cripplegate, is, however, that which 
commemorates one of England’s greatest poets, 
John Milton, whose remains rest in the chancel. 
His burial is simply yet pathetically recorded in 
the Register under date November 12, 1674 :— 


JouN MILTON, gentleman : Consumption: Chancel. 
The poet lived in Artillery Row (close by) when 


his ‘ Paradise Lost’ was published in 1667. 
Seven years afterwards ‘all his learned and great 





and book collector, is also buried within the 


friends in London, not without a concourse of 
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the vulgar, accompanied his body to the church 
of St. Giles, near Cripplegate, where he was 
buried in the chancel.’ This interment in itself 
justifies the designation ‘famous’ given to this 
old City sanctuary. John Milton the elder, 
father of the poet, who died in 1647, is also buried 
in St. Giles’s Church. As one of the most skilled 
musicians of‘his day he contributed a six-part 
madrigal, ‘ Fayre Oriana in the morne’ to ‘ The 

Triumphs of Oriana’ (1601); likewise four 

motets to Leighton’s ‘ Teares or Lamentacions 

of a Sorrowfvll Soule’ (1614). His musical gifts 

are celebrated by his son—a worthy son of a 

worthy father—in a Latin Poem, ‘ Ad Patrem.’ 

The Registers of these old City churches 
those name-laden tomes—what wonderful records 
they are! Who can tell how much of joy and of 
sorrow, how many of life’s tragedies, their 
countless entries represent? The carefully kept 
Registers of thischurch—Christenings, Marriages, 
and Burials—go back to the year 1561, and the 
volumes containing them are in an excellent state 
of preservation. From 1561 to 1700 (inclusive) 
the christening entries number 79,600; marriages 
12,140; burials, 127,200! And the statistics of 
more than a hundred years—1700 to 1803— 
have yet to be added to these remarkable totals. 

The Marriage registers, under date of August 22, 
1620, record the nuptial rite of Oliver Cromwell 
in the following prosaic terms :— 

Oliver Crumwell and Elizabeth Bourcher, Lyc. 

The entry is in the handwriting of the clerk ; 
in those days the contracting parties and witnesses 
did not sign the registers. The word ‘Lyc’ in 
the entry means that the marriage was by license. 
The great Protector was twenty-one years of 
age when he led to the altar his bride, a daughter 
of Sir James Bourchier (not Bourcher), one of 
the many country gentlemen who made Crippie- 
gate their London home. . Inconsistencies in the 
spelling of names abound in old records; even 
one document may have varieties in the setting 
forth of a patronymic. 

A few additional extracts from the Burial 
register, in addition to those already given when 
speaking of the monuments, may here find a 
place :— 

Dec. 13, 1562.—Old Mother Christian. 

Mar. 10, 1563.—Old Father Brazier. 

Oct. 5,1563.—Christopher Dorman, Minstrell and 

Wayte of the Cyttie. 

Sept. 17, 1590.—Frances Gibbs, a mayde dwelling in 

the Church Porch. 

16, 1596.—Gyllymeth, daughter of William Fox, 
Minstrell. 

24, 1630.—Zurishaddai and Obadiah, ) both 
sons of Samuel Eaton, ; buried 
button maker . ./ together. 

. 2, 1635.—Gregory Elinore, button maker, being 
excommunicated, was buried in the 
highway. 

July 26, 1639.—John Mud clerk als : 
of St. Paules. 

. 19, 1649.—Anne daughter of Humphrey Charles 
sawyer, killed by her mistress by 
immoderate whipping. 

From Abbot a glover in 

French ally a quaker, will not let it 

be searched. 





Oct. 


quaerister of 





April 7, 1659.— 





One more entry from the Burial register, and 
one that is of special interest to musicians :— 

Feb 14, 158§.—Thomas ye sonne of Thomas Morley, 

Organist. 

Is this a son of the Thomas Morley? It is 
quite possible. Again: Was Thomas Morley, 
the great madrigalist and author of ‘A Plaine 
and Easie Introduction to Practicall Musicke,’ 
organist of St. Giles, Cripplegate, at the time 
of his son’s death? The date fits in with 
the eminent musician’s appointments, and such 
a post would be a good stepping-stone to a 
higher appointment—St. Paul’s Cathedral or 
the Chapel Royal. Moreover, the famous divine, 
Lancelot Andrewes, one of the translators of the 
Authorized Version of the Scriptures, and one 
‘learned in fifteen ancient and modern tongues,’ 
was at that time Vicar, and, as a man of great 
influence, he may have helped in securing 
Morley’s promotion. At all events, future 
biographers of Thomas Morley may be glad of 
the above information, to which attention is here 
drawn for the first time. 

The Bells—a noble peal—are twelve in 
number, and, excepting necessary repairs, they 
remain practically the same as they were a 
hundred years ago. The tenor bell—a fine 
fellow—weighs 36 cwt. 1 qr. 24 lbs. Some of 
the bells are thus inscribed :— 

(6) Ye people all who hear me ring 

Be faithful to your God and King. 
(7) Whilst thus we join in cheerful sound 
May love and loyalty abound, 
(8) Peace and good neighbourhood. 
(9) Our voices shall in concert ring 
To honour both of God and King. 
(10) In wedlocks bonds all ye who join 
With hands your hearts unite ; 
So shall our tuneful songs combine 
To laud the nuptial rite. 
(11) Ye ringers all, that prize your health and 
happiness 
Be sober, merry, wise, and you'll the same possess. 


The chimes on the bells are produced by a 
machine in the steeple, set up in 1794 by George 
Harman, of High Wycombe, a cooper by trade. 
This chiming machine—one of the best in the 
kingdom—is constructed to play seven tunes, 
one on each day of the week, upon a running 
peal of twelve bells, in the key of C. It is not 
surprising to learn that the parishioners are 
justly proud of their chimes. The following 
sonnet, by Mr. Robert Pearce, Vestry Clerk, 
gives pleasant expression to their campanological 
feelings in this respect :— 

The Chimes of Cripplegate! full well we know 

Their famous music, daily marking time, 
At three, six, nine, and twelve; and, solemn, slow, 
In seven days’ rotation changing chime. 

Each Sunday, hear the Easter hymn divine ; 

Each Monday, lo! the nation’s anthem sounds ; 

Each Tuesday greets us all with ‘ Auld Lang Syne’ ; 

While Wednesday with ‘ Hanover’ resounds, 

Each Thursday ‘Caller Herrin’ frae the foam, 

Each Friday ‘ Mariners.’ The tunes complete 

When Saturday enchants with ‘ Home, sweet home,’ 

No music sweeter, be it e’er so sweet. [sung 
Our chimes thus charm the world ; for these are 
O’er all the earth, by every English tongue. 
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The organ seems to have been repaired in 
1688, probably by Father Smith, as the Minutes 
record :— 

30 April, 1688.—Whereas Mr. Smith, the organ 
maker, demands {12 for mending, repairing, and 
cleaning the Organ. The Churchwardens ordered 
to pay Mr. S. and to get as much abatement as con- 
veniently they can ‘ for the good of the Parish.’ 


In 1704 a new organ, evidently built by 
Renatus Harris, was erected in the west gallery 
of the church. The elaborately carved oak case, 
ornamented with well-designed gilt cherubs, of 
Harris’s instrument has disappeared in the course 
of the various‘ restorations.’ What has become 
of it? The present organ case—for which the 
builders of the instrument are not responsible— 
is the worst feature of the church. A Minute of 
April 13, 1705, reads :— 

That the present Churchwardens do deteyne in 
their hands so much money as will pay Mr. Harris 
for the Organ when it shall appear the same doth 
answer his proposalls and then pay him what was 
agreed for, or what he shall deserve for the same, 
and that the Committee do appoint persons to inspect 
the goodness thereof. 


The Vestry were evidently content to appoint 
one person ‘to inspect,’ and he of the highest 
repute, as a Minute of the following month— 
May 11, 1705—testifies :— 

That Dr. Blow be appointed, on behalf of the 
Parish, to inspect the Organ in the Church and give 
his opinion thereon, as to the goodness thereof and 
to the value, 

Dr. Blow evidently reported favourably, for 
the next entry (May 31) reads as follows :— 

That Mr. Harris be paid £400 for the new Organ 
by himself set up in the Church, upon his agreeing 
to keepe the same in repaire and cleane it at his own 
charge for a year from Midsummer, and at the end 
of said year for another year, if the Churchwardens 
request him so to do. The old Organ to be delivered 
to Mr.. Harris or his order, 


The ‘ Gentlemen of the Vestry’ appear to have 

been not altogether satisfied with the great 

Renatus, as four years later—on December 7, 

1709—an entry states, in emphatic terms :— 

That Mr. Harris having dealt trickingly with the 

parish relating to the Organ in the church, shall be 
no further employed in repairing, cleaning, or looking 
after the same. 


A fortnight later Mr. Abram Jordan was 
instructed ‘to look after the organ in the church 
for a yeare at £8 for so doing.’ A curious entry, 
of the year 1714, reads :— 


That John Ballards blind daughter be organ 
blower. 


After having had charge of the organ for seven 
years, Mr. Abram Jordan wrote to the Vestry in 
these untestimonial terms regarding a rival’s 
instrument :— 


The touch is bad. 
imperfect. 


Mr. Harris left the organ 
I propose to renew movements, to new 


voice, and make it completely good. This will be 
three months’ work, and would cost {100 ; but if the 
Vestry will pay for regilding the front of the organ, 
I will do all the rest for an engagement of 21 years at 
my present annual salary of £8, 





The Vestry agreed, and the front was regilded 
at a cost of £21; but Mr. Jordan must have 
been rather dilatory in his methods, even for 
organ-builders, as four years afterwards the 
following entry occurs:— 

Mr. Jordan has not commenced work yet. He 
acknowledges his fault and proposes to begin repairs : 
if such be done, the Churchwardens to complete the 
contract. 

The organ-building names of Bridge and Messrs, 
Gray and Davison subsequently appear in the 
Minutes. The present instrument (erected in 
1899) is a fine specimen of the good work—tonal 
and mechanical — associated with the firm of 
Messrs. J. W. Walker and Sons. Moreover, it 
occupies a somewhat unique position, in that its 
chamber is sunk below the floor level of the 
church. This unusual location not only gives 
ample speaking room above the pipes, but the 
temperature remains very even—both most 
important factors in the production of satis- 
factory organ effects. Messrs. Walker supply 
the following particulars of the St. Giles’s 
instrument :— 

In order to preserve the view of some important 
mural monuments, a large excavation eight feet deep 
was made at the east end of the south aisle in which 
the organ is placed. The pedal pipes are arranged 
horizontally beneath the floor of the aisle, and the 
manual soundboards are considerably below the floor 
level of the church. The console is at the western 
end of the instrument, the player facing east, 
whereby he obtains an excellent view of the choir. 
A large blowing chamber under the north aisle 
accommodates the hydraulic engines and the feeders. 
The wind is conveyed across the church through a 
tunnel under the chancel. The tonal result from 
this somewhat unusual arrangement of an organ is 
most satisfactory. 

To return to the organists. We find that in 
1681 Mr. Thomas Ayres—who although he bore 
a musical name, was the sexton—had to pay 
Mr. John Curtis £16 per annum for playing on 
the organ, a payment which Widow Ayres, who 
became sextoness on the death of her spouse, 
had to continue. Later on—in 1705—4 per 
annum was added to the organist’s salary, ‘to 
be paid by the sextoness, who has consented ’! 
In 1708 the Vestry evidently thought that the 
salary of the organist should not filter through 
the hands of sexton or sextoness, as in 1708 it 
was ordered that ‘ Mr. Green [who was blind], 
the organ-player for the time to come be paid 
yearly by the Parish the £10 which used to be 
paid him by the late Clerke.’ 

It is not necessary to give a complete list of 
the organists, as with the following exceptions 
their names are unknown. In 1795 John 
Immyns was appointed ; and for a long period 
the office was held by a member of the Miller 
family—beginning in 1832 with William Miller, 
the first organist of the Sacred Harmonic Society, 
and the author of an interesting ‘ History ’ of the 
church ; he was followed successively by his two 
sons, William and Arthur. The present organist 
is Mr. B. Jackson. 

Now that the ‘Quest House and Ye Four 
shoppes’ have been removed, funds are needed 
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to restore the north front of the church to its 
original design. This will include an interesting 
turret hitherto hidden by the obstructions above 
mentioned. Mr. Deputy Baddeley has promised 
to give a statue of Milton, to be placed near the 
tower of the church, and the proposed restoration 
is one that appeals to those who would honour 
the memory of John Milton, the great English- 
man who found his last resting-place in his 
parish church of St. Giles, Cripplegate. 

In bringing to a close this chit-chat on a 
famous City church, the last word must be one 
of thanks to those who have so kindly rendered 
help in its preparation--to the Vicar of St. Giles, 
the Rev. Prebendary Albert Barff, M.A. 
(formerly Master of St. Paul's Choir School), 
and to Mr. John James Baddeley, Deputy of the 
Ward of Cripplegate Without, and the author 
of a very valuable and exhaustive ‘ History’ of 
the church and parish. 

DottTeD CROTCHET. 





THE MUSE OF THE GAEL. 


The Gael upon his native heath! The Gael 
unassoiled of his primitiveness, of his eccen- 
tricities, of his individual rhythm, of his mono- 
tonous musical manners—the Gael naked and 
unashamed—be this my text, even though it 
ends in sadness ! 

And first to the foundation of such a discus- 
sion. National music, considered quite literally, 
and with the minimum of influence used upon it 
through foreign elements, does not contain within 
itself an artistic fulfilment, even though itself 
may be the stepping-stone to a nation’s great 
art. This of course is especially the case with 
Germany, through whose folk-song the greatest 
musical art of the Western -world was slowly, 
patiently, but very certainly evolved. There is 
indeed a great amount of simple and some- 
times poignant beauty in the German national 
melodies. One cannot suggest that they reach 
the level of the highest art, or that they touch a 
consummate stage of greatness—whether in that 
ineffably translucent simplicity which is Mozart’s, 
or in that united web of complexity which is 
Wagner's, beyond which, each in its separate 
chapter, improvement is impossible. 

There are, nevertheless, certain forms of 
national music which are so materially set and 
so complete in themselves that, although they 
do not attain to any elevated or exalted plane of 
beauty, neither do they contain the germs from 
which a great art can spring, or can so be 
developed as to reach a right and unassailable 
culmination. Among these must undoubtedly 
be reckoned the music of the Gael, the music of 
Scotland. It is a music which has, in truth, 
nothing of freshness about it. It does not seem 
to point anywhither. ‘The Spring comes slowly 
up this way,’ sang the poet of the divinest time 
of the year; and the spring-tide of the music of 
many a nation has moved slowly up the way 


of art into the summer, the cycle progressing 
until autumn has come, bringing his sheaves 
with him—fortans semina sua. The national 
music of Scotland, as we know it, proves of its 
own character that it could never have had such 
a future as that which the national music of 
Germany, of Russia, of Austro-Hungary, has 
had—in a word, it has not the elements out of 
which a musical re-creation can be built. 

Yet the national music of Scotland contains a 
great deal of material which, in its set and 
formal way, is by no means lacking in beauty. 
Although I have to confess frankly that neither 
the humour of Scottish music, nor the humour of 
the manner in which Scottish music is sung 
makes any great appeal to me, I am content to 
admire much of the lamentation, the dirge, the 
wail, the outcry, the regret which distinguish the 
music of death in that rain-weeping, sad-hilled 
country. It is natural that grief and gloom 
should have come very close to the heart of the 
Scottish Muse. The mists that wipe away the 
outline of the mountains, the darkness of the 
green upon the rock-sides, the immitigable rain 
that comes for so long and goes for so 
short a time—these material surroundings 
alone seem instinct with an inspiration to the 
sadder thoughts of life; and it is in the exposi- 
tion of these sadder thoughts that one recognizes 
the sincere spirit of the music of Scotland. 
Scotland is essentially, in the lonelier places of 
its Highlands, a place of memories. Loyalty 
unrewarded, bravery attainted, forlorn hopes, 
lost causes—here is the note of too many 
passages in its critical history ; and these facts, 
combined with its skies, its clouds and its bare- 
ness of soil, give to its music the spirit of its 
own earth. Is it wonderful, that from so ancient 
a spirit, it is not possible to look for new flights 
of art founded upon a young but unbroken Muse ? 
Is it wonderful that the circle has been made 
complete, that the pitcher has been filled, that 
the line of the tide has been reached beyond 
which the waters cannot move farther up from 
the sea ? 

I have assigned what may seem possibly a 
somewhat tragic reason for the finality of 
Scottish music, and for the impossibility of its 
future development into a great art, as the folk- 
song of Germany developed into a great art; 
but undoubtedly that reason holds a position of 
paramount importance. If the Muse of the 
Gael were possibly younger: if she had a some- 
what less laggard step: if her years had not 
made her so hoary : if (above all things) she did 
not carry in her hands that most portentous 
of things, a National Instrument, one might 
decline to a different conclusion. But all 
these things do militate against her. There 


is no question but a National Music must, 
in some respect or another, be tinged with 
the spirit of mirth, if it is to be prolific. The 
mirth may be sober, naught more than bright- 
eyed, as is much of the native folk-song of the 





low-lying lands and the little hills of Bavaria. 
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It is the mirth here in great part of love, in some 
part of half-humorous loss, in a little part of the 
pleasure of re-union, and in great part, again to 
return to a preponderant element, of the joys of 
wine. The Muse of the Gael is seldom merry in 
any full, surrendering sense ; she can play antics, 
but her gladness is not natural. She is best when 
she is wraith-like, like the mist-shrouds that on 
the hills move like them that glide and have no 
step upon the earth. If, however, all these 
barriers could be overpassed, still there would 
be the most formidable hindrance of all standing 
as a menace to the sort of development of which 
I have already spoken; I mean the National 
Instrument: the Bagpipes. And here let us take 
a lighter quill; Leviova canamus. 

Whether the static quality of Scottish Music 
—the quality which seems to deny to it develop- 
ment—be the cause of the rise of the Bagpipes, 
or whether the Bagpipes have for ever deter- 
mined that Scottish Music shall never develop 
(as the flower develops from the seed) into 
great cosmopolitan influences, signifies not at 
all; for the result to which this argument 
tends is precisely the same. Scottish music 
through its national instrument has no further 
future. It is this extraordinary, this pre- 
ternatural invention which stands at a sentry- 
post guarding the avenues of to-morrow. Old, 
like a gnarled tree which seems to have no further 
old age in store for it, the youth of which seems 
to stretch so far back into the past as to be lost 
amongst the mysteries of the beginning of things, 
the bagpipes have nothing which in modern 
civilization is comparable to them. Their rise 
seems to be identified with the things that are 
fabulous, misshapen, enormous, ichthyosauric, 
protoplasmic, with the casting into shape of the 
everlasting hills, with something primitively 
outside modern complex and ultimate trends and 
ways of thought. To the delicate ear of to-day, 
these pipes seem to be in very truth a part and 
parcel of a dreadful mythology. Surely and in 
very truth the too narrow-minded owner of that 
delicate ear might imagine it as the instrument 
conceived by the devil for everyday use in the gulfs 
of Tartarus ; such an ear might wish to avoid it 
as St. Anthony desired to avoid the multiform 
temptations of the desert. For, at times—cer- 
tainly at times—the tunes that are transformed 
by its influence become tinged with a sort of 
awful jollity; and when this particular spirit is 
upon the bagpipes, the jollity grows ten times 
more awful by reason of the sustained pedal- 
note, a closely-paid attention to which possesses 
within it some of the stray seeds that grow 
up into the fine flowers of delirious obsession. 
Pursuing the same line of thought, and saving 
always the burlesque element which must 


intrude into such a line of argument, is it to 
be wondered at that a nation which possesses the 
bagpipes for a national instrument cannot look 
reasonably for a concrete musical progress? 
Apart from anything that savours of a jest, 
however much the thought of the national 





instrument tempts one to smile, may one not 
reasonably conclude that the set character of that 
instrument and the peculiar melodies of Scotland, 
following the lines of that character, make a com- 
bination out of which no new, no unstamped, no 
unmarked, no unprovincial art can come? To 
my mind the reasoning is clear, the conclusion 
unanswerable ; such a conclusion does certainly 
complete the reply of history, and it no less 
forcibly remains a theoretical barrier to any 
possible great development in the time to be; 
that which it will be, Scottish music is; that 
which it has been it is. 

Is there then no greatness, no magnificence in 
this halted Muse of the Gael, whose garment is 
unchangeable and whose pose is fixed with so 
iron a deliberation? There is this, of which 
I have already spoken: the musical wail of the 
Gaelic Muse. It is among the ineffable realiza- 
tions of tragedy in the world. She touches the 
depth and height of sorrow; and fit companion in 
that expressed grief is her National Instrument. 
When man goeth to his long home, the Chief, let 
us say, of some great Clan, when the mourners 
carry the dead over the low hills down to the aged 
and immemorial valleys, the cry of the pipes and 
the immeasurable sadness of the Scottish tunes, 
borne wildly along the winds, in the broad open air, 
show the genius of the nation that, in its High- 
lands, lives in the outer world, is wetted by its 
mists and rain, bronzed with its keen occasional 
suns, and forecasts the sense of death with the 
intimacy of him who wrote the last chapter of 
Ecclesiastes. As you wait by the coffin of the 
dead, you hear the dim sound’of the Coronach 
as it grows keener to your hearing. The pedal- 
note is a long monotone of grief, an enduring 
moan for the thing that has been. The melan- 
choly and windlike harmonies that are blown 
above that note hither and thither, fall to the 
varying mood of the mourner, who finds, it may 
be for the first time, with wonder and dismay, 
that to the human heart even the sense of loss 
must, in its acutest knowledge of the present, 
take a relief and a change which seem almost a 
treachery. Such music as this, thus played, and 
on this instrument, once more, in its gloomy and 
magnificent completion, shows that in the 
mourning for the dead Scotland triumphed unto 
the attainment of the culmination of her musical 
art. ‘He will awake no more, O never more, 
cried Shelley. That is the text of the Muse of the 
Gael; her music is finished in him who awakes 
no more; nor is there to her further awakening. 

VERNON BLACKBURN. 








Macmillan’s Magazine for August has an article on 
Hector Berlioz containing the following sentence :— 
To the end of his life he [Berlioz] could not be 

persuaded to hear Mendelssohn's ‘ Elijah.’ 
The foregoing may be compared with an extract 
from a letter written by Berlioz in London, and 
dated January 29, 1848, which reads thus :— 
I have heard poor Mendelssohn's last oratorio 
Elijah. It is magnificently grand, and indescribably 
sumptuous in harmony. 
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Occasional Hotes. 





Many Happy RETURNS OF THE DAY TO— 


Engelbert Humperdinck - - - September 1. 


H. Walford Davies - - = E a 6. 
Antonin Dvorak - - - - - - 8. 
Edwin H. Lemare- - - - - a 9. 
Sir George C. Martin - . - - “3 $Y. 
Alfred Hollins - - - - - ~ Il. 
Horatio W. Parker - . - - aa 15. 
August Wilhelmj - - - - . re 21. 
W. Stevenson Hoyte - - - - a 22. 
J. Varley Roberts - - : - - r 25. 
Karl Klindworth - - - - - * 25. 
J. S. Shedlock - - - - - qi 29. 
Sir Charles Stanford - - . - - 30. 
J. Spencer Curwen - - - - ‘ 30. 


An amusing contribution to centenary Berlioziana 
is furnished by the following letter written by the 
composer to M. Brandus, publisher of the Revue et 
Gazette Musicale de Paris, in 1854 :— 


My dear Brandus, 

Several of the Paris papers announce my 
approaching departure for some town in Germany, 
where, according to them, I have been lately ap- 
pointed maitre-de-chapelle. I can easily imagine what 
a cruel blow my definite absence from France would 
be to a great many persons, and how difficult a task 
they would find it to believe and put into circulation 
so important a piece of news. 

_ I should therefore be extremely delighted were it 
in my power flatly to contradict it by saying, with 
the hero of a celebrated drama— 


‘Je te reste, France chérie, rassure toi! ’ 


Respect for the truth, however, obliges me to rectify a 
slight error in the report now current. The fact is, I am 
going to leave France some day or other, in a few 
years ; but the orchestra confided to my direction is 
not in Germany; and since everything becomes 
known, sooner or later, in this diabolical city of 
Paris, I may as well tell you at once the place of my 
future residence. I am appointed director-general 
of the concerts of the Queen of the Ovas, Madagascar. 
Her Ovaish Majesty’s orchestra is composed of very 
distinguished Malay artists, and a few Malgalchees 
of the highest talent. They do not, it is true, like 
white men, and I should consequently have had at 
first to suffer a great deal in my new home, had not 
so many friends in Europe taken such trouble to 
paint me as black as possible. I hope, therefore, 
that I shall be thoroughly bronzed against the ill-will 
of my future comrades when I come among them. 
Meanwhile be kind enough to inform your readers 
that I shall continue to reside in Paris as much as I 
can, and to go to the theatres as little as I can, 
although I certainly shall go sometimes and perform 
my duty as critic as much as ever—in fact more 
than ever. I am determined before I go to have my 
fling in the way of criticisms, since there are no 
papers in Madagascar. 
Believe me, &c., 
H. BER Lioz. 
‘ Librarian of the Conservatoire.’ 


An English musical journal, in congratulating 
Berlioz on his ‘Ovaish’ appointment, said: ‘He 
will doubtless find some new and curious instruments 
to add to his already unprecedented scores.’ It 
might have added, ‘ with no niggerdly hand.’ 


The latent possibilities of musical development 
among coloured people have long been discussed in 
America, but public performances have generally 
been limited to plantation melodies and coon songs. 
Some earnest-minded coloured people in Washington 
thought the time had arrived when the musical 
ability of their race should be put to the test. 
Accordingly in 1g01 an organization was formed in 
the American capital for the production of a com- 
position by a coloured composer, the famous 
‘Hiawatha’ by Mr. S. Coleridge-Taylor. After 
nearly a year’s steady rehearsal the Coleridge- 
Taylor Choral Society—that being the name of the 
organization above referred to—performed the 
‘ Hiawatha ’ music on April 23 last in the Metropolitan 
Methodist Episcopal Church, Washington, with extra- 
ordinary success. The audience numbered 1,500 
people, mostly coloured folk, though there was a 
good sprinkling of white listeners, and at the public 
rehearsal (for admission to which a reduced charge 
was made) nearly 3,000 people weve turned away. 





None but coloured people took part in the perform- 
ance—the faces of the soloists, chorus (numbering 
175 singers in evening dress) and accompanists being 
of dusky hue, while the able conductor, Mr. John T. 
Layton (well known as the efficient choir director of 
the church where the concert took place), is a coal- 
black, burly negro of the pure African type. As no 
qualified coloured orchestral players could be found it 
had originally been planned to secure the services of 
white performers, but the demands of the ‘ Hiawatha’ 
orchestration proved to be too much for those 
accustomed to play at dances and hotels; the 
accompaniments were therefore played on two 
pianofortes, at which Mrs. L. Europe and Mrs. 
Robert Pelham efficiently presided. The soloists 
were Mrs. Skeene - Mitchell, of Cleveland; Mr. 
Sidney Woodward, of Florida; and Mr. Harry 
Burleigh, of New York. 





The chorus-singing was really excellent and 
deserving of all praise. Even several eminent 
white musicians have borne testimony to its high 
achievement, and even the white press acknowledge 
that the performance was a_ splendid success. 
Considering the deep-rooted racial feeling among 
white and coloured people this is all the more 
gratifying and encouraging. Moreover we under- 
stand that it is the first time that white singers 
have applied in hundreds for admission to an 
entirely coloured Society (in U.S.A.) and have been 
refused admission because there was not room for 
them! The greatest credit is due first to Mr. Andrew 
W. Hilyer, who conceived the idea of the Society, 
and then to the conductor, Mr. John T. Layton, 
director of music in the coloured public schools of 
Washington, and to his enthusiastic singers. The 
concert opens up a field of interesting speculation 
as to the possibilities of coloured people in their 
interpretation of good music, and fully justifies the 
decision of the Society to continue their work as 
a permanent organization. We wish them every 
success in their artistic endeavours. 





The International Male-Voice Choir competition 
arranged to take place at Cardiff on Boxing Day is a 
bold experiment. M. Laurent de Rille, the French 
composer, has written a chorus expressly for the 
event. A choir from Belgium has undertaken to 
compete. It is hoped that the best English and 
Welsh choirs will take part, but we fear that the 
sacrifice of the time-honoured feast of Christmas, on 
which day or night choirs from a long distance must 





travel, will be a bar to success. 
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The Royal National Eisteddfod held at Llanelly 
last month, a full account of which is given on 
page 597, provokes the customary reflections. 
Here we have a torrent of musical enthusiasm— 
evidences of much natural ability and acquired skill in 
the execution of vocal music—and the precious quality 
of intense earnestness, all flowing freely from the 
common folk who take the business very seriously. 
At Llanelly one of the most notable and thrilling 
incidents was the impromptu performance of well- 
known music in full harmony by the whole vast 
audience of over 20,000 persons. The stumbling 
block with some well-wishing critics is that this flood 
finds an outlet too much through competitions. But 
how else are the Welsh people tolearn? The Eisteddfod 
is to most of the population a great school of execution, 
a presentment of a standard. It may be that 
this is often only the theory rather than the 
actual result of Eisteddfodau. But still it is the 
theory, and it is the business of all concerned to 
make it universally a realization. A correspondent, 
whose letter we print elsewhere, draws attention to 
the special disabilities under which the Welsh pursue 
their popular musical education, and he suggests 
that the overcrowded profession might find useful 
employment in spreading light and culture in the 
Principality. We are afraid, however, that the 
pecuniary prospects of such a mission are not at all 
brilliant. But of the aptitude of the race and their 
responsiveness to skilled instruction there is no 
doubt. The marked success of the Dowlais choir at 
Llanelly was an object-lesson to Welsh conductors. 
Mr. Harry Evans, who so ably led this choir, is a 
highly-cultivated musician possessing fine artistic 
ideals which by force of character he can impose 
upon his resources. Practical questions are: Do 
the Welsh make the most of their Eisteddfodau 
generally? Can Eisteddfodau be made more effective 
as art training schools? Do they often follow worn- 
out lines, and are they always single in their aims ? 


Mr. W. H. Grattan Flood, of Enniscorthy, writes 
as follows in reference to the old song ‘Once I had 
a sweetheart ’ :— 

In going through an old MS. book of Irish tunes, 
dated 1730, I recently came across a pretty melody, 
entitled ‘Once I had a sweetheart.’ Mr. Frank 
Kidson claims it as English, and includes it in 
Moffat’s excellent book ‘ The Minstrelsy of England,’ 
adding, that after a diligent search he had failed to 
discover any earlier copy than that given in Daniel 
Wright's ‘Compleat Tutor for ye Flute,’ civca 1735. 
Its Irish origin is beyond doubt, and Charles Coffey, 
a Dublin man, includes it in his ‘ Beggar’s Wedding,’ 
written in 1728. I have before me a copy of Coffey’s 
ballad-opera, as played in Dublin in the autumn of 
1728, and ‘Once I had a sweetheart ’' is the sixteenth 
air, to which Coffey adapted words. 

I strongly suspect that Daniel Wright was supplied 
with this Irish air in 1726 by Dermot O’Conor, who 
translated Keating's ‘ History of Ireland ’ from Irish 
into English, and who is also responsible for the Irish 
tunes in the ‘Aria di Camera,’ published by Wright, 
in17270r1728. Ifnot, he copied the air from Coffey’s 
ballad-opera, which was printed in London in 17209, 
inasmuch as the tunes in the ‘Flute Tutor’ (1735) 
are stated to be ‘A collection from Ballad Operas.’ 
Coffey’s opera (1728) is dedicated to ‘ the Provost, 
Fellows, and the rest of the learned Society of 
Trinity College, Dublin.’ 


The performance of ‘ Parsifal,’ which is announced 
to take place at New York in December, is creating 
no little stir. The Wagner family are powerless to 
prevent the representation. Frau Wagner, however, 





has appealed to Fraiilein Ternina and to Herr Van 
Rooy not to take part in the performance, but 
apparently without success. Wagner evidently 
intended the work for Bayreuth alone, and we can 
quite understand, nay, sympathise with the wish of 
the composer’s widow that it should not be performed 
elsewhere until the time has expired when it will 
become the public property of European theatres, 
But Herr Conried, the New York impresario, is 
guided in his action by motives stronger than those 
based on sentiment, and it is at any rate satisfactory 
to note that there is every prospect of the work being 
given in the best possible manner. 


A belated report on the condition of music in 
Training Colleges (England and Wales) just issued, 
deals with examinations completed in June, 1902, 
since which date considerable modifications in the 
musical syllabus have been made. Dr. Somervell, 
on his first round as Inspector, writes somewhat 
dolefully. His strongest impressions are that students 
enter colleges ill prepared in music, that as pupil 
teachers they are seriously neglected, and that farther 
back still the schools do not give sufficient attention 
to musical study. If children were also taught (says 
Dr. Somervell) from the earliest school age to read 
music as they are taught ordinary reading (that is, 
we presume, for an hour or two every day) they 
would be fluent readers of moderately difficult 
music by the time they were nine or ten years 
of age. Truly a happy result; but in view of 
the conditions under which schools are worked 
and of the irresistible claims of other subjects, 
Dr. Somervell’s suggestion seems naive rather 
than practical. It is pleasant to turn from the 
discouraging features of the Report to note the 
Inspector’s eulogy of the ‘ patience, energy, and real 
enthusiasm’ which the college teachers bring to bear 
on their work with a result ‘ little short of wonderful.’ 


M. Arthur Pougin, in arecent article in Le Ménestrel 
on Rosine Stolz, the vocalist who recently died at an 
advanced age, refers to the fact that she was married 
four times, the last time in 1878, as a bride of over 


sixty years of age! Her first husband was Auguste 
Lécuyer, a lawyer at Rouen; the second, Baron 
Ketschendorf; the third, Duke Lesignano; and the 
fourth and last, Don Emmanuel de Godoy, prince de 
la Paix. M. Pougin mentions a letter written by 
her in 1879, and bearing the following strange and 
complicated signature :— 

Rosa, duchesse et princesse de Lesignano, princesse 
de Bassano, de Godoy et de la Paix, baronne et 
comtesse de Ketschendorf, née marquise d’Altavilla 
(Rosa Stolz). 


Mr. Otto Goldschmidt writes with reference to the 
death of Mr. Stanley Lucas, noticed in our last 
issue (p. 539) :— 

I should like to record my experience of the very 
valuable help rendered by Mr. Stanley Lucas as an 
orchestral manager, in which capacity he showed 
great knowledge and efficiency. For of this I had 
much practical experience in the sixties in connec- 
tion with concerts and oratorios given by Mdme. 
Goldschmidt under my direction in London and the 
Provinces, and again between the years 1876 and 
1885 at the many public performances given by the 
Bach Choir, when Mr. Lucas always acted as our 
orchestral secretary. . 

I mourn his death as that of a reliable, kind, and 
trusty man, who possessed a considerable knowledge 
of matters musical. 
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Church and Organ Music. 


TWO BRISTOLIANS—ORGAN-BUILDER AND ORGANIST. 


As a sequel to our note, in last month’s issue 
(p. 533), on the early C compass organ built by John 
Smith, of Bristol, Mr. E. T. Shellard, of the Bristol 
Times and Mirror, sends us the following further 
information. It appears that Mr. Smith was ‘a 
remarkable man—a man of genius, of large capacity, 
inventive turn of mind, of indomitable will, and 
withal a gentleman, in the true sense of the term.’ 
He was not ‘put’ to the organ-building business, 
but he ‘picked up’ his technical knowledge in the 
factory of Messrs. Brice and Richard Seede, organ- 
makers in Bristol at the beginning of the last century. 
Mr. Smith started in business on his own account in 
the year 1814. His most important instrument was 
that which he erected in Bath Abbey. 

Organ-building, however, did not entirely absorb 
his energies, inventive and mechanical. He it was 
who built the first steamboat in Bristol, named after 
the place of itsconstruction. This vessel made many 
trips, carrying both passengers and merchandise, 
between Bristol and Bath; she plied also to and from 
Gloucester and Worcester, quite Cathedralesque 
voyages, in fact. Mr. Shellard says that Mr. Smith 
invented the life-saving rocket apparatus used at the 
Coastguard stations, but as one Captain Manby 
added the finishing details to this, he has received 
much of the credit due to the Bristol organ-builder. 
A road-cleansing machine was another of his 
ingenious productions, therefore it may safely be 
asserted that he really was a remarkable man. 
Smith, who died in 1847, was, like Father Willis, an 
organist ; he played for many years at the Countess 
of Huntingdon’s Chapel in Bristol. Mr. Monday, 
his step-son, succeeded him in the business, which in 
1857 came into the hands of his (Mr. Monday’s) 
son-in-law, Mr. W. G. Vowles. Thus we arrive at the 
origin of the well-known organ-building factory in 


the West of England associated with the name of = = 


Vowles. 

Dr. Edward Hodges was also of an inventive turn 
of mind. As a young man he made a study of 
chemistry, mechanics, and acoustics. He seems to 
have evolved all sorts of ingenious devices in regard 
to musical instruments, inventions for teaching the 
blind, &c. He claimed to have worked out ‘a project 
for the prevention of the destruction of ships by fire 
or leakage by means of sections’; but his ‘ship- 
dividing into compartments’ scheme was improved 
upon by others, and they, as in so many similar 
Instances, were awarded the kudos resulting from 
the development of an earlier idea. 

Dr. Hodges, who was an excellent extempore 
player and contrapuntist, in all probability suggested 
to Smith the plan of that early (in England) 
C compass organ, with its 32-feet pipe, erected in 
1824 in St. James’s Church, Bristol, of which Hodges 
was then chief musician. To mark their approval 
of this achievement, the Vestry voted their 
organist a gold snuff-box, and the recipient thereof 
records in his diary that ‘The Right Worshipful the 
Mayor intends filling my new box with snuff for me.’ 

The greatest disappointment to Dr. Hodges in his 
career was his failure to obtain the organistship of 
St. George’s Chapel, Windsor, in 1835, when George 
Job Elvey, a youth of nineteen, was elected in 
preference to him and to Samuel Sebastian Wesley ! 
Hodges records that in the debate in the Chapter 
House on the appointment, ‘the Dean interposed by 
saying that he did not fancy the broad-brimmed hat 
and white necktie, and boots with pointed toes, 





suggesting to him an individuality that might prove 
difficult to control.’ This Sartor Resartus objection 
was applied to Hodges; but perchance the Very 
Reverend divine was favourably impressed with the 
blue tail-coat with its brass buttons, and the-yellow 
waistcoat worn by young Elvey. No indication of 
the individuality of the present organist of St. 
George’s Chapel could possibly be divined from any 
‘broad-brimmed’ or other hat, as, within the 
Precincts, he never wears any other head-covering 
than that with which nature has provided him. 


A CANON’S HUMOUR. 


At a certain banner-hung Chapel not unconnected 
with Royalty, a recent Chapel-bill contained :— 

Service ee ce oe King Hall in E flat. 

Anthem O Lord, the Maker 

of all things.’ King Henry VIII, 
This juxtaposition of names rather tickled the 
fancy of the Canon-in-residence, ‘Ah!’ quoth the 
Canon, ‘ this is surely a little joke of the organ-loft : 
King Hall in company with King Hal!’ 


THE ‘BRUSH AWAY’ CONCERTO. 


Every organist knows the fourth concerto of 
Handel, with its sprightly first movement. The late 
Sir George Grove as a boy often heard it called the 
‘Brush away’ concerto. This designation originated 
in a story that a juvenile sweep of former times—one 
of those ‘innocent blacknesses,’ as Charles Lamb 
called them—had been seen early one morning 
emerging from a chimney-pot, and that on exposing 
his grimy visage to view he sang :— 

a Allegro. = 

oi Soe ae ean =} —7{ SS 

Or 2 


Sat cae eet = 














So 
e ‘ . 
the chim - ney, up the chim - ney, 








Brush a - way, brush a - way, Up the chim - ney, 


Grove says: ‘It must be admitted that the words 
fit the notes like a glove, and that the sweep had a 
quick ear for tune.’ As only the two opening bars 
are given in association with the words, we venture 
to suggest that the boy sweep might have continued 
his ‘sootable’ strain thus :— 
LAE OF PECAN ERS SARE Es 
ae eee 


Up thechimney,Brush the chimney, Up thechimney, up, up, up! 


X. Y. and Z. were discussing English Church 
Music, when X. exclaimed: ‘Some organists of 
Cathedrals are not Cathedral organists.’ This 
paradoxical statement raises the question: What is 
a Cathedral organist ? 


THE CHURCH ORCHESTRAL SOCIETY. 

The ninth Annual General Meeting was recently held at 
the Church House, Westminster, the Bishop of Rochester 
inthe chair. The Report for 1902-03 stated that ‘ In review- 
ing the work of the past year the Committee desire to 
congratulate the members generally, and the playing 
members in particular, on the improved quality of that 
work.’ Fourteen engagements were fulfilled during the 
year, including services held at Horsham Parish Church 
(‘ Last Judgment’); Holy Trinity, Sloane Street (Baden 
Powell’s ‘Pange Lingua’); St. John the Evangelist, 
Wilton Road (Pergolesi’s ‘Stabat Mater’); and 
Winchester Cathedral (‘ Hymn of Praise’). Twenty-four 
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weekly rehearsals were held during the season, exclusive 
of those for special services. The membership of this 
useful Society now numbers 212 (127 performing 
and 85 honorary members). Dr. G. F. Huntley, organist 
of St. Peter’s Church, Eaton Square, is its able conductor, 
and the Hon. Secretary and Treasurer is the Hon. 
Richard Strutt, Rayleigh House, Chelsea Embankment, 
fromm whom all particulars may be obtained. 





DR. J. C. MARKS. 





We regret having to place on record the death of 
Dr. James Christopher Marks, organist of Cork Cathedral 
{St. Fin Barre’s Cathedral), which took place very 
suddenly on July 17, at the Grand Spa, Clifton, during 
an examination tour for the Incorporated Society of 
Musicians. Born at Armagh on May 4, 1835, he became 
achorister in the Cathedral there in 1842, and was for 
some years chief solo boy, his beautiful voice and great 
musical ability attracting much attention. He studied 
the organ under the then organist, Robert Turle, brother 
of James Turle, organist of Westminster Abbey, and the 
violin under Francis Hart. After holding the post of 
deputy-organist of Armagh Cathedral from 1852 to 1860, 
in the latter year, at the age of twenty-four, Dr. Marks 
was appointed organist and choirmaster of Cork 
Cathedral, an office he worthily held for forty-three 
years. 

Dr. Marks formerly conducted the Cork Harmonic 
Society, the Musical Festival of 1862, the Cork Musical 
Society, many important concerts, &c., and in various 
ways upheld the cause of music, not only in Cork but in 
other parts of the South of Ireland with artistic zeal. 
He occupied a distinguished position in Irish Masonry, 
and held the position of Organist of Ireland in the Grand 
Lodge. Dr. Marks, who excelled as an organist, took the 
degree of Bachelor of Music at Oxford in 1863, and his 
Doctor’s degree (for which he composed the oratorio 
‘Gideon ’) at the same University, in July, 1868. 

The funeral took place, amid many tokens of regret, at 
St. Fin Barre’s Cemetery, the mourners including the 
lamented organist’s second son, Mr. James Christopher 
Marks, organist of St. Andrew’s Church, Pittsburg, 
U.S.A., and the brother of the deceased musician, 
Dr. Thomas Osborne Marks, organist of Armagh 
Cathedral. 

It should be mentioned that a Full Choral Service had 
been allowed to fall into abeyance at Cork Cathedral from 
the end of the 17th century till it was re-established 
shortly after Dr. Marks’s appointment. At the consecra- 
tion of the present Cathedral, in 1870, the Dean publicly 
presented Dr. Marks with a gold medal in commemoration 
of the event. 


ORGAN RECITALS. 


Mr. W. E. Belcher, St. Asaph Cathedral.—Concert 
overture in F, by E. D'Evry. 

Mr. F. J. Livesey, St. Bees Priory Church.—Toccata, 
Gigout. 

Mr. Smith Wallbank, St. Andrew’s Church (‘ Ye lang 
Kirk 0’ Craven’), Kildwick-in-Craven, in connection with 
its re-opening services.—Grand Chcoeur, Macmaster. 

Mr. F. H. Sawyer, College Church, St. Andrew’s.— 
Pan, Basil Harwood. 

Mr. R. Cecil Rodham, St. Michael-and-All Angels’, 
Longton.—Allegretto in B minor, Guilmant. 

Mr. Frederick Hunnibell, St. James’s, Tunbridge 
Wells.—Suite for Organ, Borowski. 

Mr. C. G. Thomas, Elland Parish Church.—Abendlied, 
Goltermann. 

Mr. Howard Moss, Gravesend Parish Church. — 
Voluntary in D, Samuel Wesley. 

Mr. Fountain Meen, Wesleyan Church, Sidmouth.— 
Andante in D, Silas. 

Mr. H. Matthias Turton, Otley Parish Church.— 
Musette in G, J. Francois Dandrieu. 

Mr. W. Wolstenholme, Methodist Free Church, 
Blackpool.—Intermezzo in D flat, Hollins. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 


. Leonard Barber, Christ Church, Wanstead. 

. S. Bath, Parish Church, Marlow. 

. G. H. Harvey, St. Matthew's Church, Montreal. 

. William Healey, St. John the Baptist Church, 
Kensington. 

. Charles Hylton-Stewart, Organ Scholar of Peter- 
house, Cambridge. 

. Thomas Lane, Darwen Parish Church. 

T. W. Lardner, All Saints’ Church, Upper 

Norwood. 

. J. H. Lilley, St. Edmund’s Church, Downham 
Market. 

. J. Owen-Jones, Tredegarville Baptist Church, 
Cardiff. 
Seymour Powell, St. Peter’s Parish Church, 
Petersfield. 

. Henry Taylor, Edgbaston Parish Church. 

. Louis H. Torr, Emsworth Parish Church. 

. Walter L. Twinning, St. Mary’s Church, Torquay, 

. William F. Wright, Ore Parish Church, St. Helen's, 
Hastings. 





THE COUNTRY OF BERLIOZ. 
(BY OUR SPECIAL CORRESPONDENT.) 


Grenoble, August 21. 

Roman noses and no Jews. If one might preach 
from a text, it would be that. The traveller from 
Lyons to Grenoble, feeling to the left with the distant 
Mont Blanc, and crossing the Rhone, is conscious 
that he has met a new population. He has entered 
the country of the Isére and the southern Dauphiné, 
‘Le Dauphinois fin, faux, et courtois.’ The 
ambitions of rulers, the political swayings of peoples, 
have upset ancient and natural geographico-racial 
distinctions. But the fact remains that west of the 
Rhone is Gaul, and east is Italy. The Isére is the 
river of mightiest volume next after the Rhone in 
what is now called France, and beginning with this 
important Isére land straight across to the Gulf of 
Venice is a great. belt of country which is the true 
home of the Latin race. Grenoble, the capital of 
Isére, once the capital of the whole Dauphiné, is in 
the same parallel with Verona, Virgil’s Mantua, and 
Venice. Only lying among the foot-hills of the 
juvenescent French western Alps, this Isére land has 
many of the attributes of mountain regions; and 
they have given to it its distinctive national character, 
its loyalty to itself, its impatience of any controlling 
exterior power, even its narrowness. 

The Roman nose is no figure of speech. It meets 
one in every street, in every public conveyance, 
This, the grave long faces of the men, and the very 
beautiful eye and brow of the women, show the 
traveller that he is in effect in Italy. A few days 
ago at a public banquet I sat opposite Berlioz 
appallingly redivivus. The classic features, the very 
high crest of hair over the right temple, were Berlioz 
himself startlingly in the flesh. It was M. Charles 
Berlioz, grandson of the uncle of Hector Berlioz; an 
amiable painter, with whom much conversation. 
In a toga he would have been exactly a typical 
Roman patrician senator. And as to the Jews. 
With the dawn of electricity, and the huge water- 
power here awaiting use, it cannot be doubted that 
sub-Alpine countries like this have their commercial 
future. But for the moment they are shut m 
undeveloped. The Isére country is as yet content 
with its vineries, its distilleries, its glove-making, 
and so forth. In such conditions the Jewish race, 
powerful in commerce, all-powerful in musical art, 
does not step in. The absence of Jewish physiog- 
nomy in the streets is very striking to one who has 
left European capitals. Racially, Berlioz had far 
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more occasion to feel himself opposed to Judaism} firs and pines, mixed with alder, ash, aspen, beech, 
than had Wagner, though he does not seem to have} birch, maple, oak, willow, and what not; through 
troubled himself on the subject. Artistically, almost | all, the stately Isére running. This is the home of 
the chief significance of his music lies in the fact|the serpent-fairy Mélusine. A contrast to the 
that it was wholly free from Judaic influence. Add| verdant but uniform-level plain which met Berlioz’ 
to all this that Berlioz is the only creative musician | eye at his own home of la Céte or vineyard-slope of 
who has ever proceeded from the Dauphiné, and the; St. André. A dozen years later in the Campagna 
present sermon will have been displayed. Lombardy | he learnt to open his heart to nature, as before he 
has done or is doing its work, but this is the sole| had opened it to passion; but for him nature was 
effort so far of the westernmost limb of the purely | still always focussed in the memory of Meylan and 
Latin country. A lutist to Anne of Austria, one|the gorges of Graisivaudan. Round this inmost 
Ennemond Gaultier of Vienne, is not countable. feeling raged all the storms of his ambitious 
And what made Berlioz a poet? Itis the heart | intellect. 
more than the head which makes the poet. Berlioz} Those good friends of our short-jacket memories, 
found his sensibility in red boots and a winning eye, | the Albigenses, were the earliest known inhabitants 
in Estelle Gautier at the village of Meylan in the} of the Isére country; and very stiff opponents the 
valley of Graisivaudan, in a three-weeks’ holiday | Romans found them, in their mountains now called 
each year with his uncle Colonel Marmion, late of | Pelvoux, Grandes Rousses, Belle Donne, and Grande 
the Lancers, and then eleven months for cherishing | Chartreuse. Rome colonized them at two centres; 
the short-lived romance,—a very old and very} Vienne to the west, and Cularo or Gratianopolis or 
common story indeed. Red boots can still be seen| Grenoble to the east. Then succeeded Burgundians 
crossing the Grenette square at Grenoble, and boys|and Merovingians. Then five great mediaeval 
of thirteen will fall in love with girls of nineteen, and| baronies. Then the priest Bruno founded the 
consume themselves with passionate regrets during| Chartreux order (1084). Then the counts of 














GRENOBLE, WITH THE ALPS IN THE DISTANCE. 


absence, as long as the world lasts. But the beauty | Graisivaudan in the 12th century took a dolphin 
of Berlioz’ heart lay in that he never forgot those | into their arms, and the whole country was sold to 
pure powerfulimpressions. He married two women, | the French crown in 1349 on condition that the 
neither of them particularly worthy; and when he|heir-apparent called himself the Dauphin. The 
had done his fullest duty by both, his heart attorned | Revocation of the Edict of Nantes under Louis 
again to one who was worthy enough, but perhaps| XIV. drove out all the Protestants. When Louis 
insignificant. She was free to indulge his respect, | XVI. tried to suppress its local Parliament, Grenoble 
yet scarcely realized that the greatest musical} on June 7, 1788, went into revolt, and sounded the 
intellect France had ever produced was at her feet. | first note of the great French Revolution. On the 
The most luxuriant ivy clings to dull masonry. An|other hand in March, 1815, it re-opened France 
injustice may be done, but so it seems from her | to Napoleon returning from Elba. Since 1830 it 
published letters. A young gentleman who is a|hashad little history. Personages of the Dauphiné 
clever musician and a successful man of letters, has| best known to us are:—Pierre de Terrail, seigneur 
recently described this exquisite passion of Berlioz as | of Bayard (1476-1524), the Calvinist F. de Beaumont 
‘half senile.’ The greatest punishment to wish him (1513-1587), the statesman Boissieu (1600-1683), the 
1s that he should feel the same at sixty, and be so! philosopher Condillac (1715-1780), the engineer 
lterpreted. To those whose life has not been| Vaucanson (1709-1782), the novelist Stendhal (1783- 
choked with tares, love can be fresh at sixty as at} 1842), the glove maker Jouvin (died 1844), and Hector 
sixteen. I have wandered through the lanes of} Berlioz himself (1803-1869). The indigenous language 
Meylan in that valley of Graisivaudan which is the | is the ‘ romane provencale,’ the religion almost wholly 
most gorgeous, and one of the most fertile, in France. | Catholic. It is a centre of practical botany. Its 
The valley is marvellous with its snow-capped | chief industries, cement-making, glove-making, and 
Belle Donne, its rocks of Saint-Eynard, its enormous|the concoction of those most noxious disguised 
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brandies called ‘liqueurs.’ Grenoble has an unin- 
teresting Cathedral with a heavy 11th century tower; 
it is called the capital of the French Alps. It is a 
bright sparkling town in a magnificent mountain 
horseshoe, and it is rather shrewd than intellectual. 
Such is the native country of Berlioz—a Latin of the 
Latins, a Dauphinois of the Dauphinois plus passion. 

It is more difficult to be an original Frenchman 
than an original anything else. The speech alone of 
the French shows them swathed in convention. 
Though when quite natural they speak like the rest 
of mankind and very musically, the conventional 
mode of speech in the middle classes is a perfectly 
accentless mock-timid chip-chop; perhaps more 
striking than our society drawl, certainly more 
universal. Berlioz’ power consisted in that no con- 
ventionality could hold him. A grown-up young man 
(he was inscribed on the Paris Conservatoire books 
on August 26, 1826), he left his native country an 
absolute know-nothing on the technique of music, 
but with a mature soul and himself a very firebrand 
of originality. If he was not a ‘natural musician’ 
(as some say), the words have no meaning. He 
became one of the greatest musicians of all time. 
His originality has made him subsist to this day ; 
indeed he is now beginning. 

The Grenoble administration put their Berlioz 
birth-centenary Fétes (August 14 to 17, 1903) four 
months in advance, because it would have been 
absurd to hold them in mid-winter. They must put 
the town en féte; they must have an audience. 
The chief amusement of this part of the country is 
the competition of open-air bands and unaccom- 
panied choral societies (Orphéonistes). Now and 
then a large competition attracts ‘societies’ from 
all parts of southern France, as from Switzerland, 
Italy and Algeria. The bands are of all composi- 


tion, from cavalry ‘trumpet bands’ to what we 


should call sea-side open-air bands. One hundred 
and fifty-seven Societies came on this occasion, 
eighty-four jurors were drawn from all parts, and 
competition (gradually converging) went on in 
selected localities of the town according to an 
elaborate classification and organization. The 
whole were disposed of in three days. Not much 
grumbling, and a great deal of excitement. The 
chief prizes were taken by Geneva, Lyons, Tunis, 
and Turin. But medals were given passim. 
Then the business of unveiling, in the Place 
Victor Hugo, the new Berlioz statue, from the 
cast of an excellent Grenoblian violinist-sculptor 
Urbain Basset, which won a Paris Salon prize in 
1885. It is really very fine, and quite as good as 
Lenoir’s now in the Place Vintimille, Paris, and at 
la Cote St. André. Berlioz has his hand to his head 
as if listening. The unveiling ceremonies were per- 
formed in atrocious weather, which seems to pervade 
the world. Then came a representation of ‘ Faust ’ 
in the Theatre, by the Aix les Bains chorus and 
orchestra under Jéhin, with principals Lina Pacari, 
Laffitte, Dangés, and Ferrand. The best of the 
principals was Laffitte, the tenor. The performance, 
wholly given over to expression in detail, yet con- 
trolled in block by an excellent conductor, was 
distinctly a revelation. If this be a standard, the 
vocalizations of Berlioz music heard in England are 
a parody. There was not a moment of excess in 
effect, yet a surcharge of emotion. This is un- 
doubtedly the true Berlioz, given by those of his own 
race and country, and we have to learn. The only 
distressing point was the frequent falling in pitch of 
the female singers; of which the musicians were 
aware, and the critics not at all. A quantity of 
miscellaneous Berlioz works were given at the other 
concerts, which to save space will here be 





passed over. Again in the instrumental pieces 
it was evident how the Berlioz omnipresent soloism 
differed from the Wagner omnipresent diffusion and 
broad lines of tone-colour, and how all depended on 
the spirit of the individual. Yes, even here we have 
to learn. Weingartner took from the band a most 
stimulating rendering of the ‘ Fantastique.’ When 
they gave him a crown, he put it round the score; 
upon which great applause. If the Dauphinois are, 
as Berlioz said, innocent of music, they have 
managed this affair very well. It is not known why 
Colonne did not come; it is still less known why 
the French Government (in contrast to the German 
Emperor with Wagner) took so little trouble to be 
represented. 

One place has been well-nigh forgotten, la Céte 
itself. It is 30 or 40 miles from here, and is to have 
its own Berlioz fétes on the 22nd and 23rd. I did 
not omit to go there; nor indeed g miles farther to 
Beaurepaire, for the great-grandmother of Berlioz 
was a Dauphinoise and a de Beaurepaire. The Céte 
resembles its kind, as a long, straggling, fairly 
well built, and monstrously dirty provincial French 
village-town. The inhabitants are handsome and 
polite. Berlioz’ statement that he lived in a 
small way over a farriery, whence his rhythm, 
was ajoke. The Berlioz house is exceedingly fine, 
top to bottom, in and out, and the farriery (now 
no more) was over the way. The house is in Rue 
de la République. Sold by the family to one Paillet. 
By him sixteen years ago to M. Manquat, a merchant, 
whose indulgent lady showed every corner of it. 
The little room where the boy slept, next the large 
handsome drawing-room, was very affecting. Berlioz 
museum now being formed in a room in the house. 
Immediately after his Monday evening concert in 
Grenoble, Weingartner, due in Munich on 
Wednesday, dashed forth with the Mayor of 
la Cote St. André, M. Meyer, covered the 35 miles 
in automobile at a rate probably greatly exceeding 
the law, and laid a wreath at the foot of the Lenoir 
statue in Berlioz’ real birthplace. Midnight scene. 
Illuminations. Weingartner embraced the Mayor! 


CHARLES MACLEAN. 





MR. COLERIDGE-TAYLOR’S SACRED 
CANTATA ‘THE ATONEMENT.’ 
COMPOSED FOR THE HEREFORD MUSICAL FESTIVAL. 


Although Mr. Coleridge-Taylor has now reached 
Opus 53 in his various compositions, he has hitherto, 
with the exception of a few anthems, selected secular 
subjects for the exercise of his muse. This, his first 
attempt at a sacred composition of importance, 
should therefore be regarded with interest, if not 
indeed with sympathetic curiosity. The subject 
chosen by him is the great one of the Atonement—a 
subject which naturally includes the tragic event in 
the life of our Lord so magnificently treated by John 
Sebastian Bach. Mr. Coleridge-Taylor has not 
however wedded his music to Bible words, but to a 
well-constructed libretto from the pen of Miss Alice 
Parsons, who, we understand, is a lady residing at 
Cheltenham. 

The cantata is divided into five sections, viz. :— 

I.—Prelude. 

II.—Gethsemane. 
II1.—Prayer of the Holy Women and Apostles. 
1V.—Pontius Pilate. 

V.—Calvary. 

The work is laid out for orchestra, chorus, and 
organ, together with parts for the following six 
solo voices—Mary, the mother of Christ (soprano), 
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Marv Magdalene (contralto), Mary, the wife of 
Cleophas (mezzo-soprano), Pilate’s wife (soprano), 
Pilate (tenor), and Christ (bass). At Hereford the 
two soprano-voiced characters are assigned to 
one singer, and this example will doubtless be 
followed at other places. The chorus impersonate 
both Narrator and the People, a dual opportunity 
which should afford them full scope for their artistic 
ill. 
The Prelude (for orchestra) is built upon themes 
subsequently heard in the work. The Gethsemane 
section is cast in an antiphonal form—the Chorus 
regularly alternating with Christ in the familiar 
scene of the Agony in the Garden. The music is 
now reflective, as in the opening chorus ‘In the 
soft moonlight glow’—now dramatic, as in the 
vigorous ejaculations ‘ Away with Him!’ and so on. 
The ‘Prayer of the Holy Women and Apostles’ 
(Section III.) is set as an eight-part chorus—A ndante 
con moto, in E minor—very lightly accompanied, 
judging from the vocal score, and in many bars even 
without the support of the orchestra. The move- 
ment should present no difficulty in performance— 
indeed the words, of which we give the first of three 
stanzas, hardly admit of over-elaboration :— 


Father Omnipotent, to Thee 

Out of the gathering gloom we cry ; 
Our faith is weak, our light is low, 
The night of dark despair is nigh: 
Deeper and deeper the shadows fall, 
Help us and guide us, Lord of All. 


Christ is silent in the ‘ Pontius Pilate’ section (IV.). 
The questions of Pilate are dramatically answered 
by the Chorus. After the ‘Barabbas’ demand of 
the angry multitude, Pilate’s Wife imploringly inter- 
cedes with her husband on behalf of the falsely- 
accused Prisoner standing before the weak-minded 
Governor. Previous to the condemnation, Pilate 
and his wife sing a duet, in which they call upon 
‘Ye mighty gods of ancient Rome’ to show mercy 
if he (Pilate) should not judge aright, ‘ through want 
of light.’ A mocking chorus at the leading forth of 
Christ brings this dramatic scene to a strenuous 
conclusion. 

The finale episode in the great tragedy begins 
with the march to Calvary. Here, as before, the 
chorus have assigned to them a dual réle. The 
journey along the ‘Way of Sorrow’ is chorally 
narrated; but after the utterance of Christ, ‘ Weep 
not for Me!’ the chorus are unsparing with their 
‘Ha! Ha!’ ejaculations, uttered in strident and 
mocking tones. Pleasant relief is afforded by a 
trio from the lips of the faithful and sorrow-stricken 
women, the three Marys. Each in turn sings a 
stanza, and then they all three join their tearful 
voices in the words :— 

Son of Man and Friend of Sinners, 
Saviour of the meek and lowly, 
Helper of the weak and helpless, 
We are weeping, we are praying, 
At Thy Cross in sorrow kneeling. 


The darkness of the sixth hour and the subsequent 
development of the final scene afford solemn 
suggestiveness to a composer, and place upon him a 
great responsibility. As to how far Mr. Coleridge- 
Taylor has succeeded, and, speaking of the work as 
a whole, to what extent he has risen to the heights 
of his great theme, we must withhold judgment 
until after his music has been heard in Hereford 
Cathedral on the oth inst. In the meantime we may 
wait in hopeful expectation, and wish for him all 
success in this new field of creative art. 





THE ROYAL NATIONAL EISTEDDFOD. 
THE IMPRESSIONS OF AN ADJUDICATOR. 


The part played by Eisteddfodau in Welsh 
National life is well known. They are the salt of 
life, a raison d’étre to a great proportion of the race. 
Even when Welsh people leave their native country 
they strive in far-off lands to keep alive this national 
custom. Deep founded in the Welsh soul there is a 
fervid, seething, ebullient emotion which finds vent 
in religion and music. So we get the enthusiasm 
and intense eagerness to excel manifested in an 
extraordinary degree at these gatherings. There is 
a seamy side of it all just as there is of human nature 
itself. Sordid mediocrity may be rewarded, conceit 
may be fed, insularity perpetuated in the sacred 
name of nationality, the executive side of musical art 
may be glorified disproportionately compared with 
the creative side—and so on. But when all is totted 
up on both sides of the account, the balance to the 
good provides a substantial dividend. Eisteddfodau 
are intended to encourage art, literature and handi- 
craft of all kinds, but it is the music that attracts. 
Nothing but music could have drawn the audience 
of over 20,000 people that was again and again 
present at the Royal National Eisteddfod held at 
Llanelly, South Wales, from the 3rd to the 7th ult. 
The ‘National’ is the Mecca of Ejisteddfodites, 
if there is such a word. Success here is considered 
a blue ribbon. 

Llanelly rose bravely to the importance of the 
occasion. A handsome, airy, light, commodious 
market hall, with a fine show of bright colour was 
an ideal venue for the great function; especially 
in view of the vast crowds expected. True there 
was an element of the absurd when some little 
pianists, and violinists, and small choirs performed 
in dumb show to an ofttimes turbulent and not 
unnaturally impatient multitude, interested only in 
large events. The scheme of the musical side of the 
Eisteddfod, notwithstanding its unavoidable limita- 
tions, was in many respects broad, enlightened, and 
interesting, and calculated on the whole to make for 
progress. No doubt some items were included more 
because they were Welsh productions than because 
of their intrinsic superlative merit; but in view of 
the prime aim of the institution, to afford every 
possible encouragement to native talent, it would be 
unsympathetic and querulous to object to this bias. 
Some of the pieces chosen as competition tests 
presented considerable difficulties, both technical and 
interpretative, and their choice showed the confi- 
dence of the committee in the ability of likely 
competitors; a confidence fully justified by the event. 
Thus, the great quartet ‘Un, di si ben’ from 
‘Rigoletto’ was admirably performed by several 
parties, and airs from ‘Don Giovanni’ and ‘ The 
Marriage of Figaro’ were effectively sung by an 
astonishing number of solo singers. Other tests were 
Mendelssohn’s Violin Concerto and the same com- 
poser’s E flat Quartet (but there were no com- 
petitors in this class), and the chief choral class had 
to prepare the whole of the choral portion of the 
first part of ‘ St. Paul.’ 

It is not possible here to give a detailed account of 
the five days’ proceedings. A mere enumeration of 
pieces and performers would fill pages. Fortunately 
for the adjudicators—Mr. William Shakespeare, 
Mr. C. Francis Lloyd, Mus. Bac., Mr. R. C. Jenkins 
and myself, and, in the Brass Band section, Mr. 
W. Swingler—a good many of the entries were 
cancelled by non-appearance. 

There were 310 entries in the solo-singing, vocal 
duet, trio and quartet sections, about one third of 
whom did not appear. Preliminary examinations in 
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small rooms sorted out three or four from each class 
to sing in the large hall for a final test. A great 
deal of the solo singing exhibited surprising capacity 
and elicited warm eulogy from Mr. Shakespeare, who 
of course was peculiarly well fitted to pronounce 
judgment and to give advice. It may be stated here 
that he soon established himself in the good graces 
of competitors and audience by the frankness and 
geniality of his manner and the acuteness of his 
observations. 

As the winners in the solo-singing section may be 
heard of again, their names deserve record. They 
were as follow :— 


SOpré Sree : . ; 
SODEaDO Miss Edith Myfanwy Evans, Bristol. 


Mezzo-soprano j "| 

Contralto Miss Margaret Sambrook, Pontypool. 
Tenor... ; .._ Mr. Tod Jones, Treorky. 
Baritone a ... Mr. Lewis James, Pontycymmer. 
Bass ... ae es aa Mr. H. V. Davies, Carnarvon. 


The winners in the quartet-singing competition, the 
test-piece in which was ‘ Un, di si ben’ (Verdi) sang 
remarkably well. They were led by Miss Maggie 
Lewis, of Cardiff. An incident in connection with 
this competition deserves mention. Three quartet 
parties sang. Soon after the first party had begun, 
the accompanist—-who was relieving the admirable 
official accompanists, Mr. Harry Evans and Mr. 
David Thomas—was in dire difficulty, and disaster 
was imminent. But Mr. Shakespeare stole quietly to 
the pianoforte and took up the thread, the singers 
proceeding without break, and they were admirably 
accompanied to the end. The other parties also 
enjoyed the advantage of Mr. Shakespeare’s playing. 

The chief events of the whole series, and those 
that drew immense audiences gathered from all 
parts of Wales, were the large choir sections for 
mixed voices and the male-voice choir section. The 
former event took plaee on the 5th ult., and was 
followed with extraordinary interest. For two years 
running the prize of £200 in this section had been 
carried off by English choirs. This defeat had sunk 
deep in the minds of Welsh choralists and con- 
ductors. Many critics and sympathisers with the 
Welsh were anxious to know whether the lessons 
of the two preceding years had been turned to 
practical account. Unfortunately, no English choir 
appeared on this occasion, and so direct comparison 
was not possible. As previously stated, all the 
choral portions of the first part of ‘St. Paul’ had 
to be prepared. On the morning of the competition 
each conductor was informed that (a) ‘ Happy 
and blest are they’ and ()) ‘Stone him to death’ 
were to be sung. These two choruses were selected 
because they afforded scope for beautiful cantabile 
singing and delicate nuance on the one hand, 
and dramatic intensity on the other, and they 
were sung in the order named. Eight choirs com- 
peted. Swansea (Mr. J. D. Thomas) sang with 
fine, broad tone and blend, and in (a) got 
some beautiful effects, and the general conception 
was good, but marred by too slow a tempo, and 
in (b) there was no climax, no stern expression. 
Liverpool Methodist (Mr. Percival Ingram) displayed 
a somewhat thin, non-resonant tone, and in (a) the 
attack was not first-rate. In (b) the rhythm was too 
square and chippy, in fact too brisk, and the expres- 
sion not grim or threatening enough. Dowlais and 
Merthyr (Mr. Harry Evans) began (a) with a most 
beautiful and tender piano, and throughout there was 
charming treatment of the expression; the vowels 
were unified, the crescendos well spread out, and 
there were no exaggerations. A questionable point 
was a slight staccato treatment of the final phrase. 
In (b) the choir caught the figure of the rhythm as 
no other choir caught it—the general tendency being 





to convert the quaver and the semiquaver into a 
triplet. The expression obtained here was very fine, 
but just a trifle over restrained. One could have borne 
with more Welsh fire. But Mr. Evans’s deliberate 
policy was to avoid the possibility of over fervour, 
Cardiff (Mr. J. F. Proud) seemed to lack experience 
and drill. The tone was too mixed to blend freely, 
Basses and tenors good, sopranos penetrating, not 
enough ‘atmosphere’ in the expression. Pontypridd 
(Mr. W. Thompson), good tone, clean execution, 
prompt attack. In (a) expression was not impressive, 
it had the formal note; in ()) the tone again good, 
but dramatic expression lacking. Mid-Rhondda 
(Mr. Edward Hughes), a beautiful tone, and discipline 
excellent ; great unity. In (a) opening charmingly 
treated, and nearly all through fine taste was 
evident. A sf was much overdone, otherwise 
expression chaste. In (b) there was splendid fire 
and thrilling climax, and a terrible earnestness 
in the expression. The rhythmic figure was nearly 
correct, but not quite so assured as with Dowlais, 
Newport (Mr. Fred Jones), a fair tone and blend, 
In (a) the time dragged, and there was inappropriate 
tempo rubato. The end was very effective. In (b) 
sense of the dramatic exigencies of the situation was 
shown, but there was no striking point in the render. 
ing. Maesteg (Mr. Gwilym Tat), voices very good, 
and the blend often highly musical. Vibrato in the 
soprano part attracted attention. Expression very 
interesting; caught the placid, comforting note. 
There was much delicacy in the treatment. In (/) the 
intensity was exciting, and the passion never 
degenerated into noisy tone. A fine dramatic render- 
ing, but technically at fault in that the prominent 
rhythmic figure was almost always turned into a 
triplet. 

The result, declared amidst a scene of great 
excitement, was the victory of Dowlais, although by 
only one mark in a possible total of 120. The 
following table of marks shows the positions 


gained :— 

First Piece. Second Piece. Total, 
Dowlais_... ine ae 56 si 54 es 110 
Mid-Rhondda _... ee 54 wis 55 at 109 
Maesteg... es ses 53 oes 53 a 106 
Swansea ... exe gt 50 nae 48 ese 98 
Newport ... cup axe 48 es 49 ; 97 
Pontypridd es we 48 ate 48 = 96 
Liverpool ... ws Ss 46 ax 45 Ae oI 
Cardiff... 47 42 “3 Nt) 


The male-voice choir section also excited a great 
amount of interest. Wales has good reason to be 
proud of its men’s choirs. They can pit themselves 
in many points with the best in the world. In 
intensity of dramatic expression and ample resource 
of voice they are sometimes unique. The test on 
this occasion was a dramatic chorus, ‘ The Destruc- 
tion of Pompeii’ (by D. Christmas Williams), a fine 
specimen of a type of composition very much affected 
by Welsh male-voice choirs. Although one would 
have been glad in addition to have tested the choirs 
in a composition of a more tranquil and classic mould, 
it must be allowed that Mr. Williams’s effective chorus 
gave the choirs splendid opportunities of exhibiting 
technical skill and intense dramatic expression. Only 
seven choirs sang, although fourteen had entered. 
Probably the test-piece was found to be too difficult 
by some of the deserters. It is not at all satisfactory 
to add that all the choirs were accompanied on the 
pianoforte, sometimes with an obvious lead, the 
‘accompaniment’ being merely the same as the 
vocal parts. It would seem from this that the piece 
is too difficult for even exceptionally fine choirs to 
sing unaccompanied. The three best choirs 
in the order here named were Port Talbot 
(Councillor John Phillips), Pentre (Mr. D. Jones), 
and Rhymney (Mr. Owen E. Evans). The other 
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choirs were London Welsh (Mr. Merlin Morgan), 
Mid-Rhondda (Mr. Rees Jones), Ebbw Vale (Mr. 
Tom Davies), and Tawe (Mr. G. T. Jenkins). 

The performance of Port Talbot was distinguished 
by a beautiful blend of tone, rich and resonant, and 
unified as to vowel production. It was a wonderful 
rendering on the technical side, and on the 
spiritual side equally remarkable. It made a pro- 
found impression. Pentre was very little behind. 
The opening measures were not striking, but later 
the performance became intensely interesting because 
of its moving expression. Khymney also displayed 
fine tone, magnificent execution, and deep, thrilling 
expression. The verdict was given in favour of 
Port Talbot, apparently with the enthusiastic assent 
of the vast audience. 

Orchestral and chamber music is not a speciality 
in Wales. As artistic progress is to a great extent 
dependent upon the development of instrumental 
practice, it is gratifying to record that on this occasion 
two orchestral bands gave respectable performances 
of no less severe a test than Beethoven’s ‘ Leonora’ 
Overture No. 3. The Llanelly orchestra under Mr. 
David Thomas was awarded the prize. A remarkable 
rendering of Hummel’s Pianoforte Trio, Op. 22, No. 2, 
by the ‘ Vagabonds’ (Miss Marion Lloyd and others, 
of Newport) was described by Mr. C. Francis Lloyd 
as one of the finest performances of chamber music 
ever given in Wales by native performers. Another 
interesting section was that for choirs of ladies’ voices, 
in which a choir from Carmarthen under Mr. H. F. 
Ellingford (a Londoner trained at the Royal College 
of Music) was triumphant. A choir from Nantlle 
Vale under Mr. J. Jones Owen was very little inferior 
in merit. 

Some comparatively small prizes of £2 or £3 for 
original songs, anthems and part-songs failed to bring 
forward any special talent. A prize of £20 offered 
for a cantata to certain Welsh words succeeded 
in attracting only two competitors. As one of 
the compositions was not of sufficient merit, 
and the other, although displaying commendable 
talent, was not nearly finished, the prize was withheld. 
By far the most notable result of the composition 
competitions was the unearthing of remarkable talent 
in two of the six string quartets submitted. We, the 
adjudicators, were all strong in our admiration of 
these interesting proofs of Welsh powers in composi- 
tion. We were so impressed with the comparative 
inadequacy of the £5 prize offered, that Mr. Lloyd 
on our behalf used his influence with the Eisteddfod 
Association, and got them to agree readily—an act 
very greatly to their credit—to add £10 to the prize, 
and Major Bythway contributed a further £5. We 
were thus enabled to award substantial first and 
second prizes respectively to Mr. John Williams (who 
I believe is studying in London) and Mr. W. H. 
Dean, Mus. Bac., of Llandrindod Wells, who were 
announced as the successful competitors. 

One of the striking features of the gathering was 
the methods adopted to manage the excited and 
sometimes threateningly turbulent crowds, who were 
interested only in the greater events and whose 
patience was sorely tried under circumstances of 
personal discomfort. Now and then it seemed that 
the competitions would be wrecked ; strenuous exhor- 
tations and gesticulations from the platform were all 
in vain in the deafening clamour. Then someone 
would start a well-known hymn or national air, and 
in a few moments the angry muttering cloud dis- 
appeared, and as the sun of glorious four-part harmony 
poured forth from all corners of the building, the 
audience forgot its angry strife and became a 
magnificent resonant choir. Some of us were thrilled 
to tears, and at the end we were all better men ina 





new and exalted mood. Where else than in Wales 
could such an incident happen ? 

The evening concerts must have at least brief 
record. A concert choir of 350 singers had been 
gathered locally and assiduously rehearsed, and an 
orchestra of fifty competent players led by Mr. E. G. 
Woodward had been engaged. ‘Israel in Egypt’ 
was performed at the first concert. The chorus 
showed that they had been well trained by their 
conductor Mr. John Thomas, and the whole 
performance was smooth if not stirring. There was 
hardly a slip from beginning to end. The soloists, 
Madame John Thomas, Madame Hannah Jones, 
Mr. Thomas Thomas and Mr. David Hughes 
were all fully competent. The second concert 
was miscellaneous. Madame Sobrino sang with her 
usual brilliancy. The Overture to ‘A Midsummer 
Night’s Dream’ was not very well played, and 
the orchestral accompaniments to the songs were 
sadly lacking. A fair performance of Beethoven’s First 
Symphony was given. But on the whole it must be 
said the handling of the orchestra betrayed in- 
experience. The third concert produced an oratorio, 
‘The Legend of St. David,’ the composition of a 
native musician, Mr. David Jenkins, of Aberystwith. 
This work was first produced some years ago at 
an Eisteddfod, and it was heard in London on a 
later occasion. Much pains had been spent by 
Mr. John Thomas in order to secure a good 
performance. The work was well but not enthusias- 
tically received. It favourably exhibits Mr. Jenkins’s 
fluency, but it would gain greatly by considerable 
compression. The programme of the last concert 
consisted entirely of Welsh compositions. I regret 
that I was unable to be present. 

Although there was the usual and apparently 
inevitable unpunctuality, the general arrangements. 
showed foresight and were carried out with tact and. 
exemplary good temper. The officials were numerous 
and indefatigable. Mr. W. H. Protheroe, the General 
Secretary, deserves special mention for his never- 
failing courtesy and singular capacity for the work. 
Perhaps his buoyancy was helped by the fact that the 
enormous audiences ensured the financial success of 
the Eisteddfod. Next year the ‘National’ will be 
held at Rhyl, and in 1g05 at Mountain Ash. It will 
be difficult for either place to beat the Llanelly 
record, either as to musical results or as to 
attendance. The receipts amounted to over £5,000. 
A surplus of £500 is left at the disposal of the 


Committee. W. G. McNavGut. 





SOME ADDITIONS TO THE 
BRITISH MUSEUM LIBRARY. 


The annual return of the British Museum for the 
year ending March 31, 1903, has recently been issued 
in the form of a Parliamentary Blue Book. Accord- 
ing to our usual custom we cull from it some 
information relating to matters musical :— 

Music Catalogue.—11,507 titles have been written 
for the Music Catalogue, and 19,805 title-slips have 
been incorporated into each of the two copies of it. 
This incorporation has rendered it necessary to 
remove and re-insert 40,100 title-slips in each copy 
and to add to each copy 267 new leaves. 

8,803 Musical Publications have been added to the 
collection, of which sixteen were presented, 8,198 
received under the provisions of the Copyright Act, 
282 by Colonial Copyright, and 307 acquired by 
Purchase. 

The most important accessions to the collections of 
printed music are these :— 

Corteccia, Francesco, ‘ Responsoria omnia paribus 
vocibus accommodata.’ Venice, 1570. 
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Merulo, Claudio, ‘ Toccate d'Intavolature,’ printed 
by Simone Verovio, Rome, 1589-1604. An _interest- 
ing book both musically and typographically, since 
Claudio Merulo was one of the first composers who 
wrote specially for the Organ, while Simone Verovio 
was the inventor of musical engraving. 

Ceccino, Thomaso, ‘Otto Messe brevi a quattro 
voci pari.’ Venice, 1617. 

Grandi, Alessandro, ‘ Cantate et Arie a voce sola.’ 
Milan, 1626. 

Vigoni, Francesco, ‘Sacre Armonie a voce sola.’ 
Milan, 1692. 


The acquisitions in the Department of Manuscripts 
include the following interesting treasures :— 

Voluntaries, Masque tunes, &c., for the Organ or 
Virginal, in score, by Orlando Gibbons, Dr. John 
Bull, and others, circ. 1629-30. 

Score of Handel’s ‘ Acis and Galatea,’ transcribed 
before 1732; with a full description of the manner of 
performing the work. 

Original draft of a treatise on music, by C. F. 
Baumgarten, late 18th cent. 

Franz Schubert's Fantasie Sonata for pianoforte 
(Op. 78), dated October, 1826. Autograph. Presented 
by John Ernst Perabo, Esq., of Boston, U.S.A. 

Letter from R. G. Kiesewetter to R. L. de Pearsall, 
28th February, 1838. Presented by W. Barclay Squire, 
Esq. 

Autobiographical memoir of Charles Gounod, to 
1853. 

Autograph compositions, in full score, of Arthur 
Goring Thomas. Presented by his brother Charles I. 
Thomas. 


In regard to the manuscripts, Schubert’s Fantasie 
Sonata, by reason of its being an autograph, may 
claim premier consideration. On the first page 
Schubert has written: ‘iv Sonate fiir d. Pianoforte 
allein. Oct. 1826. Franz Schubert.’ The publisher, 
Tobias Haslinger, of Vienna, altered the title, 
however, to ‘Fantasie, Andante, Menuetto, und 
Allegretto,’ and the composition (Op. 78) has come to 
be known as the ‘ Fantasie Sonata,’ a designation not 
originally intended, at all events by the composer. 
It is interesting to find that the strenuous passage at 
bar 30 of the Andante movement is, like many good 
things in art, an afterthought; Schubert has run his 
pen through the page he had first written, as he 
doubtless thought the movement required more con- 
trast. This well-known work, first published in 1827, 
the year before the composer’s death, is dedicated 
to Schubert’s friend, Joseph Edlen von Spaun. 

The manuscript compositions of Arthur Goring 
Thomas, which now find a place in the National 
Library, include the autographs of his opera 
‘Esmeralda’ and a new arrangement of ‘ Nadeshda,’ 
whereby it was reduced from four into three acts for 
a Paris performance of the opera, which, however, 
never took place. This interesting collection, from 
the pen of this lamented and gifted composer, includes 
the original autograph of his beautiful song ‘My 
heart is weary,’ written specially for the German 
performance of ‘ Nadeshda,’ at Breslau, in 1890. A 
book of Fugue subjects, evidently worked by him 
when he was studying under M. Emile Durand at 
Paris, is interesting, and so are some sketches for a 
setting of Mr. W. S. Gilbert’s ‘ Mountebanks,’ which 
never came to anything so far as Goring Thomas 
was concerned, as the libretto was afterwards set 
by Arthur Cellier. 

The ‘ Autobiographical memoir of Charles Gounod, 
to 1853’ is a mere date-sketch of his career in the 
handwriting of the composer on four sheets of note- 
paper. The letter from Kiesewetter to R. L. de 
Pearsall appeared in THe Musicat Times of 
February, 1902 (p. 93). The additions also include a 
Jetter written by Mendelssohn to Mr. E. Buxton, then 





proprietor of the business of Ewer & Co., dated 
‘February 2, 1847,’ the year of the composer’s death, 
This communication refers to the first performances 
in London, by the Sacred Harmonic Society, of the 
revised version of his ‘ Elijah.’ He speaks his mind 
very freely on the subject of rehearsals. Here are 
his words, his own English :— 

A great Conditio sine qua non will be a full 
Rehearsal (you write me it is fixed for the 14th), 
but quite, quite full, not so as I had some years 
ago for my ‘St. Paul,’ when we had the soloists 
and part of the orchestra one night, and chorus 
and another part of the orchestra another night. 

I must have all those that are to perform together 
for one Rehearsal, else I cannot undertake the 
thing. 
A ‘quite, quite full’ Rehearsal is good. Conductors, 
please note. 





THE BIRMINGHAM MUSICAL FESTIVAL, 
A FORECAST. 


For the first time in its history of 135 years the 
orchestra at the approaching Festival (October 13-16) 
is mainly a body of players from Manchester. At 
the Festival of 1778 the attractions included ‘the 
celebrated women chorus singers from Lancashire’; 
no similar announcement has been made as to the 
personnel of the orchestra for the Festival of 1903, 
but in truth it might be said that it will mainly 
consist of the ‘celebrated Richter players from 
Manchester.’ As a matter of fact this excellent 
organization has been engaged en bloc, the Festival 
band of 122 performers being made up thus :— 


Manchester, the Hallé band .. 95 
London players : =f 18 
Birmingham ditto as es se ue Ss 
Liverpool (Mr. E. Schiever, who leads with 
Mr. Risegari) ats ne es nal 
Total 


- 122 


Therefore in this respect the pre-eminence which 
London has held for considerably over a century has 
been lost in favour of Manchester. Moreover, we 
are officially informed that the band rehearsals will 
not be held in London as heretofore, but at a 
place ‘somewhere farther north,’ that is to say, 
at Manchester ! 

The chorus-master also hails from Manchester, in 
the person of Mr. R. H. Wilson, the able chorus- 
master of the Hallé Choir; and as Dr. Richter— 
who conducts the Festival for the seventh time— 
is a Manchester man, the purely local connection, 
from the performing point of view, that Birmingham 
now has with its great music-making is limited to the 
chorus and eight orchestral players. 

Another change to be noted is in the matter of 
novelties. There was a time when four new choral 
works were commissioned for, or produced at, the 
Birmingham Festival; now, only one, Dr. Edward 
Elgar’s oratorio ‘ The Apostles’ (Parts I. and II.). 

The chorus consists of 353 voices :— 


Sopranos 112 
Altos 84 
Tenors 75 
Basses 82 

Total 353 


There are no male altos; and yet at the meeting of 
1846, when ‘Elijah’ was produced, the entire alto 
section (60 voices) were of the sterner sex—‘ Bearded 
altos,’ as Mendelssohn called them. 


(Continued on page 609.) 
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Words by Dr. Horatius Bonar. 
(By permission of Messrs. Nisbet and Co., Ltd.) 


DEDICATED TO THE REV. DR. ROWTON. 
Hav Down the ages now. aeteen sm 


ANTHEM SUITABLE FOR GENERAL USE. 


Composed by Antuur C. Epwarps, 





Lonpon: NOVELLO AND COMPANY, LimiITrep; AND NOVELLO, EWER AND CO., NEw York. 
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Andante maestoso. 
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Tue Musica Times is the oldest English journal devoted to music and musicians; moreover, its 
existence has exceeded that of any other musical journal issued, or that has ever been issued, in this 
country. Founded in the year 1844, it first appeared in the form of ‘a modest sheet of eight pages ; but in the 
intervening fifty-eight years it has, like Topsy, “growed,” and every issue now consists of seventy-two pages, 

Quantity, however, is not the swmmum bonum of a musical journal—quality should occupy the first 
place. Ifthe quality test can be put to the proof by mentioning the names of contributors, THE Musicay 
Times has no reason to fear the result. The following are some of the writers during recent years :— 

C. A. Barry, Joseph Bennett, Vernon Blackburn, Rev. Francis L. Cohen, Frederick Corder, 
Henry Coward, F. H. Cowen, W. H. Cummings, W. H. Hadow, Edward Heron-Allen, A. J. Hipkins, 
Arthur Johnstone, A. Kalisch, H. E. Krehbiel, Robin Legge, Otto Lessmann, Charles Maclean, 
J. A. Fuller Maitland, W. G. McNaught, E. Mandyczewski, F. Niecks, Ebenezer Prout, W. Barclay 
Squire, J. S. Shedlock, J. F. R. Stainer, Franklin Taylor, Herbert Thompson and F. Gilbert Webb. 

Biography has been made a special feature during the past five years. Upwards of fifty bio- 
graphical sketches, with special supplement portraits, have appeared since July, 1897. These articles have 
been received with much favour both at home and abroad, and in Britain beyond the seas. English and 
foreign musicians of eminence, contemporary and bygone, have been included in this large gallery of 
MvusicaL Times Biographical Sketches: the subjoined list of names speaks for itself. 

Illustrations have become an important and almost indispensable adjunct of present-day periodicals, 
This much appreciated feature has of late been considerably developed in the pages of THE Musica 
Times. A series of articles on English Cathedral and College Chapels has furnished scope for the 
pictorial embellishment of the descriptive matter relating to these interesting subjects. This Cathedral 
series will be continued, and also the articles on important musical libraries, public and private. 

The survey under the heading Church and Organ Music has been greatly extended. The aim has 
been to provide matter that shall be both interesting and of practical helpfulness to those who officiate in 
‘‘Quires and places where they sing” and play. 

The old-established characteristics of THE MusicaL Times have been brought up to date. The 
“Occasional Notes,” or leaderettes—as they are sometimes fancifully termed—cover a wide range of 
subjects. The monthly letters of such distinguished writers as Mr. H. E. Krehbiel, of New York, and Dr, 
Eusebius Mandyczewski, of Vienna, need no commendation ; and the periodical records of music-makings 
in various centres of musical activity are supplied by the leading writers on music in the Provinces, A 
somewhat new feature, and one that is steadily growing in usefulness, is the section headed “ Answers 
to Correspondents.” No pains will be spared in furnishing satisfactory replies to the questions asked, 
even though the interrogations be, as they often are, posers. 

Reference may be made to the music—anthems or part-songs—appearing month by month, and 
to other well-known features of this old-established journal. Tue Musicat Times has a large circle of 
friends and well-wishers in various parts of the world; and the many gratifying tokens of appreciation that 
are constantly being received, not only by letter but by frequent quotation in the Press, act as a stimulus 
to the Editor to increase the brightness of its pages and to make the paper more acceptable in the future 
even than in the past. 





BIOGRAPHICAL SKETCHES 


WITH SPECIAL PORTRAITS THAT HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN JvuLy, 1897, AND AUGUST, 1903. 


MapaME ALBANI. Sir JOHN Goss. Sir HuBertT Parry, Bart. 
Dr. ARNE. Dr. GREENE. PROFESSOR Prout. 
PROFESSOR ARMES. Sir GEORGE GROVE, C.B. | Mr. ALBERTO RANDEGGER. 
THoMas ATTWoop. Mr. GreorGeE HENSCHEL. Dr. Hans RICHTER. 

Sir W. STERNDALE BENNETT. Dr. Henry HILeEs | Mr. GeorGE RISELEY. 
Dr. Brow. Me. A. J. HIpKINS M. EMILE SAURET. 

Dr. Boyce. Mr. ALFRED HOLLINS. HENRY SMART. 

Sir FREDERICK BRIDGE. Dr. E. J. Hopkins. SiR JOHN STAINER. 

Dr. Bropsky. Dr. Joacim. Sir CHARLES STANFORD. 
Dr. Henry Cowakrp. Pror. KarL KLINDWORTH. Dr. RICHARD STRAUSS. 
Dr. F. H. Cowen. Dr. C. H. Lioyp. | $1R ARTHUR SULLIVAN. 

J. B. Cramer. Mr. EpwarpD Ltoyp. | Mr. FRANKLIN TAYLOR. 
Dr. Crort. Mr. WALTER MACFARREN. Mr. JoHN THOMAS. 

Dr. W. H. Cummincs. Sir ALEXANDER MACKENZIE. Rev. PRECENTOR TROUTBECK. 
Mr. EpwarD DANNREUTHER. Dr. McNavuGut. VERDI. 

Mr. Ben Davies. Dr. Aucust MANNS. SAMUEL WESLEY. 

Dr. Epwarp ELaGar. | Sir GEorGE C. MartTIN. Dr. S. S. WESLEY. 

Dr. Eaton Fanina. Pror. NIECKS. Herr AuGust WILHELM). 
Mr. ALFRED GIBSON. Pror. Horatio PARKER. Henry WILLIs. 





Sir WALTER PARRATT. 





THE Musicat Times is published on the 1st of every month. Price4d. Annual Subscription, post free, five shillings. 








Loxnpoxn: NOVELLO AND COMPANY, Limirep. 
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(Continued from page 600.) 

The change, gradually brought about, started from 
the Festival of 1849, when Costa began to reign. Then 
17 of the 76 altos were ladies, one man less than 
on the previous occasion. The doyen of the chorus 
is Mr. William Pountney, a bass who first sang at 
the Festival of 1846, and who-has sung at every 
Festival, save one, since! With so excellent a chorus 
as Birmingham can and is expected to produce, and 
with so efficient a chorus-master as Mr. R. H. Wilson, 
we venture to think that a purely choral work should 
have been included in the programme — Samuel 
Wesley's noble motet, ‘In exitu Israel,’ for instance, 
or some fine old English madrigal, conducted by 
Mr. Wilson. Such a feature would not only test 
the metal of the Birmingham choralists, but would 
afford pleasant relief to the tones of the orchestra. 

The soloists are: Madame Albani and Miss Agnes 
Nicholls; Madame Clara Butt, Miss Muriel Foster, 
and Madame kirkby Lunn; Mr. Ben Davies, Mr. 
William Green, and Mr. John Coates; Mr. Andrew 
Black, Mr. Kennerley Rumford, and Mr. Ffrangcon- 
Davies. Mr. C. W. Perkins, the able organist of the 
Town Hall, Birmingham, will occupy his accustomed 
place at the organ, while Mr. T. W. North is efficiently 
discharging the duties of choral accompanist. 

The main features of the Festival programme 
may be summarized as follows :— 


CHORAL WORKS. 


The Apostles (Parts I. and II.) a 


-. Elgar. 
(Composed expressly for the Festival.) 


Elijah eG we ‘ Mendelssohn. 
The Voyageof Maeldune .. =e Stanford. 
The Golden Legend .. Sullivan. 
Messiah .. ae Handel, 
Psalm XIII. Liszt. 
Blest pair of Sirens Parry. 
Mass in B minor . Bach. 
Te Deum Be Bruckner. 
Choral Symphony Beethoven. 
ORCHESTRAL WORKS. 
Symphony in G minor.. Se . Mozart. 
Symphony—Harold in Italy .. . Berlioz. 
Symphonic Variations ‘ vorak. 


Orchestral Poem—A Phantasy of Life and Ginn 
Love se es seca 


Overture—Hamlet Tschaikovsky. 


Overture—Anacreon Cherubini. 
Overture—Der Freischiitz Weber. 
Overture—Don Juan .. . Strauss. 


Overture —Meistersinger . Wagner. 








Reviews. 


Six American Lyrics for Contralto or Baritone. By 

S. Coleridge-Taylor. 

[Novello and Company, Limited.] 

As the musical genius of Mr. Coleridge-Taylor is 
peculiarly in sympathy with American poets, and that 
which is accepted as musically idiomatic of the vast 
continent is generally admitted, the title of this series of 
songs excites pleasant anticipations. It may be said at 
once that these expectations are pleasantly realized, for 
the songs possess character, distinctiveness and fresh- 
ness. They are all laid out for a contralto or baritone 
voice, and should be specially welcome to possessors of 
the former, since the contralto repertory is somewhat 
limited. The first of the set is entitled ‘O thou, mine 
other stronger part,’ and the words by Ella Wheeler 
Wilcox express heart-hunger in an impassioned manner 
which is intensified by the music. The same writer 





supplies the text of three other songs of the series, 
severally named: ‘O praise me not,’ ‘ Her love,’ and 
‘Oship, that sailest slowly on.’ 

come more seevenionie 


The first of these would 
om the lips of a vocalist of the 





sterner sex, and the plea to be chidden by a lady's eyes, 
rather than by her tongue, will meet with the appoval of 
not a few, benedicts or otherwise. A lady could scarcely 
sing ‘ Her love,’ since the sentiment is a libel on her 
sex; but the composition is a vivacious ditty, and strong- 
minded baritones doubtless exist to give it adequate 
expression. ‘O ship, that sailest slowly on,’ is one of 
the best of the series, and sympathetic singers will find 
in this song a congenial medium for their command of 
pathos. The words of the other two songs—‘ The dark 
eye has left us,’ and ‘ Beat, beat drums,’—are severally 
by Whittier and Walt Whitman, the former sad, the 
latter stirring: each is allied to music that intensifies 
its sentiment and gives the vocalist many opportunities 
for legitimate effects. 


A Bundle of Ballads. Vol. III. 
Beaumont. 
Song-Cameos. 


Music by Alex. S. 


Music by Robert Coningsby Clarke. 
{Charles Woolhouse. |] 


The merits which distinguish former bundles of ballads 
by Mr. Beaumont will be found in his third volume. 
They are designed for mezzo-soprano or baritone, and 
the singer must be hard to please who does not find some 
of the songs congenial to his or her style. The text is 
supplied by H. Kirke White, Tom Moore, Caroline 
Beaumont, Maggie Foreman, Lady Elizabeth Campbell, 
and Lady Charlotte Elliot, and the music shows melodic 
invention, a lively imagination, and musicianly skill, the 
latter attributes being particularly noticeable in the 
pianoforte accompaniments. 

Mr. Coningsby Clarke's ‘ Song-Cameos,’ though short 
and unpretending, are pleasing, and possess musical 
interest. In two instances the composer has selected 
words by Tennyson, setting the charming little poems 
‘Minnie and Winnie’ and ‘ Dainty little Maiden.’ The 
names of the other songs are ‘ Holv Innocents,’ words by 
Christina Rossetti, ‘ Romance,’ text by R. L. Stevenson, 
‘Love’s Constancy,’ and ‘Love's Extravagance,’ the 
words of these being anonymous, and respectively dating 
from the 17:h and 16th centuries. 





THE PROMENADE CONCERTS 
AT QUEEN'S HALL. 


A huge audience assembled at the familiar rendezvous 
in Langham Place on the evening of Saturday, the 
22nd ult., when another season of autumn concerts, under 
Mr. Robert Newman's experienced management, was 
inaugurated. As Mr. Henry J. Wood made his way to 
the conductor's rostrum, there broke forth a terrific 
storm—of thunderous applause, which gave proof, if 
proof were needed, that the popular chef d@’orchestre reigns 
supreme in the esteem of Promenaders who stand still in 
listening to the excellent and varied fare provided for 
their aural delectation. We may well say varied, as the 
most eclectic of tastes must surely be satisfied in, for 
instance, a programme (announced to be given during 
the opening week) that was to begin with a symphony in 
E flat by the divine Mozart and conclude with the 
Washington Post March by Mr. Sousa, with a Beethoven 
Symphony and a Madame Angot fantasia thrown in! 

The programme of the opening night covered the 
well-trodden ground of a Promenade Concert. We had 
as overtures: ‘Tannhauser,’ ‘ William Tell’ (its ever- 
beautiful violoncelli opening most delicately played) and 
‘1812.’ With these were intermingled two Hungarian 
Dances, the ‘Peer Gynt’ Suite, and three orchestral 
excerpts from the ‘Faust’ of Berlioz, the whole con- 
stituting the first part of the programme, with the addition 
of songs contributed by Miss Rose Ettinger, Mr. Lloyd 
Chandos. and Mr. William Ludwig. With the exception 
of a little roughness noticeable here and there in the 
playing of the band—a little defect doubtless due to the 
holiday interval, but which will disappear when the 
wood-wind and (may we say?) the Wood-strings have 
settled down to regular work —the enjoyable evening's 
music may be regarded as a foretaste of many others 
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that will give pleasure to not a few Londoners and 
country cousins galore in the weeks that are to come. 

The following works, all by English composers, be it 
observed, are announced to be played for the first time at 
these concerts :— 





Symphony * as a9 ue ue Cyril Scott. 
Symphonic Poem ‘The Lament of Tasso’ ... York Bowen. 
Suite... ‘Pelleas and Melisande’ William Wallace. 
Pastoral Suite ‘ve vee Garnet Wolseley Cox. 
Introduction to an Operatic Poem, ‘The Bretwalde’ 


Ernest Blake. 
Rutland Boughton. 
. W.H. Reed. 
Edgar L. Bainton. 
Nicholas Gatty. 
...Cecil Forsyth. 


Symphonic Poem ‘Into the Everlasting ’ 
Suite Venitienne es aa sue 
Symphonic Poem ... ‘Pompilia’ 
Concert-Allegro for Pianoforte and Orchestra 
New Concerto for Viola and Orchestra 


For the first time in London, performances are to be 
given of the subjoined compositions :— 


René Lenormand, 
Josef Holbrooke. 
Harry Farjeon. 
Tschaikovsky. 
... Wolf-Ferrari. 


New Pianoforte Concerto 
New Pianoforte Concerto 
New Pianoforte Concerto RP 
Sérénade Melancolique for Violin and Orchestra 
Kammersymphonie ee si 
‘Russian Scenes’ 


Suite ... .. Granville Bantock. 
Overture ose os ie Josef NeSvera. 
Suite ... ‘Ein Marchen’ Josef Suk. 


Rimsky-Korsakoff. 
Jean Sibelius. 


‘Nuit sur le Mont Triglav’ 
Symphony in E minor, No. 1 
New Pianoforte Concerto, Op. 2 Arensky. 
Symphony No. 1, in D se Gustav Mahler. 
‘Spielmann’s Lust und Leid,’ from the Opera ‘ Der 
Pfeifertag ’ sah se one aan Max Schillings. 
Entr’acte . ‘L’Etranger ' Vincent D'Indy. 
Symphony No.7,inE ... ae Anton Bruckner. 
Violoncello Concerto in D mino ... Joachim Raff, 
New Violoncello Concerto Ewald Straesser, 


Miscellaneous. 


The Chamber Concert at the Hovingham Musical 
Festival to be held on the 23rd and 24th inst., and to 
which we called attention in our last issue (p. 527), is to 
have the co-operation of Professor Johann Kruse, in 
addition to that of Miss Fanny Davies, Mr. Herbert 
Withers and Miss Agnes Nicholls, The programme 
will include Beethoven’s ‘ Waldstein’ Sonata for 
pianoforte and Bach’s Chaconne for violin, Canon 
Pemberton, the originator and conductor of the Festival, 
is to be congratulated on an excellent scheme which is 
sure to be efficiently carried out under his able direction. 





The sixth annual general meeting of the Incorporated 
Staff-Sight-Singing College took place at the Guildhall 
School of Music on July 25, Dr. W. H. Cummings in 
the chair. The annual report showed a gradual and 
uninterrupted extension of the College examinations and 
of the adoption of its publications, and a steady increase 
in its membership ; while the improvement in its financial 
position has been greater than in any previous year. The 
year’s total of certificates and diplomas granted amounted 
to 191. Various lectures had also been organized, all of 
which had proved uniformly successful, and special 
mention was made of the debt of gratitude which the 
College owes to its esteemed president, Dr. W. H. 
Cummings, Principal of the Guildhall School of Music. 
The Hon. Treasurer, Dr. Warwick Jordan, and Hon. 
Secretary, Dr. Hamilton Robinson, were specially 
thanked for their valued services and re-elected to their 
respective offices, and after an informal discussion of 
matters connected with the College, a vote of thanks to 
the chairman brought the proceedings to a close. 





A prize of five guineas for the best unpublished song 
(or two short songs) with English words is offered by the 
Barns-Phillips Chamber Concerts. The successful song 
will be sung by Mr. Charles Phillips at one of the concerts 
of the Ninth Series, and manuscripts should be sent to 
him at 8, Manor Mansions, Hampstead, before October 1. 





A new musical Festival, of the competitive type, was 
inaugurated at Keswick on the 3rd ult. Mr. Ivander 
Griffiths, of Workington, was the prime mover, and he 
was supported by a local committee, including Canon 
Rawnsley. There were some excellent choral perform- 
ances. The Seaton Wesleyan Choir and the Flimby 
Male-Voice Choir gained first prizes. Mr. W. H. Jude 
and Mr. W. McGowan, of Whitehaven, adjudicated. 





The Blackburn St. Cecilia and Vocal Union have 
appointed as their conductor Dr. Edward C. Bairstow, 
organist of Wigan Parish Church, and conductor of the 
Wigan and District Philharmonic Society. 





foreign Wotes. 


AMERSFOORT. 

On the occasion of the meeting of the various branches 
of the Maatschappij tot bevordering der Toonkunst in 
this small Dutch town, a Festival was held in June last 
under the direction of the Utrecht organist Petri, brother 
of the Dresden violinist. The programme included two 
madrigals, from a collection of the year 1590, by Jan 
Tollins, who was born here in 1560 and held the post of 
organist. He afterwards went to Italy, settled in Padua, 
and composed many motets and madrigals; the latter 
have been published by the above-named Society. 
Attention was drawn to this almost unknown Netherland 
composer by Dr. Max Seiffert. 


BERLIN. 
The intention of holding an international musical 
congress, during the Festival connected with the unveiling 
of the Wagner monument in the first week of 
October, does not meet with the approval of many 
eminent musicians. A document to that effect bears 
among others the names of Dr. Joachim, Max 
Friedlaender, E. Vogel, F. X. Haberl, H. Kretzschmar, 
W. Nagel, A. Sandberger, Ph. Wolfrum, General- 
musikdirektor F. Steinbach, and Prof. J. Stockhausen, 
The names however of those who have accepted now 
amount to 780, which figure will probably become 
larger as the date fixed for the congress draws nigh, 
for notwithstanding the hostile attitude of many musicians 
to the Wagner Festival itself, the list of those who have 
accepted invitations is said to include 400 names of 
distinguished German admirers of the master, about an 
equal number of French, and over 260 English, while up 
to the present 143 have accepted from the United States. 
The Theater des Westens opens under the new direction 
of Intendant Prasch with Smetana’s ‘ Dalibor.’ Jarno’s 
‘Der zerbrochene Krug’ (The broken pitcher), Oscar 
Strauss’s ‘ Colombine,’ P. Mario Costa’s ‘ Pierrot,’ 
(L’histoire d’un Pierrot), and Salvatori’s ‘Die 
Eumeniden,’ are also to be given, and of grand operas 
Meyerbeer’s ‘Die Afrikanerin’ and Marschner’s 
‘Templer und Jiidin.’ The conductors are Hans 
Pfitzner and v. Fielitz. There will be fifty singers in the 
chorus, and fifty-five players in the orchestra. 


BRUSSELS. 

M. Albert Dupuis, whose opera ‘Jean-Michel’ was 
produced with great success at the Monnaie last winter, 
is a candidate for this year’s Prix de Rome. Four years 
ago he was a competitor, and won the second prize, 
losing the first by only one vote. He made a second 
attempt two years ago, but strangely enough failed in the 
preparatory examination—counterpoint and fugue. The 
Minister of Fine Arts has now ratified the decision of the 
Belgian Academy to exempt any candidate who has wona 
second prize from this preliminary trial. M. Louis Delune 
is another of the candidates who will profit by this 
decision. The son of M. Radoux, the eminent director 
of the Liége Conservatoire, is one of the competitors this 
year. 

COLOGNE. 

Dr. Elgar’s ‘ Orchestral Variations’ were performed at 
the fifth symphony concert under Steinbach’s direction, 
and the highly favourable impression which this clever 
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and attractive work created when produced in this city 
last winter by Richter was fully confirmed. The 
programme in other respects wasinteresting. It included 
as a novelty Dvorak's delightful Sérénade for two 
oboes, two clarinets, two bassoons, double-bassoon, three 
horns, violoncello, and double-bass; also Sgambati’s 
Symphony in D (Op. 16). At the sixth and last concert 
a the season excerpts from works by native composers 
were performed, also Dr. Otto Neitzel’s Symphonic Poem 
‘Das Leben ein Traum’ after Calderon, for violin and 
orchestra (Op. 33), which work was given for the first 
time and achieved a signal success. 


DARMSTADT. 


The Mozart-Verein recently celebrated the sixtieth 
anniversary of its foundation. The programme included 
Brahms's ‘ Rinaldo’ and Wagner's ‘ Das Liebesmahl der 
Apostel,’ and the prize song from ‘Die Meistersinger.’ 
A society bearing the name of Mozart is not obliged to 
confine itself to works by that master, but on this particular 
occasion Mozart might surely have been represented. 

GRAZ. 

A Hugo Wolf Festival is to be held here in 1904, when 
his opera‘ Der Corregidor,’ is to be performed. There 
will be a special song recital, and another programme 
will be devoted to choruses and to the Manuel-Venegas 
fragment. 

HALLE A/S. 

The monument to the great song-writer, Robert Franz, 
was unveiled on June 28, the eighty-eighth anniversary 
of his birthday. Dr. Conrad delivered a speech, and the 
‘Hallelujah ’ Chorus was sung by the combined choral 
societies of Halle, under the direction of the royal music 
director, Reubke, Franz’s successor. 


MEXICO. 


Massenet’s ‘ Manon’ has been performed in this city 
with remarkable success under the direction of the young 
and clever chef d'orchestre Polacco, who conducted the 
work at Milan in the presence of the composer. His 
‘Werther’ and ‘La Navarraise’ are also to be given 
= the forthcoming season which commences this 
month. 


MILAN. 
The following works among others will be heard at 
La Scala during the coming season :—‘ Rheingold,’ 


‘Faust,’ Umberto Giordano’s new opera ‘Siberia,’ 
Franchetti’s ‘Germania,’ and ‘ Der Freischiitz.’ An 
autumn season will be given at the Lyric Theatre 
under the direction of Signor Sonzogno. The following 
works are announced :—Massenet’s ‘Thais’ (new to 
Milan), ‘Storia d'amore,’ unpublished opera by Spiro 
Samara, and Charpentier’s ‘ Louise.’ In addition there 
will be an autumn season at the Dal Verme Theatre ; first 
‘L’Africaine,’ then ‘ Colonia Libera,’ by Floridia, and 
finally twelve performances of Mascagni’s ‘ Iris,’ under 
the direction of the composer. 








ODESSA. 

A great deal of music was heard here during the past 
season. The Imperial Musical Society gave orchestral 
concerts (conductors, Ssafonoff, from Moscow, and 
Winogradsky, from Kieff); also chamber concerts 
(Fiedemann, Stupka, Permann, and Wulffius). The 
Leipzig Quartet (Berber, Heyde, Sebald and Klengel) 
paid a successful visit, and the excellent artists, Dr. 
Brodsky (from Manchester), d’Albert, Kubelik, Hofmann, 
Burmester and Max Pauer, also found favour with the 
Odessa public. 

OSTEND. 

Two distinguished pianists have recently been heard at 
the Kursaal, Moriz Rosenthal and Emile Sauer. They 
both performed Chopin's Concerto in E minor, the latter 
playing also his own brilliant Concerto in the same key. 
Rosenthal appears to have been most successful in a 
‘Humoresque ’ and ‘ Fugato ' of his own composition, in 
which various waltz themes borrowed from Johann Strauss 
are dexterously developed and combined. The piece is as 
difficult as it is brilliant, but, as everyone knows, 
difficulties do not exist for the eminent pianist. 





PARIS. 

Preparations are being made at the Opéra for 
the performance of M. Vincent d'Indy's ‘ L’Etranger,’ 
produced on January 7 at the Monnaie, Brussels, which 
will be given during the forthcoming season. The title- 
role will be taken by M. Delmas, while Mlle. Lucienne 
3réval will impersonate Vita, and Mlle. Mathieu 
Madeleine. 

PRAGUE. 

A cycle of Bohemian operas commenced here in the 
National Theatre on the 17th ult., to be concluded on the 
16th inst. Smetana was to be represented by seven 
works: ‘The bartered bride,’ ‘The Kiss,’ ‘ The two 
widows,’ ‘ Dalibor,’ ‘ The secret,’ ‘The Brandenburgs in 
Bohemia,’ and ‘ The Devil's wall.’ The cycle includes 
Dvorak’s ‘ Russalka,’ Fibich’s ‘The fall of Ancona,’ an 
opera by Carl Kovarovic, and another by Oscar Nedbal, 
terminating with Dvoradk's choral work ‘ St. Ludmila,’ 
but whether arranged for the stage we cannot say. 


ZITTAU. 


J. G. Schicht, who succeeded A. E. Miiller as cantor of 
St. Thomas’s, Leipzig, was born here on September 29, 
1753, and the 150th anniversary of his birth will be 
celebrated in his native town by a performance of his 
oratorio ‘ Das Ende des Gerechten.’ 





Correspondence. 


WELSH MUSICAL CRITICISM. 


Dear Sir, — Much has been written in various 
newspapers and journals anent the recent defeats of 
Welsh choirs and the selection of music for competition. 
While agreeing in the main with many of the criticisms 
both Welsh and English, there seems to me to be a 
strong point very much overlooked, namely, the circum- 
stances attending the formation of choirs in Wales. 

(1) Of what materiil are they formed? Generally 
speaking, of the respectable working-classes, men with 
families, whose total earnings are anything between 
fifteen and thirty shillings per week. 

(2) What opportunities have they for studying vocal 
culture? Generally speaking, none. 

(3) By what means do they learn their music? By the 
system of Tonic Sol-fa taught in the Day Schools and 
small classes held by senior members or conductors of 
small choral societies. 

(4) What opportunities have the teachers had of studying 
vocal culture? Practically none. How, therefore, can 
they convey that which they never learnt, and compete 
successfully with English choirs who have the means and 
opportunities at their very doors ? 

Do we not complain in England that the musical 
profession is overcrowded, with the consequent reduction 
in teachers’ fees, and have we not bogus societies and 
colleges preying on the gullibility of the public? What 
is there in Wales to compare even with the bogus 
element ? 

How do the wage-earning classes in England compare 
with Wales in the furthering of the Art, I can safely 
say that Wales simply out-distances England comparing 
means and opportunities. 

Perhaps the overcrowded profession would be pleased 
to hear of such a fertile field, and try their chances of 
making a living where real artistic culture, generally 
speaking, can neither be had nor paid for. It is certain 
that much valuable criticism will never reach those 
readers for whose edification it is destined, and perhaps 
much labour is wasted which might be better utilized in 
doing the real thing, namely, residing in the Principality 
and working among those who would be only too pleased 
to avail themselves of the privilege. When the Welsh 
element here-and-there subscribe for the benefit of some 
favoured one whom they send to the vocal colleges in 
town, how do the latter turn out? And yet there are 
hundreds in Wales possessing similar abilities, minus the 
advantages of tuition. TE 

Chester. nee 
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Answers to Correspondents. 


J. F. M.—(r) The volume of 276 Hymn Tunes by the 
late Kev. J. B. Dykes, recently issued by Messrs. Novello, 
does not pretend to give every tune composed by him. 
As the Preface states, some tunes were not inserted at 
the request of Sir John Stainer, the Editor of the book. 
(2) You might obtain a copy of the ‘Song of Praise’ 
from Mr. W. Reeves, 83, Charing Cross Road, London, or 
Mr. M.A. Middleton, Dr. Johnson Passage, Birmingham. 
(3) Yes, the ‘Twelve tunes to popular hymns by Guido 
Aretino’ are the compositions of Dr. A. H. Mann. He 
used that Italian pen-name on their first publication, but 
later on threw off the cloak of anonymity. The tunes 
correspond to the Set I. published by Messrs. Novello. 
(4) The Vesper by Sir Arthur Sullivan which you send 
us is a four-part arrangement of the refrain to his song 
‘Will he come?’ We have heard of this strain being 
played at a certain wedding where the bridegroom was 
unpunctual, but not sung asa Vesper. What next ? 


A. H. L.—The hymn-tune to which you refer is an 
adaptation from an ‘Ave Maria’ said to have been 
composed by Jacques Arcadelt, but the authorship is 
disputed. Arcadelt, a distinguished Netherlander 
musician, held the post of singing-master to the boys at 
St. Peter's, Rome, during the year 1539, and gained 
admittance to the College of Papal Singers in 1540. He 
subsequently (in 1555) entered the service of Cardinal 
Charles of Lorraine, Duke of Guise, and accompanied 
him to Paris, where probably he died. Although the 
manuscripts of the Papel Chapel include many Masses and 
Motets composed by Arcadelt, his fame rests on his 
splendid madrigals, which placed him at the head of the 
so-called Venetian school of madrigal writing. 


W. H. S.—Very little seems to be known of Giovanni 
Piccioni (or Pizzoni), except that he was organist of the 
Cathedral of Orvieto—one of the most beautiful and richly 
decorated Gothic churches in Italy—at the end of the 16th 
and the beginning of the 17th centuries. In addition to 
the Madrigals composed by him—to which you refer— 
the following publications bearing his name are in the 
library of the Lyceum at Bologna: ‘ Concerti ecclesiastici 
et Motettia 1, 2, 3, 4, 5, 6, 7 et 8 voci’ (Op. 16), Venice, 
1610; and ‘Concerti ecclesiastici o Motetti sacri a due, 
tre et quattro voci’ (Op. 21), Rome, 1619. The British 
Museum Library contains: ‘Salmi Intieri a Quattro 
voci concertati, con l’organo’ (Op. 19), Venice, 1616. 


IGNoRAMus.—(r1) Yes, there is a regulation speed for 
marching in the Army. The official ‘Infantry Drill’ 
fixes it thus:—In slow time, 75 paces are taken toa 
minute; in quick time, 120 paces. The speed of the 
music for the marches would be adjusted accordingly. 
(2) A definite tempo is given in the ‘ King’s Regulations’ 
fur the performance of the National Anthem by army 
bands ; it is crotchet=60. (3) The dash above or below 
a note is an indication that the note is to be played 
staccato, not necessarily marcato, though in Handel’s music, 
which prompts your question, the two renderings often 
synchronize quite naturally. 

A New Reaper.—(1) For useful books, &c., on 
Acoustics, see ‘ The scientific basis of music,’ by W. H. 
Stone, in Messrs. Novello’s Primer series ; ‘ Acoustics,’ 
by T. F. Harris (Curwen) ; and the article on that subject 
in Stainer and Barrett's ‘Dictionary of Musical Terms.’ 
(2) Riemann’s ‘Dictionary of Music,’ English trans- 
lation by J. S. Shedlock (Augener), may be recommended. 
(3) The subject is fully treated by Dr. F. G. Shinn in his 
‘ Musical memory and its cultivation’ (Vincent), a book 
which you may read with advantage. 


X. Y. Z.—In order to prepare for the Mus. B. 
examination you had better seek the advice of a 
reliable coach. It is difficult to say how long the period 
of preparation would be necessary to one who is ‘not 
much at theory’; but as you are a good practical 
organist and pianoforte player, there is no reason why 
you should not become a good theorist. Do not let 
your coach drive you at motor-car speed. 





MEZzzo-Soprano.—There are a dozen settings, at least 
of Adelaide Procter’s poem ‘ The Lost Chord.’ One of 
them is a most terrible atrocity in the way of tinkering 
To think of the lovely slow movement of Beethoven's 
Pianoforte Sonata in E flat (Op. 7) maltreated thus :— 


Seat-ed one day at iT gan, Xc. 

Is it not enough to make one feel awfully ‘ weary and ji} 
at ease’? And what shall be said of the continuatioy 
from Op. 14, No. 2? 





= SS 








twi light, &c, 


Sus-Bar.—(1) Messrs. John Broadwood and Sons, 


Ltd., Great Pulteney Street, have practice rooms for 
pianoforte students; (2) The variants in the phrasing of 
the two extracts from Bach’s Gigue (Suites Anglaises, F 
No. 3) which you send us may both be right, though F 
we prefer the second marking in bars 30-32, and the F 
The phrasing of this old-world music 


first in bar 41. 
is purely a matter of taste. 


N. S. P.—Mozart’s ‘Masonic Funeral music’ is not § 


taken from a Mass, but it is a separate composition, of 
wonderful beauty and originality, entitled ‘ Maurerische 
Trauermusik bei dem Todesfall der Br. Br. Mecklenburg 
und Eszterhazy ’ (Kéchel 477). Mozart was himself a 
Freemason. 
Edition, vol. ii., p. 410, for further information. 


H. S. M.—Full particulars of the Examinations of the F 
Associated Board of the Royal Academy of Music and 
the Royal College of Music may be obtained from the 
Hanover Square, § 


Secretary, Mr. James Muir, 


London, W. 


14, 


T.W.L.—‘One hundred Tunes by Dr. Gauntlett, i 
with Hymns for the year,’ were published by Messrs. F 


J. and R. Parlane, of Paisley, in 1891 or 1892, and we 


believe the book may be obtained of Messrs. Weekes 


and Co., 14, Hanover Street, London, W. 


MaaisTer.—An English translation of ‘ L'Education 
Musicale,’ by M.. Albert Lavignac, reviewed in our issue a 


of April last, has recently been issued by Messrs 
D. Appleton and Company, under the title of ‘ Musical 
Education.’ 


StuDENT.—Yes, you are quite right, the Beethoven F 


Pianoforte Sonata in E flat to which you refer is Opus 7 


In the constant practice of this very beautiful composition, P 
while preparing it for your examination, do not allow the 


process to blunt your perception of its poetic charm. 


H. E, W.—You may with confidence take your Colonial 


friends to a Sunday service at either Holy Trinity Church, 


Sloane Street, St. Peter’s Church, Eaton Square, oF 


St. Andrew’s Church, Wells Street, all in London, where 
they will hear ‘some of our best church choirs.’ 


J. G.—You can obtain an interesting photogravure F 
portrait of Beethoven (size 19} x 16 inches) from the fF 
Berlin Photographic Company, 133, New Bond Street. & 


Messrs, Breitkopf and Haertel, Great Marlborough 
Street, also publish one or two portraits of the master. 


H. E. P.—We do not know of any original organ musit 
composed by Henry G. Nixon, but he arranged several 0! 
Handel's choruses for that instrument ; he also compo 
a good deal of sacred vocal music and some songs. 


H. D.—For information concerning the Allgemeiner 
Deutscher Musikverein apply to the Treasurer 
(Schatzmeister), Herrn Gustav Rassow, Bremet, 
Germany. 

ANET.—The Biographical Sketches of Dr. Joachim and 
Mr. Alfred Gibson appeared in THe Musica TIMEs 0! 
April, 1898, and April, 1900, respectively. 

F, L. B.—See the Bible Psalter pointed by the late 
Rev. Dr. Troutbeck on the lines of the Cathedral 
Psalter, and published by Messrs. Novello. 





See Otto Jahn’s ‘ Life of Mozart,’ English ‘ 


I 
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extva ave issued with the present 
number :— 
1. Portrait of Vincent Novello, by his son, 
Novello. 


2. Four-part Song— 


Supplements 
Edward Petre 


‘ Weary wind of the west,’ by Edward 


4 Elgar. 
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| SCALE OF TERMS FOR ADVERTISEMENTS. 


t,’ English § 


a 


Two Lines. 

Three Lines 

For every additional Line 
Half a Column as 
AColumn ... ‘ 
A Page 71 

Special Pages (Cover, &e. ) by oxranqument. 

A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 


insevtion in theiy proper positions, 


oe 
cooocoso 


To ensure 


Bernervs Street, London, W., 


NOT LATER than SEPTEMBER 21. 


DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limirtep. 
BBOTT, ARTHU R—“ South African Evening Song.”’ 





p 4\ Part-Song for s.a.t.B. 3d. 
t allow the F 


were JOSEPH H.--Two Songs: ‘ Stars’’ and 
“ Adoration.’’ No. 1, in D flat, for Contralto or 
Baritone. 2s. 

ITKEN, RUTH—“‘ Laughingly glitter the islands.”’ 
The words by 


TKINS, IVOR—Magnificat and Nunc dimittis in A 


) 1 and D. (No. 638. Novello’s Parish Choir Book.) 4d. 


eer J. S.—*‘ Jesus sleeps, what hope remaineth "’ 
Jesus schlaft, was soll Ich hoffen’’). Cantata, 
Chorus, and Orchestra. 
Edited for the Hereford Festival, 1903, by IvoR ATKINS. Is. 
EETHOVEN—Andante Cantabile from the First 
Symphony (in C). Arranged for organ by W. A. 
C. CruicksHank. (No. 69. Organ Arrangements, edited 
by GeorGE C. MarTIN.) 1s. 6d. 
UTTON, H. ELLIOT—‘ Break forth into joy.’’ 
(No. 774. Novello’s Octavo Anthems.) 3d. 
BUXTEWUDE, D.—Prelude and Fugue in E minor. 
(No. 315. Original Compositions for the Organ.) 2s, 
ee - TAYLOR, S.—‘‘ The Atonement.” 
Op. 53. A Sacred Cantata, for Soli, Chorus, and 
Orchestra. The words written by ALICE Parsons. 3s. 6d. ; 
paper boards, 4s. ; cloth, gilt, 5s. 
DWARDS, ARTHUR C.—'‘'Far down the ages 
now.’’ Anthem for general use. (No. 727. The 
Musical Times.) 13d. 





DURING THE LAST MONTH—centinued. 


7; LGAR, EDWARD— Funeral March, from ‘‘ Grania 
“~ and Diarmid.’ Arranged for Pianoforte Solo by 
Joun B. McEwen. 2s. 
OURNET, ARISTIDE—" Quid Gloriaris.'’ Psalm lii. 
For Solo Bass and Chorus, or Chorus throughout, 
with Organ Accompaniment. English words. 4d. 
GC". EDWARD—“ Tarantella '’ (The Revel). 
No. 4 of the Gipsy Suite.) For Violin and Piano- 
forte. 2s. 6d. 
OODHART, A. M.—‘:The Song of the Mile.’’ 
(No. 11. Eton School Songs.) 6d. 
OLLOWAY, F.—Twelve Hymn Tunes (Nos. 13-24). 
Book 2. 4d. 
|S eer EVERARD—The General Thanksgiving 
(No. 2). Set to music in the key of C, for s.a.T B. 
(unaccompanied). 2d. 
] AIESON, D. BURNS—“ Pax Vobiscum.”’ 
J Hymn. td. 
7 RUG, ARNOLD 
the Pianoforte (Op 115). 
For Contents, see page 624. 
i Poe JOHN E.—Dedication Hymn (‘ Standing 
forth on life’s rough way’’). On Card. 1d. 
IDDLE, W. H.—‘‘ Song of Queen Mary's School.” 
On Card. 2d. 
1 baggy JOHN B.—Quartet in A minor. Ist 
Violin, 2s.; 2nd Violin, 2s.; Viola, 2s.; Violon- 
cello, 2s 
—" me me the canakin clink.’’ Part-Song, for s.a.T.B. 
(No. 922. Novello’s Part-Song Book.) 4d. 
M OL LENDORFF, W. von — “‘ Night-whispers”’ 
‘* Nachtgeschwatz’’). Part-Song, for s.s.a.T.B.B. 
English and German words. (No. 926. Novello’s Part- 
Song Book.) 3d. 
ALESTRINA.—" When flow'ry meadows."’ Madrigal, 
for Four Voices. (No. 928. Novello’s Part-Song 
Book.) 14d. 
aang CHOIR MANUAL, Containing the Canticles 
at Morning and Evening Prayer, set to appropriate 
Chants, Ferial and Festal Responses, Litany, Responses 
to the Commandments, Final Amens, Vesper Hymns and 
Vestry Prayers, together with Organ Accompaniments to 
the Lord's Prayer, Aposties’ and Nicene Creeds. ts. 6d.; 
cloth, 2s. 
par: C. HUBERT H.—‘' Voces Clamantium "’ 
(‘‘The voices of them that cry'’). Motet, for 
Soprano and Bass Soli, Chorus, and Orchestra. 2s. 
‘‘Crossing the Bar.’’ Hymn. (No. 637. Novello’s 
Parish Choir Book.) 1d. 
| aap E. A.—Empire Hymn, for Empire Day and 
other Imperial occasions. 1d. 


Vesper 


—‘*Scenes from Fairy Land,"’ for 
In Two Books. 2s. each. 


ss H. B.—Vesper Hymn. td. 


pone SCHOOL HYMN BOOK AND COM- 
PANION. Cloth, 4s. 6d. ; leather, 6s. 
if ANDEGGER, Jun., ALBERTO—Sonata in E minor 
(Op. 15). For Violin and Pianoforte. 6s. 
—— Souvenir (Op. 17, No.1). For Violin and Piano- 
forte. 2s. 
—— Saltellato-Caprice (Op. 17, No. 2). 
Pianoforte. 2s. 6d 
*CHOOL MUSIC REVIEW. No. 135. 
following Music in both Notations : 
peace.’’ Trio (unaccompanied) for s.s A. 
Franz Ast. ‘The willow and its lesson.’’ 
Song. Composed by My ces B. Foster. 14d. 
—— Vol. XI. June, 1902, to May, 1903. Cloth, 4s. 
cee SONGS — Edited by W. G. McNaveut. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 
A. &. 


For Violin and 


Contains the 
‘«In woods is 
Composed by 
Two-part 


The Minnesinger’s Gift 
G. RATHBONE 
(Continued on page 614.) 


No. 761. 


14d. 
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DURING THE LAST MONTH—continued. 
*MITH, MABEL SAUMAREZ—“ What are these.”’ 
.J Anthem. 3d. 


age ing J.—Andante. 
Organ.) Is. 


(No. 1 of Six Pieces for the 


— Prelude and Fughetta. (No. 2. Ditto.) 1s. 6d. 
— Adagio ae (No. 3. Ditto.) 1s. 
— OnaBass .. ae (No. 4. Ditto.) 1s. 6d. 
—— Impromptu.. os (No.5. Ditto.) 1s. 
—— Reverie oe (No. 6. Ditto.) 1s. 
— ‘Behold the Lamb of God.’’ Hymn. (No. 640. 


Novello’s Parish Choir Book.) 1d. 
*TANFORD, C. VILLIERS —Jubilate and Benedictus 
» from the Service in B flat. Full Score, 4s. 
Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violon- 
cello, 6d.; Basso, 6d. Wind Parts, 5s. Organ, Is. 
ONIC SOL-FA SERIES — Edited by W. G. 
McNauGutT :— 


No. 455.* Hail! smiling morn (Edition in C, 
for S A.T.B.) .. R. SPOFFORTH 1d. 
», 1321. The Heroes F. H. Cowen 13d 
,, 1322. We love our island story 
Eaton Faninc 14d. 


PARRY, C. HUBERT—‘‘War and Peace’’ A 
Symphonic Ode, for Soli, Chorus, and Orchestra. 
Chorus and Words of Solos only, ts. 6d. 

V 7ARNER, H. WALDO—‘‘ Young Cupid.’”’ Song. 
For Soprano. The words written by FRANCES 
Haypn. is. 6d. 
‘*A Romance.’ Song. For Soprano. 
written by Frances Haypn. ts. 6d. 
Wx G. A. A.—‘‘ The morning stars sang together.”’ 
No. 767. Novello’s Octavo Anthems.) 4d 


The words 





yw. JOHN E.—Kyrie in F. (No. 642. Novello’s 
Parish Choir Book.) On Card. 1d 
ULIANI, F. H.—‘'Glory to Thee, my God, this 


night.’’ Hymn. 1d. 


REDUCED PRICE. 
MENDELSSOHN— ‘Lauda Sion’”’ (‘* Praise Jehovah”’). 
Op. 73. 1s.; paper boards, ts. 6d.; cloth, gilt, 2s. 6d. 


~ MR. SAMUEL! MASTERS © 
(TENOR). 

Bookings for Season 1903 and 1904 include :— 
NORTHAMPTON CHORAL SociEty.—‘' St. Paul,’’ Dec. 10. 
CHESTER Musica Society.—‘‘ Messiah,’’ Dec. 14. 

STAFFORD CHORAL Union.—* King Olaf,"’ Dec. 15. 
HUDDERSFIELD CHORAL Society.— Messiah,”’ Dec. 18. 
HA cirax CHORAL SociEty.—“ Creation,'’ March 3, 1904. 
SHEFFIELD MusicaL Unton.—*‘ Dream of Jubal,'’ March 22, 1go4. 
BARNSLEY CuHoraL Society.—‘‘ King Olaf,’’ March 24, 1904. 

61, Alexandra Road, Wimbledon, S.W. 





\VANTED, TENOR, S. Gabriel’ s, Pimlico. Good 
reader, communicant. Salary, £15. Apply, E. E. Douglas- 
Smith, 39, Gauden Road, Clapham, S.W. 


EADING BASS WANTED.—f1io per annum; 
Friday Practices and Sunday Services. Applications to Choir- 
master, St. Mary’s Church, Hammersmith Road, Kensington. 


~+INNAMANN SCHOLARSHIPS. — FEMALE 

VOCALISTS, One and Two Years’ Free Tuition. Competition, 

Jan. 21, 1904; last day of entry, Dec. 21, 1903. Conditions on applica- 

tion, Mdme. Einnamann, Handel House, Widmore Road, Bromley, 
Kent; or, care of Novello & Co., Ltd., 1, Berners Street, Ww. 


LADY (experienced), Certificated Teacher Royal 
Academy of Music, is open to an ENGAGEMENT as VISIT- 














ING TEACHER in high-class School in or near London. Address, 
F. F., 2, Friar Street, Reading. 
GOOD SALESMAN REQUIRED.—None but 





thoroughly practical, experienced, and steady men ame apply. 
W. Saville and Company, Tottenham. 


~MALL CHURCH ORGAN 


» manual; 6 stops. Height, 10 ft. 
NicHoLson, Worcester. £40. 





for SALE.—One- 
3 in.; C to F. By Joun 


F.H. Alcock, sii: Bheapent Evesham, 





THE 


PRINCE OF PEACE 
A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, 
ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL 





‘“*No man knows better than Mr. Gaul how to write for voices, 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . Throughout the work we have spon- 
taneousness, elegance, attractiv eness, in short, a never-ending charm, 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that al} 
who hear it will agree that the time was very profitably spent,"~ 
Birmingham Daily Gazette. 

‘“‘In every way worthy the great reputation and experience of its 
composer. . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade."'—North Staffordshire Sentinel. 


‘‘ Admirably written for the voice, enhanced by charm of rhyth 
and picturesque accompaniments.’’—Birmingham Daily Mail. 





Vocal Score, paper cover 
as paper boards 
a scarlet cloth es 
Voice Parts, for the use of Choral Societies. 
Tonic Sol- fa Edition es 
Words only . aes per 100 5 
Band Parts (the bila he on neppliention to the Composer, 
Gillott Lodge, Edgbaston. 


3 
. each 1 0 

I 

7 





London: NovELLO AND Company, Limited. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
‘(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul’s Cathedral (London). 
Dublin (St. Patrick's) Cathedral. 
Genoa, sean Llandaff, Dundalk Cathedrals, &c., &c. 


ONSULTATIONS FRE 

A DAINTY BROCHURE. full of interest “a Illustrated, will be 
forwarded on request. 

62, WHITEHORSE STREET, STEPNEY, 


Just Published. 


HUSH-A-BY, SWEETIE 
SONG 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 
THE MUSIC COMPOSED BY 


FRANK E. TOURS. 


LONDON, E. 











Price Two Shillings. 





_London: NOVELLO AND Company, Limited. 


NEW HUMOROUS. PART-SONG. 
FROG HE WOULD A-WOOING GO. 
A. B, ALLEN, Composer of ‘‘ Dickory dock.’’ Price 2d. 
London: NOVELLO AND Company, Limited. 


—— 


By 
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SELECT 
ORGAN PIECES 


108 Numbers 
ONE SHILLING EACH. 





SELECTED FROM THE WORKS OF 
Abel, Adams, Albrechtsberger, André, Astorga, Attwood, 
Bach, Battishill, Beethoven, Bierey, Bishop, Bonno, 
Buononcini, Brownsmith, Cafaro, Casali, Carissimi, 
Cherubini, Clari, Colonna, Corelli, Danby, Dietsch, 
Dietenhoffer, Dupuis, Durant, Fasch, Fesca, Flowers, 
Gibbons, Gluck, Graun, Handel, Haslinger, Haydn 
(Joseph and Michael), Himmel, Horncastle, Hummel, 
Jomelli, Keeble, Koslovsky, Leo, Lotti, Majo, Martini, 
Mendelssohn, Mozart, Novello, Neukomm, Palestrina, 
Perez, Pergolesi, Perti, Pescetti, Portogallo, Porto, Quarle, 
Ricci, Righini, Rink, Russell, Sala, Sarti, Scarlatti, 
Schicht, Spohr, Steffani, Stokes, Stradella, Vogler, 
Walmisley, Watts, Webbe, Weber, Wesley, and Winter, 
with several adaptationscontributed by eminent Organists. 


SELECTED AND ARRANGED BY 


VINCENT NOVELLO. 


Bach's Prelude and Fugue in E minor (No. 42)—known 

as ‘‘ the little E minor ’’—made its first appearance in 

print either in England or on the Continent in the 

“Select Organ Pieces.’’ It was a great favourite of 

Mendelssohn's, who gave Vincent Novello a transcript 
of this beautiful work for the organ. 


SHORT MELODIES 


Intended principally for the Soft Stops. 


36 Numbers 
ONE SHILLING EACH. 


EACH BOOK CONTAINS 

FIFTY MELODIES BY THE FOLLOWING COMPOSERS. 
Albrechtsberger, Attwood, Bach, Battishill, Beethoven, 
Bellini, Berger, Boyce, Buononcini, Cherubini, Clementi, 
Cooke, Couperin, Cramer, Croft, Donizetti, Drago- 
neiti, Dussek, East, Florimo, Eliza Flower, Gollmick, 
Geminiani, Gluck, Goudimel, Graun, Greene, Handel, 
Haydn, Herold, Hesse, Hummel, Juvin, Kalkbrenner, 
Keeble, Klose, Krufft, Mendelssohn, Minoia, Mozart, 
Natividad, Neukomm, Novello, Onslow, Paradies, Paxton, 
David Perez, Pinto, Pleyel, Purcell, Reading, Reinagle, 
Righini, Romberg, Rosa, Rossini, Rousseau, Russell, 
Schneider, Seeger, Spohr, Steibelt, Stokes, Travers, 
Turnbull, Viner, Webbe, Weber, S Wesley, Winter, 
Woelfl, and Wranizky. 


SELECTED AND ARRANGED BY 


VINCENT NOVELLO. 


London: NoveELLo anp Company, Limited. 
Just Published. 


WHAT SHALL I GIVE THEE 


SONG 
THE WORDS WRITTEN BY 
WALTER E. GROGAN 


THE MUSIC COMPOSED BY 


HAROLD L. BROOKE. 


Price Two Shillings. 











London: NovELLo AND Company, Limited, 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS OF MusICc. 
THE HARMONIZATION OF MELODIES IN Four Vocat Parts. 
CuTHBERT Harris. 
Music IN TRAINING COLLEGES—ENGLAND AND WALES. 
InsPECTORS’ REPORTS ON SCHOOL SINGING IN ENGLAND. 
ScHoot Music In THE UNITED STATES. 
THEORY QUESTIONS AND ANSWERS. 
A First Lesson tn ORPSERVING THE ELEMENTS OF HARMONY. 
THE Royat NATIONAL EISTEDDFOD. 
THE ASSOCIATED BoarRD EXAMINATIONS. 
Scuoot Music In Cape Cotony. 
CORRESPONDENCE. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


Tue SEPTEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 

‘“‘Lovety Nicur."’ Trio (Unaccompanied) for s.s.a. By F. X. 
CHWATAL. 

‘** Harvest Home."”’ Two-part Song. By Percy E. FLETCHER. 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTRA SUPPLEMENT, containing ‘‘ THE MINNESINGER'S GIFT.” 
Two-part Song. By G. Ratupone. (No. 761. Novello’s School 
Songs.) Price 14d. 

The Music and Exercises can always be obtained separately. Price 14d. 

London: NovELLo AND Company, Limited. 


By 





THIRD EDITION, REVISED. 


BEETHOVEN 


NINE SYMPHONIES 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 








‘*T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture... . The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure. . . . I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven’s greatness as shown in his immortal 
Symphonies to obtain Sir George Grove's volume, and walk in the 
luminous paths. through which he is ready to conduct all who trust 
his guidance.’’"—Daily Telegraph. 





I.ondon: NovELLo AND Company, Limited. 


COMPOSITIONS 





BY 
T. MEE PATTISON. 
CANTATAS. ae 
The Ancient Mariner ... ka aa 2 6 o 6 
0. do. (Choruses only) Io 
The Lay of the Last Minstrel es 2 6 
Do do. (Choruses only) Io 
May Day ‘sa re es aes +s Io o 6 
The Miracles of Christ (Sacred) ... aaa Io o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest)... ase 03 o18 
Thou visitest the earth (Harvest) ... aa pen 0 2 
I know that my Redeemer liveth (Easter) 0 3 
There were shepherds (Christmas) oO 2 
Thirteen Offertory Sentences Oo 4 
Six Kyries eee oee o 2 
Te Deum laudamus (in F) 0 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries 
Five Concluding Voluntaries ass aa es iad ‘a 
London: NovELLo AND Company, Limited. 


mw 
ao 





Pre In the Press. 
NEW ANTHEM FOR ALL SAINTS’ DAYS. 


“THE SAINTS OF GOD” 


By Dr. WARWICK JORDAN, F.R.C.O., ETC. 


Price 3d. Ad lib. parts for Cornets and Trombones. 
London: Novetto anp Company, Limited. 
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IANO TUNER, up in American Organs and 
Pianolas, WANTED (Scotland). State age, experience, salary 
required. and send photo and copy testimonials, to No. 27, Novello and 
Co ,Ltd., 1, Berners Street, W. 
WANTED, a good TUNER, with thorough know- 
ledge of the Angelus and other piano players. Recent testi- 
monials. Photo, age, salary required, to Whitfields, Ltd., Ramsden 
Street, Huddersfield. 

‘ BROADWOOD MAN of long experience and 
£ thoroughly qualified, desires ENGAGEMENT as TUNER, 
or would purchase genuine tuning connection. Address, S. J. H., 
Green Bank, Hall Green, Birmingham. 


\ 7ANTED, smart Young Man as SALESMAN in 

pianoforte warehouse. One with knowledge of Tuning, and 
accustomed to the Hire System. Apply, stating age, salary required, 
= — and photo, to Godtrey & Co., Ltd., 32, High Street, 
Chatham. 


\ { USIC SALESMAN WANTED (Scotland). State 
4 age, experience, and salary wanted, and send photo and copy 
testimonials, to No. 20, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, smart, capable ASSISTANT, of good 

appearance, with thcrough knowledge and experience of Small 

Goods and Sheet Music. Good piano salesman ; able to play and try 

over instruments. Good opening for energetic man. Apply, with 

photo, stating age, experience, testimonials, and salary required, 
J. Herbert Marshall, Rutland Street, Leicester. 


XPERIENCED PIANO, Etc., SALESMAN 
WANTED, for China. £14/16 per month; early Partnership. 
TUNER also WANTED, for Shanghai. Worth about £14/16 per 
month. Passage paid. Full particulars and photo to W. Robinson, 
54, Great Marlborough Street, W. 


SALESMAN WANTED, for Pianoforte and Smal! 
. Goods Departments, who must be a good Tuner. Address, 
Provincial, Novello & Co., Ltd., 1, Berners Street, W. 


GENTLEMANLY YOUTH WANTED, as 
ré APPRENTICE to the Music Trade, Tuning, Repairing, &c., 
including Organs. Must be musical. High-class trade. J.T. White 
(organist), The Central Music Warerooms, Barnstaple. 


if OOK-KEEPER WANTED, with knowledge of 
Three Years’ System and Tuning. Full particulars to Sussex, 
Novello & Co., Ltd., 1, Berners Street, W. 


JARTNERS WANTED in an Organ-Building 

Business which has been established 31 years, in London, witha 

good connection of yearly Tunings. Apply, by letter, M. Alberdene, 
291a, Camden Road, London. 


ADY requires RE-ENGAGEMENT in Music 
Warehouse. Experienced in all branches of the Trade. Good 
pianist. C. Price, 2, Salisbury Villas, North Fields, Stamford, Lincs. 


* ENTLEMAN (27), French Horn Player (pro.), Alto 

Singer, also good Book-keeper, &c., thoroughly experienced com- 

mercially, desires permanent APPOINTMENT. H.E.C., 25, Wood- 
fands Street,Cheetham Hill, Manchester. 


STUDENTS and AMATEURS HELPED in Com- 
i. position ; melodies written (‘‘original'') to words. Moderate. 
X. Y. Z., Novello & Co., Ltd., 1, Berners Street, W. 


MATEUR PIANIST, with magnificent Erarp 


Piano (Boudoir), wishes to meet Amateur Violinist and 'Cellist 
for Chamber Music Rooms, W.C. References. Full particulars, by 
letter, to A. B. C., care of Street's, 8, Serle Street, London, W.C. 


OR SALE.—A remarkable Bargain.— 3-manual 
‘*Tdeal’’ REED ORGAN, cost £300, for £200. Sole cause for 
selling to make room for a still larger instrument. Only prospective 
buyers treated with. Apply, care of the builders, J. W. Sawyer, 
Beeston Organ Works, Leeds. 


VERY fine close- built CHAMBER ORGAN, by 

Fixncuam. Two manuals and pedals, with hydraulic blowing 
attachment and separate wind reservoirs. In perfect order. 

GREAT: Double, 56; Open, 56; Clarabella, 56; Trumpet, 56; 
Cremona, 56; Principal, 56; Har. Piccolo, 56. 

SweELL: Open, 56; Lieblich, 56; Oboe, 56; Gamba, 56; Viol 
d'amour, 56; Har. Flute, 56; Celeste, 44. 

PepALs: Bourdon, 30; Violoncella, 30. 

ACCESSORIES: 3 ordinary and 3 octave couplers and tremulant. 

All metal work, spotted or tin; mahogany action, and Spanish 
mahogany case. Cost £1,000, Cheap for early sale. Apply, 26, 
Winckley Square, Preston. 

RGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 


from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 

















{ ODERN-BUILT ORGANS for SALE.—Two 
4 Manuals CC to G, and Pedals CCC to F (R.C.O), £125, 
complete, Also largerinstruments. Apply, Eustace InGram, Organ 
Builder, 361, Liverpool Road, N. 
[GOR SALE, Seven PIPE ORGANS. Bargains; 
must be cleared. Also, Two Sets of 16-ft. Open Pedal Pipes. 
White and Sentance, Grantham. 





“TRsee - MANUAL ORGAN, 26 stops; Two. 

Manual Organ, 17 stops. Several others, suitable for Church, &, 
Special manufacturers of the celebrated Victoria Model Organs, &c.,, 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W. E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 


RGANS for SALE or HIRE;; or, payable in five 
years.—Two new superior high-class ORGAN Sat £200 and [260, 
cnview. Three Second-hand Organs, at £25, £35, £40. Tuners sent to 
all parts of the United Kingdom. Price Lists, with specifications for 
building Organs, from £100 to £2,000. Alterations, additions, repairs, 
Alfred Monk, Organ Works, 556, Holloway Road, London, N. 
HAMBER ORGAN.—Would suit small church, 
Great: Opendiapason, 46 pipes; Dulciana, 44; Bass, 10; Flute, 56, 
Swell: Open diapason, 39; Gamba, 39; Bass, 17; Principal, 56; 
Double Stopt, 44. Pedal: Bourdon, 30 pipes. Four couplers, 
Mahogany desk and diagonal jambs. High-class pine case. Speaking 
front. Price, £65 net, as it stands. Martin, 63, King’s Road, 
Leytonstone, N E. 


9 GUINEAS.—AMERICAN ORGAN (list price, 
‘" 20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 118 years), 
gt, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 


O* E-, Two-, and Three- manual and Pedal 

AMERICAN ORGANSat bargain prices forcash. A 70-guinea 
Estey for 30 guineas; a 120-guinea for 45 guineas; a 400 guinea 
3-manual and pedal Mason anp Hamtin. Also several large Organs 
and Harmoniums by Bell, Smith, Karn, Alexandre, &c., at one-third 
usual prices. Every instrument fully warranted. Packing or carriage 
free. Inspection invited. Stagg and Sons, 56, Red Lion Street, 
Holborn. Established 1867. 








RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This Action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Adjustable Organ Stools a speciality. Apply, 
Norman and Beard, Ltd., Organ Works, Norwich. 


RGAN PRACTICE.—ORGANISTS can PRAC. 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concett Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE. Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


15 GUINEAS.—PIANO, “DUCHESS ” MODEL, 

: by D’ArmarneE, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty ; easy 
terms atranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 118 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. i : 





ROADWOOD GRAND PIANO for SALE. Cost 


80 guineas. Apply, L., 35, Rossetti Mansions, Chelsea, S.W. 


OR SALE. — Antique Square PIANO, by 
CLEMENTI. Perfect order. {10. Rogers, 185, London Road, 
Kingston-on-Thames. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


rF. W, BRBRALL, 
Organ Builder, 


SHREWSBURY. 
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CHURCH MUSIC 


EDWARD BUNNETT, Mus.D. Canras. 


SERVICES. s. d. 

Te Deumin E. Chant Form ove ove we O 3 
Benedictus and Jubilate in E. Chant Form a a oa @ § 
Te Deum in G. Four Voices.. os aa Pie oom a @ Ss 
Magnificat and Nunc dimittis i inE ... ae en fee eae 
Ditto. Tonic Sol-fa - ia wa on ee 
Communion Service in G. Men's Voices... aa 0 9 

ANTHEMS. 

The Lord is my Shepherd. Four Voices ... oe per we O 3 
The Lord hath prepared. Four Voices ina ev a > 
I was glad. Four Voices ia fea ae ais ‘aa 5 
Ditto. Tonic Sol-fa o 2 

I will magnify Thee és a ae 0 3 
Ditto. TonicSol-fa ... wn o I 

SIX PASTORAL PART-SONGS. 
Words by E. OxENForD. Four Voices. 

1. O’er silv'ry waters a a pee ‘oe a 0 3 
2. Day is dawning 4 as Oo 3 
3. Sing on, sweet birds ee Oo 3 
4 Lo! Autumn leaves ses Sea ‘en pon poe a 
5. Behold! the Moon o 3 
6. Evening Bells 0 3 


London: NOvVELLO AND Company, Limited. 


Easy, Effective, and Inspiring. 


A Vicar writes: ‘‘Both my Choir and People were charmed with 
your last Anthem. 


An Organist writes: ‘‘ Your last Anthem was greatly appreciated."’ 


NEW HARVEST ANTHEM 
ComposED BY EDWYN A. CLARE. 


THE FRUIT OF THY WORKS. Tonic Sol-fa, 2d. O.N. 4d. 
This grand New Anthem contains many beautiful effects that 
singers will perceive and delight in bringing out. All the 
parts are good and inspiring. 5th 1,000 now ready. 
ALSO: 
PRAISE THE LoRD, O JERUSALEM. 28th 1,000 ose 3d. 
Avery popular Anthem, sung last year at a Choral Festival 
in Downpatrick Cathedral ; and this year at a Festival in 
Wem Parish Church, Salop. 
O Lorp, HOW MANIFOLD ARE THY Works. 
THOU CROWNEST THE YEAR WITH THY GOODNESS. 
Tonic Sol-fa, 2d. 
FEAR NOT, OLAND. Easy and pretty. 6th 1,000 ... <a is. Se 
SING UNTO GOD WITH THE VOICE OF THANKSGIVING. 13th 1,000 4d. 
A splendid Festival Anthem. Always goes well. 
How GREAT 1S HIs GoopneEss. An impressive Anthem. 8th 1,000 3d. 
THE EYES OF ALL WAIT UPON THEE, 31St 1,000. Sol-fa, 2d.; O.N. 7 
Very popular Anthem. Sung by 1,500 voices at New castle-on- -Tyne. 
FavouKITE MAGNIFICAT AND Nunc piMiTtTIs in D. 14th1,o00 4d. 
ig at a Festival at Petersham, New South Wales. 
London: NovELLo AND Company, Limited, 1, Berners Street, W, 
New York: NovELLo, EWEr Anp Co. 


6th 1,000... a i 
gth 1,000 ... 3d. 





Two ‘SETTINGS of the ¢ GENERAL THANKS. 
GIVING. 
No. 1, in the Key of G, for Voices in Unison and Organ Accom- 
paniment. 
No. 2, in the Key of C, for s.a.t.8. (Unaccompanied). 
By T. EverarD W. Hutton. Price 2d. each. 
London: NovELLo AND Company, Limited. 





Just Published. 

E DEUM. Four Settings in Chant Form, by 

C. Sypney Vinninc. OnaCard. Price 2d. 
SINGING CARDS ror CHOIR BOYS :— 

No. 1. RUDIMENTS AND EXERCISES. 

», 2. For TEACHING Boys To Sinc A SECOND PART. 

Price Twopence each. Compiled by C. SypNEY VINNING. 

London: NovELLO AND Company, Limited. 


((HOIRMASTERS and CONDUCTORS giving 
Name of Church can have FREE SPECIMEN COPIES of 
New Harvest Anthems, including ‘‘Thou shalt keep the Feast of 
Harvest.’’ gth 1,000 ready, (It contains a charming Bass Solo and 
powerful Choruses, with rich Harmony and good contrasts of loud 
and soft. Thousands of Choirs will be glad to see this Anthem.) 
Just Published. Book 6 of the immensely popular Voluntary Books. 
Over 40 Editions already sold. Book 6 contains 17 pieces for Organ 
or Harmonium. Price ts. 6d., post-free. An Organist writes : ‘‘ They 
are the best Books of Voluntaries I have ever had the pleasure to 
play."’ Address, Caleb Simper, ‘‘ Kilbirnie,"”’ Barnstaple. 


Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 


Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
Valuations for Probate or ‘Legacy Duty, or for Public or 
Terms on application. 


require, 
Private Sale. 





CALEB SIMPER’S 
FAMOUS COMPOSITIONS, 


Whose popularity increases year by year. 
Over +5,000,000 C opie Ss have been sold. 


NEW HARVEST ANTHE M FoR 1903. 


‘“THOU SHALT KEEP THE FEAST OF HARVEST.” 
Price 4d. Sol-fa Edition, 2d. 
‘*An Anthem which fully maintains Mr. Simper’s reputation." 


POPULAR HARVEST ANTHEMS. 





*ALL THY WORKS SHALL PRAISE THEE. 26th1,000. aes ae 
*AND GOD SAID, LET THE EARTH. 94th edit. oe aaa ue Ss 
*Fear NoT, O Lanp. 54th 1,000 me ae oe one «so oe 
*GREAT AND MARVELLOUS. 9th 1,000 ... <a en aa re 
*HE GIVETH FooD. 18th 1,000 ... ve ee re sas om ts 
*HE WATERETH THE HILLS. 33rd 1,000 “ rae we 4d. 
(Suitable for other F estivals.) 
*HIS PROMISE TRUE. 7th 1,000 ... ont on ons ma ow 
*HIS WORKS OF LOVE. 13th 1,000 a pen poe pee aig ae 
*] WILL FEED MY FLOCK. 64th 1,000 ea «. 4d 


(Sung at Choral F estival, W oodstock. ) 


*LET US THANK THE LorD ouR Gop.... 12th 1,000 aa nae 
*MAKE A JOYFUL NOISE. 44th 1,000 . eee seni 
(Sung at various Choral Festiv als. ) 

*O LorD, HOW MANIFOLD. 23rd 1,000. 7 a ee ows 60 
*PRAISE THE LorD, O MY SOUL. 43 rdt I,000.. eee aren 
(Sung at a Choral Festiv ral, Ledbury. ) 

*SING A SONG OF PRAISE. 8th1,000 ... pe on pone 
*THE EARTH IS FULL OF THY RICHES. 13th 1,000 aia a om a 
THE EARTH IS THE Lorp's. 16th 1,000 a = eee “ee 
*THE EYES OF ALL WAIT UPON THEE. I2th1,000 ... os ans 
*THE LorDIsGoop. 11th1,000. aa ay aes ais aria? 
*TuHE LorD IS LOVING. 24th 1,000 no oe a poe a 
THEY THAT SOW IN TEARS. 27th edit. a aa a m 2 
*THOU ART GOD ALONE. gth1,000_ ... ees ae ee sd le 
*THOU OPENEST THINE HAND. 24th1I,000 ... aad poe my * 


*THY BARNS SHALL BE FILLED WITH PLENTY. I1th1, an wan ee 

*WHAT SHALL I RENDER UNTO THE LorD? 2oth 1,00 4d. 

(Sung at a Choral Festival at Llandrindod Wells; ae by the ‘Choirs 
of the Kilmore Diocesan Choral Union, 600 voices.) 

*WHILE THE EARTH REMAINETH. Igth 1,000 eve eee «os, 96 
PRAISE THY Gop, O Zion. 13th 1,000 én os 
(Sung at a Choral Festiv al, Ske genes ss. S.) 

Those marked * are also done in Tonic Sol-fa. 


TWEL VE 
NEW AND POPULAR HARV EST CAROLS 


Nos. 1 to 12, each 1d. Words only also issued. 


THE FAVOURITE SACRED CANTATA 
THE ROLLING SEASONS. 
The Seventeenth Thousand. 
Price, O.N., 1s. 6d.; Sol-fa, 1s. Orchestral Parts printed. 
(When a band is not available, the work can be rendered with Organ 
or Piano alone. Time, about thirty-five minutes.) 


A New Number (Book 6) is now ready of 
THE VERY POPULAR VOLUNTARY BOOKS. 
Post-free, 1s. 6d. net each Book. (Price in America, 60 cents.) 
FOR ORGAN, AMERICAN ORGAN, OR HARMONIUM. 
Seventeen Pieces in each. 
Useful, Easy, and Effective. On Two Staves, with Pedal Part indicated. 


Sev enteen Voluntaries. Book1r .. «. net ts. 6d. 
Seventeen Voluntaries. Book 2... ee aa os 2. 68 
Seventeen Voluntaries. Book 3 ... pe pn oo 18. Gd. 
Seventeen Voluntaries. Book 4 ... “a pan » IS. 6d. 
Seventeen Voluntaries. Book 5 ... eee one » 1S. 6d. 
Seventeen Voluntaries. Book 6 (Just out) ... wo 1 66. 


The March in F (from Book 2 of the above series) was played as a 
Concluding Voluntary at the English Church, Lisbon, on the occasion 
of Kinc Epwarp VII.'s recent visit to Portugal. 


IMPORTANT ANNOUNCEMENT.—Caleb Simper’s Popular Christmas 
Cantata, ‘‘ THe Nativity or Curist” (O. N., 1s. 6d., Sol-fa, 1s.), 
is now scored for full orchestra, and the sepatate parts are printed. 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 


N EASY SETTING of the OFFICE for HOLY 

COMMUNION, inD. By Stretton Swann, Mus.B., F.R.C.O. 

Price Sixpence. A Specimen ae post-free, from the Composer, 
181, Longley Road, Tooting, S.W 


_THE Vv INCENT Mu sIc Company, Limited. 


Fifth Edition. 
E DEUM LAUDAMUS in E flat. 
J. Dye. Voices only, 3d. Organ Copy, 6d. 
London: NOVELLO AND Company, Limited. 


By ALFRED 


Seventh Thousand. 
M AGNIFICAT and NUNC DIMITTIS in E flat. 
4 By Witiiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


AGNIFICAT and NUNC DIMITTIS in E. 
By Lennox Ropney Amott, Mus.D. Festal setting. Melo- 

dious and not difficult. Price 6d. 
London: NovELLo AND COMPANY, 





Limited. 
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NOVELLOS HARVEST ANTHEMS 


COMPLETE LIST. 


























*Achieved is the glorious work ...  «. s+. «+ Haydn 14d.| O pray for the peace ai aaa r. B. Rogers 1d, 
All Thy works praise Thee one ... J. Barnby 4d. O sing unto the Lord “Ww. A. C. tae 7 
All Thy works praise Thee «» J.Kent qd. | *O taste and see sie we see J. Goss 34, 
All Thy works praise Thee a E.H. Thorne 3d. | *O taste and see isc ae A. ist Sullivan 14d, 
*All Thy works shall asc Thee «. George H. Ely 4d. *O that men would praise the Lord ... John B. McEwen Fs 
*And the Lord said ... m T. W. Stephenson 3d. Our God is Lord of the harvest . ° Emma Mundella 34, 
*Angel-voices, ever singing. E. V. Hall 3d.  *O worship the King ‘ E.V. Hall ad 
As the Earth — forth her bud A. Herbert Brewer 4d.  *Praise, my soul, the King of heav en E.V. Hall 34 § 
*Be glad and rejoice.. .. Myles B. Foster 3d. *Praise, O praise our God and King E. V. Hall id & 
*Be glad and rejoice.. .. Bruce Steane 3d. Praise, O praise our God and ling ” B. Luard Selby 4 i 
*Behold I have given you ev ery herb ..Cuthbert Harris 3d. *Praise our God, ye people E. V. Hall qd 
Bless Thou the Lord , as Oliver King 3d. | *Praise the L ord iiss George J. Elvey 4d, a 
Blessed be the Name of God (Two- part) G. A. Macfarren 3d. Praise the Lord ” . Julius Benedict 8d. 
*Blessed be the Name of the Lord “a H. Gadsby 14d. | *Praise the Lord, O Jerusalem W.H. Bliss 3 
*Blessed be Thou, Lord God 5 . Kent 4d. | *Praise the Lord, O Jerusalem - E. V. Hall qa. 
*Break forth into joy Oliver King 14d.| Praise the Lord, O [poser a W. Hayes 4d, — 
Eternal source - every joy a . Brandies 2d. | *Praise the Lord, O Jerusalem Ae J.) H. Maunder 3 — 
*Father of mercies, God of love ... Pm E. West 3d. | *Praise the Lord, O Jerusalem J. Scott rd, 
*Father of mercies, God of love ‘ie E. V. Hall 3d. | *Praise the Lord, O my soul ".. H’, Lahee is 
*Fear not, O land, be ore and — ee .. J.Goss 6d. Praise the Lord, O my soul J. W. Elliott 3d, Price 
*Fear not, O land C.H. Lloyd 14d. | *Praise ye the Lord for His goodness G. Garrett 14d 
*Fear not, O land a “Warwick Jordan 6d. Praised be the Lord Re a C. Steggall 1. 
*God be merciful unto us... .. John E. West 14d.| Praised be the Lord daily .. ‘a T. Ebdon 14d, Fe 
*God said, Behold I have given you ev ery herb G.A. Macfarren 4d. |*Praised be the Lord daily... C. Harford L loyd 34. 
*Great and marvellous are ing works ... J. F. Bridge 4d. | *Rejoice in the Lord ads ovo : . Tours > 4 
*Greatis our Lord ... i ... Myles B. Foster 4d. Rejoice, O ye righteous : as mar: Rheinberger 3d, 4 
*Greatisthe Lord ., sear tees .. Bruce Steane 3d. | *Sing praises to God . H. W. Wareing 7 By 
*Great is the Lord Arthur W. oe 3d. | *Sing to the Lord ove °° oe J. Barnby qd & 
Hearken unto Me, ye holy ¢ children oa Bell 3d. | *Sing unto the Lord... A Cuthbert Harris 3d, Pric 
*Hearken unto this ... = "H. Elliot yma 14d. | *Sing we merrily F. A. W. Docker 4d, 
He in tears that soweth ... me as .. F. Hiller 13d.| Sing we merrily ie : E. V. Hall 4d. 
*Honour the Lord with thy substance ... .J. Stainer 4d. | *The earth is the Lord’s Alfred Hollins 14d. 
*How excellent is Thy loving-kindness... FH. Cowen 6d. The earth is the Lord's . T.T. Trimnell 4d. 
*I will alway give thanks ... aon J. Baptiste Calkin 14d. | *The eyes of all wait on Thee George J. Elvey 3d. 
*I willextol Thee... C.M. Hudson 4d. | *The eyes of all wait upon Thee ... Myles B. Foster 3d. 
*I will feed My flock.. a J. F. Bridge 14d.| The eyes of all wait upon Thee .., . Thomas Adams 34, FF For’ 
I will give thanks unto Thee E.J. Hopkins 6d. | *The eyes ofall wait upon Thee... ... A. R. Gaul > Pri 
*I will give thanks unto Thee . Barnby 4d. The eyes of all wait upon Thee .. O. Gibbons 4d, FF 
*I will give you rain in due season ie "H.W; Wareing 4d. | The fostering earth, the genial showers J.L. Hopkins 3d. — 
I will greatly rejoice in the Lord ".. W.A. C. Cruickshank 4d. | *The glory of L ebanon = .. Herbert W. W areing 3d, 
*I will magnify Thee a ss one J: B. Calkin 4d. | *The harvest-tide thanksgiving (Words, 1/6 per waa” ie Barnby id, © 
I will magnify Thee J. Shaw 3d. | The Lord hath been mindful of us ae E.T.Chipp 34 — 
*I will magnify Thee .. J.Goss 3d. |*The Lord hath been mindful of us S.S.W esley 34 
I will magnify Thee F “Oliver King 4d. | *The Lord hath done great things H. Smart 4d. fe ‘ 
*I will open rivers in high places... . Edgar Pettman 3d. |*The Lord is loving unto every man G. Garrett 3d Be 
I will sing a new song sek P, Armes 8d. | The Lord is loving unto every man A. W. Batson 3d. 
*Is it not wheat harvesi to- day’ t teks * Thomas Adams 3d. The Parable of the Harvest . "Frank J. Sawyer 3d. & 
*Joy in Harvest Bruce Steane 3d. | *The woods and every sw eetsmelling tree .. John E. West ie Fe 
*Let the people praise Thee, "O God A. R. Gaul 14d. | *There shall be an heap of corn Cuthbert Harris 3d. 
*Let us now fear the Lord our God John E. West 14d. | *There shall be an heap of corn .._ Ferris Tozer 3d. 
*Lo! summer comes again... : .J. Stainer 6d. Thou art worthy, O Lord F.E. Gladstone 4a & 
*Look on the fields Charles Macpherson 3d. |*Thou crownest the year with Thy goodness a Booth 14d. 
*Look upon the rainbow . Thomas Adams 3d. Thou, O God, art praised in Zion E. V. Hall 3d. 
*Lord of the Harvest ..J. Barnby 4d. *Thou, O God, art praised in Zion | B. Luard Selby 4d. 
Lord of the rich and golden grain (Harve est Hymn).. F. Tozer 2d. | *Thou, O God, art praised in Zion W. Wolstenholme re 
Man goeth forth... os Arthur Carnall 3d. | *Thou visitest the earth Barnby 4d. fF | 
*My mouth shall speak the’ praise ww. John E. West 4d. Thou visitest the earth J. Baptiste Calkin 4d , 
*O come, let us sing to the Lord . oe aos,  LOULS ay. *Thou visitest the earth a W.H. Callcott 2d Fe 
*O give thanks pes ‘a «EE. V. Hall 3d. |*Thou visitest the earth ... ‘oui wo. J. W. Elliott 3d i 
*O give thanks Bruce Steane 3d. | *Thou visitest the earth a M. Greene + 4 
O give thanks i ae W. Tucker 14d. | *Thrust in thy sickle and sone .. Thomas Adams 1d. By 
*O God my soul thirsteth .. F.R. Greenish 3d. | To Thee, O Lord ne C. L. Williams 34 3 NO 
*O God, who is like unto Thee ... Myles B. Foster 14d. | *Unto Thee, O God. ‘W. Wolstenholme 144. a 
*O how plentiful is Thy goodness .. T.M. Pattison 3d. | *Unto Thee, O Lord, do we give thanks Bruce Steane 34. — 
*O Lord, how manifold are Thy works... .. J. Barnby 14d. | *While the earth remaineth = Alfred R. Gaul 4d. FB 
*O Lord, how manifold are Thy works... met A. Macfarren 14d. | While the earth remaineth C. Swinnerton Heap 4d. F 
oO lovely peace ny G. F. Handel 4d. | *While the earth remaineth .. B. Tours 1d 
*O praise God in His holiness Hugh Blair 14d. | While the earth remaineth C. Lee Williams 3d. 7 
*O praise God in His holiness me ...J. Weldon 14d. |*Ye shall dwell in the land (Trio, S.S.A. ve ¥ J. Stainer 144 BP 
*O praise God in His holiness wo Leds DEONeD 4a, | *Ye shall dwell in the land (s.a.T.B.) J. Stainer 14d. 
*O praise the Lord ... ae Mozart rad. |*Ye shall go out with joy .. J. Barnby 4d. 
*O praise the Lord of Heaven J. Goss 6d. Your thankful songs upraise (Jubilee Cantata) "C. M. von Weber 3d. 
-T. “ec 7 = $9 =~ i CO! 
THE “LUTE” SERIES OF HARVEST ANTHEMS. : 
139 Behold, I have given you ..H. Elliot Button 3d. 104 O sing unto the Lord : ... Turle Lee 34. & SIR 
128 Be joy ful in God Bridge 3d. 223 O sing unto the Lord with thanksgiving F. R. Rickman 34. 
176 Be strong, all ye people A.W. Ketélbey 3d. 44 O worship the Lord : ..Michael Watson 3d 
zor Bring unto the Lord... Ferris Tozer 3d. *90 Praise the Lord ae F.C. Maker 34 
163 Every good gift ‘ A. W. Ketélbey 3d. 127 Praise the Lord ‘ Wm. Smallwood 34 & 
*80 Faithful is our God + John Francis Barnett 3d. *20 Praise the Lord, O my soul... ...Michael Watson 3d. FF 
116 Fear not, O land ; F.C. Maker 3d. 103 Praise the Lord, O my soul... “Wm. Smallwood 3d. 
205 Great is our Lord Arthur Page 3d. | *141 Sing, O ye Heav’ns ... “W. A. C. Cruickshank 3d. 
68 Great is the Lord F.N. Lohr 3d. *78 Sing to the Lord of Harv est . Barnby 3d. 
115 Harvest Hymn . ... Turle Lee 3d. | *107 Sing unto God.. * ““F. Bevan 34. 
187 If ye walk in My statutes F, Le Bag + io 3d. 174 Sing we merril;, unto God . one "Cuthbert Harris 34 
+140 One soweth, another wane - . Maker 3d. 162 Sing ye to the i ord ... ‘ Arthur W. Marchant 3d. 
199 O praise Goa. « eae Harris 3d. 151 The earth is full of the goodness soe F.C. Maker 34. 
164 O praise the Lord . Alfred Redhead 3d. 56 Thou crownest the year F.C. Maker 34. 
153 Osing unto God a an PAS Arthur Page 3d. 32 Unto Thee, O God ..Michael Watson 3d. 
152 O sing unto the Lord ae ane Ferris Tozer 3d. 212 While the earth remaineth . “a . Baxter 34. 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 
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HARVEST CANTATAS, HYMNS, &c. 








THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 


For Tenor and Bass Soli, Chorus, and Organ. Harvest Hymn py J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 


Price 1s.; Words only, 7s. 6d. per 100. | 
SOWING AND REAPING 
A HARVEST SONG Harvest Caro sy J. MAUDE CRAMENT 


By C. LEE WILLIAMS. Price Twopence. Words only, ts. per 100. 
For Soprano Solo and Chorus. CHORUS AND DANCES OF REAPERS 
Price 1s. 6d.; Words, 5s. per 100. AND GLEANERS 
Al I Al 


Orchestral Parts can be hired. 
By F. H. COWEN. 


AN EASY HARVEST-TIDE CANTATA | ONE 
| 














SEED-TIME AND HARVEST eee 
By JOHN E. WEST. ae 
For Soprano and Tenor Soli and Chorus. ‘EESG LAST LOAD 
Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns, Four-Part Sone ry J. HAMILTON CLARKE. 
Tonic Sol-fa, ts. Price Threepence. 


Orchestral Parts can be hired. 





THE HARVEST FEAST 
HARVEST CANTATA | Four-Part Sone ry A. R. GAUL. 


By GEORGE GARRETT. Price Threepence; Tonic Sol-fa, Three-Halfpence. 





For Chorus, Semi-Chorus, and Organ. THE H AR o$Ve8 i 
Sees : ARVEST DANCE 
Price ts.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with Two-Part Sona sy MYLES B. FOSTER. 


Music to the Hymns. Orchestral Parts can be hired. ; i poten 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 








HARVEST-TIDE | HARVEST THANKSGIVING MARCH 
By HUGH BLAIR. } By J. B. CALKIN. 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. For the Organ. 


Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. | Price One Shilling and Sixpence. 


; | THE JOY OF HARVEST 
THE JUBILEE CANTATA Hymn FoR Harvest ery J. H. MAUNDER. 

By C. M. VON WEBER. Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 








For Solo Voices, Chorus and Orchestra. 


Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. ay TEN’ > r TINT 
oe oe THE SOWER WENT FORTH SOWING 
HyMn For Harvest ey J. BARNBY. 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 











THE GLEANER’S HARVEST 
By C. H. LLOYD. | MAKE MELODY WITHIN YOUR 
For Female Voices. } HEARTS 
Price Two Shillings and Sixpence. | Harvest Caror ry F. A. J. HERVEY. 
| Price Twopence. 
TWELVE HYMNS FOR HARVEST | HE THAT SOWETH 
Selected from The Hymnary,. | OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Price One Penny. | By C. Rea han JORDAN. 
-rice Threepence. 
NOW AUTUMN STREWS ON EV’RY | O LORD OF HEAVEN, AND EARTH, 
PLAIN | AND SEA 











Harvest Hymn py ELIZABETH STERLING. By J. BARNBY. 
Price Three-Halfpence. ; On Card, price One Penny. 


A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 


AND OTHERS. 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. Tonic SOL-FA, PRICE SIXPENCE. 








Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NEW 
HARVEST ANTHEMS. 


Just PusBLISHED. 
EARTH IS THE LORD'S 


ALFRED HOLLINS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 
COMPOSED BY 
REV. E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O THAT MEN WOULD PRAISE THE 
LORD 
COMPOSED BY 
JOHN B. McEWEN. 
Tonic Sol-fa, Three-Halfpence. 





THE 








Price Threepence ; 





UNTO ME, YE HOLY 
CHILDREN 

COMPOSED BY 

W. H. BELL. 

Price Threepence. 
BREAK FORTH INTO JOY 
FOR BARITONE SOLO AND CHORUS 

COMPOSED BY 
H. ELLIOT BUTTON. 


Price Threepence. 


HEARKEN 





RECENTLY PUBLISHED. 
PBOPLE PRAISE PHEE, 
O GOD 


COMPOSED BY 
ALFRED R. GAUL. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence 
IS IT NOT WHEAT-HARVEST TO-DAY 
COMPOSED PY 
THOMAS ADAMS. 


Tonic Sol-fa, Three-Halfpence. 


LET THE 





Price Threepence ; 


BE GLAD AND REJOICE 
MYLES B FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


PRAISED BE THE LORD DAILY 
COMPOSED By 
C. BARFORD LLOYD: 
Tonic Sol-fa, Three-Halfpence. 





Price Threepence ; 


THE GLORY OF LEBANON 
COMPOSED BY 
HERBERT W. WAREING. 
Tonic Sol-fa, Three-Halfpence. 





Price Threepence ; 


THOU, O GOD, ART PRAISED IN ZION 
COMPOSED BY 
W. WOLSTENHOLME. 


Tonic Sol-fa, Three-Halfpence 





Price Fourpence ; 


UNTO THEE, O GOD 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 








Lonpon: NOVELLO AND COMPANY, Limirep. 








Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES] 
LITANIES 


(276) : 


COMPOSED BY 


Rev. J. B. DYKES, Mus. Doc, 


COLLECTED FROM VARIOUS SOURCES 





INCLUDING | 

MANY HITHERTO UNPUBLISHED. g ORG: 

g 

EXTRACT FROM INTRODUCTION. » Sir Ge 

The Rev. J. B. Dykes was well known to most people as a writer of : T 
beautiful hymn-tunes, but it will come as a surprise to some to fing f those 

that he had written such a large number as this volume contains. “| John ] 


On looking through the book one is struck by the many tunes tha fF Si 
are known and loved by all religious-minded persons—tunes 9 — 
successfully wedded to the words, that it would be difficult, if not 
impossible, to get on without them... . They are “‘on the lips of Be 
thousands,” and are associated with the most solemn moments o; B 
life. But because Dr. Dykes was happy in expressing emotions ina F 
way that was intelligible to the masses, we must not overlook the real fF 
difficulty and merit of discovering a musical way to the hearts of § 
men—for not every great composer has been successful with hymn. 
tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves 
to be loved and honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master. 

GEORGE C. MARTIN. 





aoe Noe 

















———— Lon! 
London: NovELLo AND Company, Limited. _& 
Just Published, a 
THE a 
~ ada pl y 
MALE VOICE CHANT-BOOKP 
A COLLECTION OF a SE 
THREE-PART (A.T.B.) CHANTS y 
ADAPTED TO THE BOOK OF PSALMS. Ey 
Price Three Shillings. i 
In Cloth, 4s. be 
London: NOvELLO AND Company, Limited. ‘ 
POPULAR HARVEST ANTHEMS A 
BY by 
as 
E. A. SYDENHAM 
FULL, EASY, EFFECTIVE. u 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. | Tue pr 
O GIVE THANKS. & adaptec 
SING UNTO THE LORD. enfficies 
GREAT IS THE LORD. 
departn 





London: NovELLo AND Company, Limited. 


HARVEST ANTHEMS : , 








BY p may be 
EDWARD BUNNETT, Mts D., Cantas. bee 
eae S s. d. fe illustrat 
Blessed be Thou. Four Voices 038 
Ditto. — Tonic Sol-fa o \ 
O clap your hands : o4 
Ditto. Tonic Sol-fa__... de os an of the larg 
Harvest or Festival Hymn. Words and Music ... © 1 been sel 
London : NovELLo AND Company, Limited. Lon 
Sixth Thousand. : 
wu E THE EART H REMAINETH. Anthem§& 
for Harvest. Quartet and Chorus. By W.H. Hotroway 
Price 3d. 
Manchester City News. Lonp 


“A pleasing and tuneful composition." 


London: NovELLo AND Company, Limited. 
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| Demy 8vo, 72 pp., price One Shilling and Sixpence. 
Tonic Sol-fa Edition, rs. 6d. 
CLotu, Two SHILLINGs. 


S THE 
PARISH CHOIR MANUAL 


CONTAINING 


# THE CANTICLES AT MORNING AND EVENING PRAYER 


. SET TO APPROPRIATE CHANTS 

oc. 7 FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
q FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
i TOGETHER WITH 


ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer: 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 
rriterol The Responses to the Commandments have been selected from the Services of the above composers as well as 
to fini P those of Myles B. Foster, Dr. Garrett, C. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, 
ns. [ John E. West, S. S. Wesley, and others. 
1es that Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and 








‘ e F ts S 
4 y others ; concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 
lips of 4 
ents o 7k > 
ns Bs Bel PREFACE. 
the real Fe Organists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of a compre- 
tarts of Be hensive nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to meet by supplying within one cover the Canticles 
hymn. Be for Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns, 
‘ and Vestry Prayers, in addition to organ accompaniments to the Lord’s Prayer and the A, ostles’ and Nicene Creeds. 
eserves b The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
rive to b- composers will assure confidence in a publication that should commend itself for use ‘tin quires and places where they 
i sing.”’ 
TIN. vaveees = S ee wate oe . : , 
Loxpon: NOVELLO AND COMPANY, LimitTEep, snp NOVELLO, EWER AND CO., New York. 
— ‘ m 
es NOW READY. 


[SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED 


BY 


FRANKLIN TAYLOR. 


IN TWO SETS (EIGHT BOOKS). 





EDITOR’S PREFACE. 


ie TuE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique 
» adapted to the needs of the average pupil, the intention being to spare the teacher the labour of choosing a 
| snfficiently varied selection from the large mass of material existing, and at the same time to ensure that the different 
departments of technique shall be undertaken in the order which experience has proved to be the most beneficial. 





af The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained 
© may be taken in consecutive order, but pupils who are already further advanced than the elementary stage 
i represented by Set I. may commence at once with Set II., which will be found to be complete in itself, and to 


s. d fm illustrate all the essential elements of technique. 
c 3 ny . . . 
: rs 2 Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, 
o 2 fm the larger collection, published under the title of ‘‘ Progressive Studies'’ (from which the present examples have 
o 1 F} been selected), is of course available. 
London, 1903. FRANKLIN TAYLOR. 
them : PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


LOWAY 





Lonpon: NOVELLO AND COMPANY, Limitep, anv NOVELLO, EWER AND CO., New York. 
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NOVELLO’S 


SERVICES, ANTHEMS, &c. 


FOR 


ME N » VOICES. 





SERVICES. 


oO. 
40. BLAIR, HUGH.—Communion Service in G. T.B. aa 
14. COBB,GERARD F.—Magnificat and Nuncdim. in F, T.B.s. 
16. CORFE, C. J.—Ditto, in E flat. 7.T.r.B (Sol-fa, 14d.) 
25. DISTIN, THEODORE.—Magnificat and Nunc dimittis 

mG. A968. «i: 
48. FORD, E.—Magnificat 


COHN 





and Nunc dimittis in E flat. A.T.T.B. 








2. STAINER, JOHN.—Communion Service. 4.T.T.2. 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.P.... 
26. STEGG “ae pte _ ES.—-Te Deum and Benedictus in 


d. 

o 

6 

4 

0 6 

0 4 

19. GARRETT, GEORGE.—Ditto, ditto, in B flat. 7.T.B.B. 0 6 

23. HAYNES, BATTISON.—Ditto, ditto, in D. a.tT.7.8. o 6 

18. ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.7.B.B. ... 0 6 

46. LEMARE, EDWIN H.—Final Amen. A.T.T.3B.B . (on Card) oi. 

38. LLOYD, ‘a H.—Versicles, Responses, and Litany. T.T.B.B. 0 6 
39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 

Chant ine ASTTiS. : . & 6 

59. NAYLOR, E. W.—Te Deum in A flat. T.3. Oo 4 

60. NAYLOR, E. W.—Magnificatand Nunc dimittis inG. 1.8. 0 4 

13. READ, F. J.—Magnificat and Nunc dimittisin D. A.tT.p. 0 6 

33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.3. o 6 

58. READ, F. J.—Benedictus in B flat. a.7.B. ... s os O 4 

3. READ, F. J.—-Magnificat and Nunc dimittisin F. A.t.7.2. 0 6 

9g. SELBY, B. LUARD.—Ditto, ditto, in E. 1.7.B.B. avi JG 

35. SELBY, B. LUARD.—Ditto, ditto, in G. a.T.B. o 6 

37- STAINER, JOHN .—Ditto, ditto, in D. a.1.T.B. o 6 

49. STAINER, JOHN.—Te Deum. A.1.T.B. Oo 4 

50. STAINER, JOHN.—Benedictus. a.1T.T.B. ... Oo 4 

Io 

o 6 





B flat o 8 
27. STEGG AL a “CH. ARL ES. —Magnificat and Nunc dimittis 

in B flat. A.T.B.R. o 6 
32. ped ST, JOHN E.—Ditto, “ditto, in C. a.t.T.n. oh O46 
aI. *, JOHN E.—Ditto, ditto, in E flat. a.t.p.n. o 6 
41. W EST, JOHN E.—Te Deum laudamus and Benedictus 

in E flat. A.T.R.B. ... o 8 

ANTHEMS. 

57. AKERMAN, R. F. M.—Lo my Shepherd is divine. A.T.p. 0 2 
17, BARNBY, J.—Lord of all power and might. A.T.T.B. 4... 0 2 
34. BARNICOTT, R. S.—O worship the Lord. A.T.T.B. 0 3 
31. BENNETT, W. STERNDALE.—God is a Spirit (The 

Woman of Samaria). A.T.T.P. 0 6 
15. CALDICOTT, A. J.—Behold, how good and joyful. ~ ue R. 0 3 
55. CALKIN, J. B.—Thou wilt keep him. a.t.p.p. ... Oo 2 
24 CULLEY, ARNOLD D.--Try me, O God. a.7.T.B. Oo 2 
20. DISTIN, THEODORE.—Hear me when I call. A.7.7.8. 0 2 


54. DVORAK.—At Thy feet in adoration (Fac me vere), 


from the Stabat Mater. Tenor SoloandT.T.b.B. ... 0 3 

42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). 1T.T.B.e. o 6 

7. FORD, ERNEST.—O Lord God of my y salvation (Domine 
Deus). T.T.B.B. 0 4 

44. — F, E.—Almighty and everlasting God. 

iis re 

. GOU "NOD, CH.—As the hart pants. T.T.B.E. rt) = 


I 
30. Hi —— L.—The Lord is a man of war (Israel in Egypt). 





os 
22. IL IF FE, FREDERICK. —Jesu, Lover of my soul. A.t.7.B. 0 2 
43. L100 yee on H.—L ord, teach us to number our days. 


4. MENDE LSSOHN, ~The word went forth '(Festgesang). 
(Sol-fa, 14d.) 0 4 
“ever. "blessed (Beati mortui.) 





-B.B. : 
i: MENDE LSSOHN.—For, 


T1.5.B. 0 3 
6. MENDELSSOHN.—The ‘tighteous living for ever ‘(Peviti 
autem). T.T.B fe) 
29. MENDEL SSOHN, ~The Lord hath commanded (Psalm #2). 
T.T.B.B. 


8. READ, F. J.—My soul, wait thou still. a.t.T.8 

51. READ, F. J.—Sing we merrily unto God. a.t. 

47. READ, F. J.—W hy art thou so heavy. a. Solo and A.T.E. 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.tT.7.B. 
10. SAWYER, F. J.—Ponder my words. A.T.T.B. FF 
2. SCHUBERT, F.—Great is Jehovah. T.T.p.R. * : 
11. THORNE, E. H.—Let us now praise famous men, 


T.T.Bil 
12, THORNE 
A.A.T.T.B.B. ie 8) 
56. WEST, JOHN E. —Comfort the soul of Thy servant 
‘ t. Soloand A.T.1.B. 0 4 
36. WEST, JOHN E.—Whom have I in heaven but Thee. 


oooooo$o 
FPNNH DLS 
Lo 


. H.—Let my complaint | come before Thee. 





So ee ea we ioe se se a xe 
53. WEST, JOHN, E.—O tarry thou the Lord's leisure. 
ATBBs 2i: se aes ae ; F ee ee 


NOV ELLO AND COMPANY, Limitep. 


LONDON: 





NEW WORK. 


STOOD THE } MOURNFUL 
MOTHER WEEPING 


(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 
MUSIC BY 


F. ROLLASON. 


Price One Shilling and Sixpence. 





‘*We know nothing of the composer, but he must be possessed of 
some courage to produce an English version of the ‘ Stabat Mater,’ 
The text is translated by the Rev. J. Monsell, D.D. The work is 
divided into the usual ten numbers, with slight modifications. The 
opening chorus, ‘ Stood the mournful mother weeping,’ is in F minor, 
and has a striking and passionate introduction. With the entry of the 
voices, the treatment is severe, and in the ecclesiastical style, but the 
expressionis modern. The first part is employed in the last chorus, 
‘When my mortal body, dying,’ but then changing to the major at 
‘Take my soul to Paradise,’ and concluding with a well-worked-out 
fugue at ‘To adore Thee, my God.’ No. 6, ‘ Holy Father, let affliction,’ 
is one of the most elaborate numbers. It is for soprano solo and chorus, 
In this the influence of Dvorak seems apparent, as that of Rossini 
appears in No. 4, ‘ For the sins of each offender,’ but there is no direct 
imitation. The composer has individuality, and is a skilled musician, 
No. 9, ‘ Make me with His stripes be stricken, ’ beginning with a tenor 
solo, follow ed by a solo for bass, and concluding with a quartet, isa 
fine piece of writing; and the whole composition reveals not onlya 
high aim, but the ability to achieve it.""—Birmingham Daily Post. 


Published separately : 





No. 5. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,” 
Price 14d. 
“No. 5, ‘Jesu, Fount of Love,’ is a chorus, anthem-like in character, 


the sensuous harmony of which cannot fail to touch the feelings, if it be 
well sung, without accompaniment, as suggested.'’—Coventry Herald. 


~~ DOREMTS 
AIDS TO MUSIC TEACHERS. 


DOREMI’S OBJECT LESSON ON COPY BOOK for Music Pupils. 
Two Parts, 1s. each net. Thousands of Testimonials. 

DOREMI'S eclebrated MS. PAPER, warranted to stand the test of 
rubbing ou 

DOREMI'S MUSIC PEN, invaluable for Music or ordinary writing. 
Price 6d. per Box, hard or soft. 

DOREMI’S GRADUATED SERIES for Young Pupils. 
editions, Foreign and English Fingering. 

DOREMI’S PRACTICAL HARMONY, by Donatp McHaroy. 
Price 2s. 6d. net. A novel and interesting method. 

DOREMI’S AID TO MEMORY CARD. Invaluable to Examination 
Students. Price 2d. 

DOREMI’S REGISTER CARD. Price 3d. 
address free on 100. 

DOREMI’S SIGHT SINGING, by Rospert McHarpy. 

Please send for latest lists. Parcels on selection on receipt of 
references. 





Beautiful 


Teacher’s name and 


DoreEmI AND Co., Music Publishers, 9, Argyll Place, Regent Street, W. 


By ARTHUR SOMERVELL. 


4to, printed on thick Card, rs. net each. 


HART OF THE RULES OF HARMONY FOR 
STUDENTS. 

Musical Standard.—‘‘ Very clever and most successful. This 
compact little chart, perfectly printed on a couple of cardboards joined 
together, gives all the rules of harmony, and also exainples.”’ 

School World.—‘‘ Supplies a want w ell known both to students and 
teachers of harmony. In a short compass Mr. Somervell has managed 
to exhibit all that is really essential in dealing with the fundamental 
principles of musical theory.” 


HART OF THE RULES OF COUNTERPOINT 
WITH EXERCISES FOR STUDENTS. 
Musical Opinion.—‘‘ In conjunction with a good, reliable text-book, 
the chart cannot fail to be helpful."’ 
Scotsman.— Most valuable for ready reference.” 
SELECTIONS rrom PALESTRINA, By Miss GReEGory, 
Complete list on application. 
London: Henry Frowpbe, Oxford University Press Warehouse, 
Amen Corner. 


\ | USICAL OPINION (2d.; ; order ev verywhere).— — 
Send 4d. for new number to 35, Shoe Lane, London ,E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 








SOPE 





sed of 
later,’ 
ork is 

The 
ninor, 
of the 
ut the 
lorus, 
jor at 
d-out 
‘tion,’ 
1orus, 
ossini 
direct 
ician, 
tenor 
t, isa 
nly a 
: 


OR 
This 


ined 
and 


ged 
ntal 


NT 


00k, 





THE MUSICAL TIMES.—Sepremser 1, 1903. 623 





JUST PUBLISHED. 





HEREFORD FESTIVAL 
NOVELTIES. 


VOCES CLAMANTIUM 


(“THE VOICES OF THEM THAT CRY”) 
MOTET 


FOR 
SOPRANO AND BASS SOLI, CHORUS, AND ORCHESTRA 


BY 


C. MH. BH. PARRY. 





Price Two Shillings. 


THE ATONEMENT 
A SACRED CANTATA 
FOR 
SOLI, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
ALICE PARSONS 
THE MUSIC COMPOSED PY 
S. COLERIDGE-TAYLOR. 
(Op. 53.) 


Price 3s. 6d.; paper boards, 4s.; cloth, gilt, 5s. 


JESUS SLEEPS! 
CANTATA 


FOR 
ALTO, TENOR, AND BASS SOLI, CHORUS, AND 
ORCHESTRA 


PY 


J. S. BACH. 





Epitep sy IVOR ATKINS. 





Price One Shilling. 





MAGNIFICAT 


AND 


NUNC DIMITTIS 
IN A Aanp D 


IVOR ATKINS. 





Price Fourpence. 





Lonpon: NOVELLO AND COMPANY, Limirep. 





TO BE PERFORMED AT THE 
HEREFORD FESTIVAL, 


SEPTEMBER 8—ITI, 1903. 





DREAM OF GERONTIUS 


EDWARD ELGAR. 





Price Three Shilliogs and Sixpence. 
Paper boards, 4s.; cloth, gilt, 5s. Full Score, £3 3s. 


Book of Words, with Analysis and 76 Musical Examples, by 
A.J. JAEGER. Price ts. 


VARIATIONS 
ORCHESTRA 
EDWARD ELGAR. 


(Op. 36.) 





FULL SCORE, 25s. 
Pianoforte Arrangement, 3s. 6d. 


TE DEUM & BENEDICTUS 


IN F 
EDWARD ELGAR. 
(Op. 34.) 


Price One Shilling. 


O PRAISE THE LORD 
A DEDICATION ODE 
A. HERBERT BREWER. 


Price One Shilling. 








London: NovELLo AnD Company, Limited. 





Just Published. 


FUNERAL MARCH 


FROM THE MUSIC TO 
“GRANIA AND DIARMID” 


COMPOSED BY 


EDWARD ELGAR. 








ARRANGEMENT FOR PIANOFORTE SOLO BY 
JOHN B. McEWEN. 





Price Two Shillings. 





London: NoveELLo AND Company, Limited. 


Just Published. 


STRING QUARTET 
IN A MINOR 


JOHN B. McEWEN. 


1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; Violoncello, 2s. 
Score (in the Press). 





London: NovELLo AND Company, Limited. 
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Just Published. Just Published. “a 
ORGAN TRANSCRIPTIONS YOUNG CUPID 
. : BY , = SONG 
A. HERBERT BREWER. Pg scioae er 
Mo + FRANCES HAYDN 
) > 2 THE MUSIC COMPOSED BY 
PRELUDE H. WALDO WARNER. 
AND es 
74 " a i Price One Shilling and Sixpence. 
ps 4 ’ | 4 a 
A N ( ‘ I ~ pe ae E LL London : NovELLO AND Company, Limited. 
BY Just Published. 
EDWARD ELGAR. T my 
indlieaae A ROMANCE 
Price Two Shillings. SONG 
London: NovELLo AnD Company, Limited. REE WORDS MEMEREN BY 
FRANCES HAYDN 
NEW ORGAN COMP OSITION sation Panne BY 
By Dr. ARTHUR S. HOLLOWAY. eae ; = 
re H. WALDO WARNER. 
I NTRO D U CTI O N Price One Shilling and Sixpence. 
’ aaa 
T ” ma) i 6 London: NovELLo AND Company, Limited. 
VA RIATI O N S; AND F U G U E Just Published, in separate numbers. 
ON THE ——— 
“ ADESTE FIDELES ” SIX PIECES 
FOR THE ORGAN FOR THE 
* ORGAN 
ARTHUR S. HOLLOWAY COMPOSED BY 
(MUS.D., OXON.). J. STAINER. 
Price Two Shillings and Sixpence net. eit 
i 1, Andante... ay .. Is. 0d. | 4. Ona Bass ‘ac ae 2068 
London: NovELto anp Comrany, Limited. 2. Prelude and Fughetta 1s. 6d | 5. Impromptu _ ... ay ESCO 
Earn va nee AEDs Re SS i Se 3. Adagio = .. Is. od. | 6. Reverie... ee w. =18. Od, 


ORIGINAL COMPOSITIONS FOR 
THE ORGAN 


JOSEF RHEINBERGER. 


In Two Volumes, price, paper cover, 6s. each ; cloth, gilt 
lettered, 8s. 6d. each. 
Or, in separate Books :— 


VoL. 4. 
TWELVE CHARACTERISTIC PIECES. 





(Op. 156.) 
Book I. Book II. Book III. Book IV. 
Preludio. Intermezzo. In Memoriam. Riposo. 
Arioso. Visione. Pastorale. Passacaglia. 
Canzonetta. Duetto. Lamento. Marcia Funebre. 


Price: Books I., II., III., One Shilling and Sixpence each. 
Book IV., Two Shillings. 


MONOLOGUES. 
(Op. 162.) 
Book I. Book II. Book IIT. Book IV. 
No. 1, in Cc No.4, E? minor No.7,in D No. 10, F minor 
»» 2,Aminor xo Sea » 8,Ggminor _,, 11,in F¢ 
» 3m E », 6, B minor » 9,in DP ;, 12, BY minor 


Price: Book I., One Shilling. 
Books II., III.,1V., One Shilling and Sixpence each. 


Vor. II. 
SIX SHORT PIECES. 


Book I. Book II. 
Prelude. Canzonetta. 
Intermezzo. Consolation. 
Epilogue. Trio. 


Price One Shilling and Sixpence each Book. 
IWELVE PIECES. 


(Op. 174.) 


Book I. Book II. Book III. 
Romance. Aspiration. Agitato. 
Scherzoso. Contemplation. Improvisation. 

Book IV. Book V. Book VI. 
Solemn Festival. Ricercare. Melodia Ostinata. 
Duet. Evening Rest. Finale. 


Price One Shilling and Sixpence each Book. 


London: NovELLo AND Company, Limited. 





London : NOVELLO AND COMPANY, Limite d. 
Just Published. 
SCENES 
FAIRY-LAND 
FOR THE 
PIANOFORTE 


COMPOSED BY 


ARNOLD KRUG. 


(Op. 115.) 





FROM 


IN TWO BOOKS. 

CONTENTS. 

Book I. 

The Sleeping Beauty (Dornréschen schlaft). 
The wedding procession of the Sleeping Beauty (Dornréschen's 
Hochzeitszug). } 
Cinderella in tears (Aschenbrédel's Klage). 
Cinderella at the ball (Aschenbrédel auf dem Ball). 
Little Red Riding Hood meets the Wolf in the forest (Rothkappchen 
trifft den Wolf im Walde). 


Book II. 

Hansel and Gretel fall asleep in the forest (Hansel und Gretel schlafen 
im Walde ein). 

The Prince awakens the Sleeping Beauty (Der Prinz erweckt das 
schlafende Dornréschen). 

Lullaby of the Dwarfs in ‘‘ Snow-white’’ (Schlaflied der Zwerge aus 
‘* Schneewittchen”’). 

The gallant and adventurous Little Tailor (Das tapfere Schneiderlein 
zieht auf Abenteuer aus). } ; 
The Pied Piper of Hamelin pipes and disappears with the children in 
the mountain (Der Rattenfanger von Hameln blast und ver- 
schwindet mit den Kindern im Berge). 

The seven Dwarfs find the sleeping Snow-white (Die sieben Zwerge 
finden das schlafende Schneewittchen). 


Price Two Shillings each Book. 


London: NovELLO AND Company, Limited. 
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= } ust Published. 
EVENTIDE , igen 
MELODY YOUTH 
FOR STRINGS AND ee of Harmentuns ad W5.) A CONCERT OVERTURE FOR FULL ORCHESTRA 
SUITE IN D MINOR seamen 
Pan ARTHUR HERVEY. 
q GEORGE J: BENNETT. Full Score, ros. 6d.; String sia Danl 6s.; Wind Parts, 17s. 
4 —_— FP ianoforte Arr ingement (in the Press). 
E veme i On sa ais Pas iss ate . 6d 
F —— a ie 7 od London: NovELLo AND Company, Limited. 
F Score “a Pee ‘as roe ea es aos par we. 28. 6d. T 
; Parts oe wes eee eee ae eee eee wae cos 3S 3d. | SU ITE ESPAGN OLE 
5 aie | FOR 
3 Extract from Sir Alexander Mackenzie's letter on his Canadian | 
f §=6tour: ‘While Lincoln Bennett's... ‘Eventide,’ a melody for | ORCHESTRA 
» strings, provoked the encore it invariably secured whenever it was | neccaaen it 
. oer, | HENRY E. GEEHL 
London: Nov ELLO AND Company, , Limited. . ¥ ? 
ea x TIE” RID | String Parts, 6s. 6d.; Wind Parts and Full Score, MS. 
ORGAN IS TS S 5k CHOIRM AS [ E RS. Arrangement for Pianoforte Solo, 2s. 6d. 
a London: NovELLo AnD Company, Limited. 
Church, Sunday-School, Choral Society Con- | - = mena ; 
ductors, &c., who have not received the new Ja ee 
season’s Catalogue of Seer = = 
+ sembenenn , ORIENTAL RHAPSODY 
- @ JOHN CURWEN & SONS, Lrtop., sal 
4 e e P ° > > 
are invited to apply for it at once. It includes ORCHESTRA 
> CANTATAS (Sacrep AND SEcULAR), ANTHEMS, PERCY PITT 
PART-SONGS, MUSIC LEAFLETS, (Op.32a.) 
both for Adult and Juvenile Choirs. Also punccore 2 ee Sones 
Organ and Reed Organ music. Stein Pats asc cd. ee ces, ele 
is Wind Parts as ‘ed Pe aaa re «» 2is..08. 
‘,* SENT GRATIS AND POST FREE. Actengueent ter VemokateSdlo .. wen, 
i. Se —_— 
LONDON: 24, BERNERS STREET, W. London: NovELLo anp Company, Limited. 





NOVELLO’S 











MUSIC FOR MILITARY BAND 
- 
ARRANGED BY 
= 
DAN GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 

s. d. s. d. 
BENDALL, WILFRED.—Pas Seul P «+. 5 0} HormMann, H.—‘' Kirmess'’ (Rustic Pictures). Book II. 15 0 

CoLeRIDGE- TayLor, S.—Four Characteristic Waltzes .. «. I5 0 MACKENZIE, A. C.—-‘‘ Benedictus'’’ (from ‘‘ Six Pieces for 
= Cowen, F. H. —Four English Dances (in the Olden Style) me ae 6 Violin” i ce aa pen te 5 0 
— Coronation March .. ste we «. 10 6— Ballet Music. (‘ Colomba’’) 15 0 
| CreseR, WILLIAM. —Wedding ‘March 3 6—— Courante (‘‘ Ravenswood”’’) 12 0 
v Etcar, Epwarp.—Chanson de Matin 3 6—— Funeral March (‘ The Story of Sayid ") 3 6 
__ Chanson de Nuit ... 3 6—— ‘‘ The Empire Flag"’ 5 0 
} —— Imperial March g o MACPHERSON, STEWART. —Orchestral Ballad 15 0 
) — Mazurka ‘ 5 o MILLER, GEorGE.—Sclemn March ... ase 3 6 
| — Sérénade Mauresque ‘ 5 0 Morigue.—March (‘‘ Abraham ’’) 7 6 
= Contrasts (The Gavotte, A.D. 1700 and 1900). 5 o Morey, Cy.—Emperor Gavotte (‘ Cornflower’ ) 2 6 
> -— Meditation (‘‘ Light cf Life’’) va 5 o OusELEY.—March (‘ St. each ) on on ? 6 
©» Etvey, G. J.—Festal March ... es 5 © PoPpuLaR Part-Soncs eee 7 6 
; FANING, Eaton.—‘‘ The Queen's Song"’ a 7 6 RamMEAu.—Gavotte ? a 6 
._— Song of the V ikings as sai 5 0 RoEckEL, J. L.—Grace ful Dance... 7 6 

- Foro, ERNEST. —Grand Valse (‘ Faust”’ Ballet) .. to 6 S1x Hymn Tunes (compose d for Commemor: ations of ‘Queen 
._— Scéne B: acchanale (‘‘ Faust’’ Ballet) . I5 0 Victoria’s Long Reign) .. ae a wa ~€6 
| German, Epwarp.—Bourrée and Gigue ¢ “Much Ado about SMART, HENryY.—F estive March i in D 7 6 
«I Nothing ”’) 12 0 SPINDLER, Frirz.—‘* Husarenritt’ eo 
» — Coronation March “ Henry Vv Ill. my! aaa ie we 7 6 Sponr.—‘‘ Calvary” (Selection) . 7 6 
| -— Gipsy Suite (Four Characteristic Dance | ee pen w. I§ © SULLIVAN, A.—‘‘ In Memoriam '' Ov erture 10 0 
; — Harvest Dance (from ‘‘ The Seasons "’) 10 o —— Onward, Christian Soldiers ‘ : 2 6 
|) — Masque (Three Dances from ‘ As you like it” Music) . 15 0 —— Ditto. For Brass Bé and ee 2 6 
| — Overture to “ Richard III." ‘an ; . wo 128 THREE SACRED PIECES, viz. ver po al w  - a 

|  — Three Dances (‘ Henry VIII. "y pe oa er «< 16 ‘ Blessed be the God and d Father” di S. S. WESLEY 

GLinxa.—Polonaise (‘‘ Life for the Czar") an) st om SEG ‘©O Gladsome Light" (‘‘ Golden Legend") A. S. SULLIVAN 

Gounop.—Judex (‘‘ Mors et Vita"’) .. re ee ee ee March (‘‘ Occasional Or: atorio "’) . HANDEL 
— Ditto. (For Brass Band) aie ae ‘is io ws 2 0 TSCHAikowsky.—-Marche Militaire aes = nes 15 0 
— ‘ Mors et Vita”’ ene) aaa ahs aad ea ww. 15 O WarEING, H. W.—Summergold Gavotte ... 7 6 
— Marche Solennelle aes re aa er «- 7 6 WENDT, Tu.—Air de Ballet with Intermezzo 7 6 
— Six Sacred Pieces ... ais sae ave «» I0 6 WEST, JoHn E.—Maypole Dance oe 7 6 
—— ‘The Redemption "’ (Selection) ihe ea aa «. I5 O — — Commemoration March ... 9 0 
Hayyes, Bartison.—Westwood Gavotte ... ae mak ws 5 O ZIMMERMANN, AGNES.—March ses 7 6 
Hices, H. M.—‘‘ Our Queen " (Quick March we. 5 O'Stx Crasstcat Pieces for SMALL Military Band ia 3 0 
Horan, H.—‘‘ Kirmess '' (Rustic Pictures). Book I. we 15 0 THE Mit ITARY CHURCH PARADE SERVICE BOOK... 1 0 


LonpDoN: NOVELLO AND COMP: ANY, Limitep. 





THE MUSICAL TIMES.—Septemeser 1, 





1903. 





NOVELLO’S SCHOOL SONGS 
EDITED BY 


W. G. McNAUGHT. 





Just Published. 
Book 65. 


TEN 


OLD ENGLISH SONGS 


(GRADE II.) 


BY 


VARIOUS COMPOSERS. 





Where the bee sucks... 

Under the greenwood tree . 
Joan, to the Maypole... 3 ae 
Golden slumbers kiss your eyes ... 
Full fathom five (Solo and S.S.A.).. < ae .. Purcell 
The children are singing sing part Chorus). “Arr. by A. M. Wakefield 
Spring ... oss oa a = ee Arne 
The Vi icar of Bray 17th Century 
Begone! dull care 17th Century 
The three Ravens 16th Century 


ConTENTS. 

: ‘ Arne 
Old English 
Old English 
Old English 


Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa (B) Edition, Threepence. 


Book 117. 
SEVEN 


UNISON SONGS 


(GRADE II.) 


VARIOUS COMPOSERS. 


ConTENTS. 
My Dove : ek ae .. A, Medley 
Violet Land H. S. Roberts 
Excelsior ! Lindsay 


Poor Humpty Dumpty ) 

The Bumble ‘Bee's Buzz f 

Will you walk a little faster - ords sby cael Carroll) 
Things of beauty ; 


...A. Medley 
R. H. Macdonald 
.. A.C. Mackenzie 


Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa (B) Edition, Threepence. 





Book 124. 


SIX TWO-PART SONGS 


(GRADE II.) 
VARIOUS COMPOSERS. 


CONTENTS. 
The coming of May ... 
Faint not, fear not ., 
Happy Spring Waltz 
Robin Redbreast ay 
Peasants’ Song (‘! Up! U pt 
Spring is come “ 


E. M. Boyce 

. H. Smart 

- G. L. Oss good 

'H. Elliot Button 

ye dames" 
fe E. M. Boyce 


Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa Edition, a 


cae: 127. 

FIVE 
FOUR-PART SONGS 
FOR S.S.A.A. 

(GRADE II.) 


VARIOUS COMPOSERS. 


ContTENTS. 
Where are the swallows ain aa 
You spotted snakes ... 


a . H. Hiles 
“.G. A. Macfarren 


Welcome to this place Bishop 
Summer Eve ... . Hatton 
The Fairies’ Song Bishop 


Price Ninepence. 
Tonic Sol-fa, Fourpence. 


London: 


NOVELLO AND Company, Limited. 


Just Published. 


BRITISH SONGS FOR BRITISH BOYS. 


A Collection of One Hundred National Songs 
designed for the use of Boys in Schools and Choirs. 


Selected, Arranged, and Edited, with Explanatory Notes, 
BY 


SYDNEY H. NICHOLSON, M.A., 


Mus. Bac, Oxon. 

Epition A, for Teachers. Containing the Songs, with Accompani- 
ments and Explanatory Footnotes. 6s. 

Epition B, for Pupils. Containing the Words and the Voice-Parts 
in Staff and Tonic Sol-fa Notations, but without the Accompaniments 
or Footnotes. 1s. 6d. 

Mac MILLAN AND Co., 


itd, i ondon. 


Just ‘Published. 
THE 
TRAGEDY OF COCK ROBIN 
SHORT ACTION PIECE 


COMPOSED BY 
T. ARTHUR BURTON. 


Staff Notation and Tonic Sol-fa combined, price Eightpence 
Tonic Sol-fa Edition, Threepence. 
London: NovELLo AND Company, Limited. 
NOVELLO’S SCHOOL SONGS 
Book 133. 


TWO-PART SONGS 


ConTENTS. 





A Bird Song “s - Roland Rogers 
All among the barley oes , Elizabeth Stirling 
All seek for rest sie ae ove ase eee a F. Abt 
Autumn woods ase ooo se * Bi 3 ee 
Bells ateve_... ee se eee ie: | as Abt 
Come, ever smiling liberty .. pe se Handel 
Come to me, gentle sleep a2 H. W. Schartau 
Evening song ... ae oe “ ae coe Mendelssohn 
In the distance coo eee se oe soe eee ove F, Abt 


.  L. Streabbog 
A. W. Ketélbey 

ant J. Brabham 
H. Elliot Button 


Joyful echoes ... 
Playtime’s golden hours 
The Bell March 
The Fountain ... 


The Lord is my Shepherd . ae Bes ose H. Smart 
The Mountaineer - ee wa .. A. W. Ketélbey 
The Sabbath morn Mendelssohn 


Handel 


Welcome thou, whose deeds s conspire pe o 
Myles B. Foster 


Work and play 


Voice Parts in Staff and Tonic Sol-fa, with Pianoforte Accompaniment 
price One Shilling and Sixpence. 
Voice parts only, in Tonic Sol-fa, price Fourpence. 
Staff Nctation (Voice parts only), price Fourpence. 


London: NovELLO AND ) COMPANY, Limited. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


ARRANGED BY 


C. EGERTON LOWE. 


PREFACE. 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘ Time”’ is added for 
the purpose of indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages a music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 








Price Sixpence. 
London: NoveLto AND Company, Limited. 


LBUM OF FIVE SONGS.— 
Composep By MAY STELFOX. 





Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
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Just Published separately. 


TARANTELLA 
(THE REVEL) 
No. 4 OF THE 
GIPSY SUITE 
COMPOSED BY 


EDWARD GERMAN. 





ARRANGEMENT FOR VIOLIN AND PIANOFORTE BY 
THE COMPOSER. 


Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 


Just Published, 


MAGNIFICAT 





NUNC DIMITTIS 
SERVICE IN B FLAT 
C. VILLIERS STANFORD. 
(Op. 10.) 


FULL. SCORE. 
Price Five Shillings. 
String Parts, 2s. 6d.; Wind Parts and Organ, 5s. 





London: NovELLo AnD Company, Limited. 


TEN HYMNS (ser 1.) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELvVEy, 
A. M. Goopuart, J. H. Maunper, and H. D. WetrTon. 





Epitep ey W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 





Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (ser nu.) 
THE MUSIC COMPOSED BY 


G.C. Martin, F. H. Cowen, J. Lancran, S. Situ, A. SULLIVAN, 
J. STAINER, AND OTHERS. 








Epitep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 





Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (Ser m1) 


NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAUNDER, 
J. Barney, Freperick CLay, C. Harrorp Lioyp, Joun E. West, 
H. Davan WetTTon, B. Tours. 





Epitep sy W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 





The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per 100. 





London: NovELLo AND Company, Limited. 





a Ty ~ ~ 7 ‘Tt. al ay 
JESU, THE VERY THOUGHT OF THEE 
AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus, s.A.T.B., 
with independent Organ Accompaniment 
COMPOSED BY 


ERNEST EDWIN MITCHELL. 


Price Threepence. 
London: NovELLOo AND Company, Limited. 








PRODUCED AT THE ROYAL ALBERT HALL, 
APRIL 30, 1903. 


WAR AND PEACE 


A SYMPHONIC ODE 
FOR 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED PY 


C. HUBERT H. PARRY. 


Price THREE SHILLINGS. ; 
Tonic Sol-fa Edition (Choruses and Words of Solos only), price 1s. 6d. 
Vocal Parts, price 1s. each (in the Press). 














London: NovELLo AND Company, Limited. 


Just Published. 


I LOVED A LASS, A FAIR 
ONE 
SONG 
THE WORDS WRITTEN BY 
GEORGE WITHER 
THE MUSIC COMPOSED BY 
JOHN POINTER. 


Price Two Shillings. 








London: NovELLo AnD Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, rs.each. Also, 
‘*GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price Is. 
COMPOSED BY 


EDWIN C. SUCH 


Mus, Bac., Cantab. 





London: NovELLo AND Company, Limited. 
Just Published 
SWEET LITTLE KATUSHA 
SunG sy MISS LENA ASHWELL, 1x 
Totstoy’s RESURRECTION,” at His Majesty's Theatre, London 
THE WORDS WRITTEN BY 
MICHAEL MORTON 


The Music, arranged from an old Russian Folk-Song, 


ADOLF SCHMID. 


Price One Shilling net. 











London: NovELLO AND Company, Limited. 


Just Published. 
SIX 


RUSSIAN SONGS | 





P. Tchaikovsky 

P. Tchaikovsky 

A. Dargomijsky 

A. Dargomijsky J 
M. Balakirev i 


1. A Ball-room meeting (Count A. Tolstoi) ... 
2. Regret (D. Rathaus) is sad as 
3. Silent Sorrow (A. Koltsov) 

4. An Eastern Song (A. Poushkin) 

5 

6 


. A Rose in Autumn (N. Aksakov) .. <1 
. Dearest little Maiden (Folk-Song) ... A. Dargomijsky ; 





SELECTED, AND THE WORDS TRANSLATED, BY 
ROSA NEWMARCH. 


Price Two Shillings net, complete. 





London: NovELLo AND Company, Limited. 
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SECOND EDITION. 








THE HISTORY 


MENDELSSOHN’S ORATORIO 
¢ 
a 


& &E DW ARDS. 


WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B. 


And anumber of Portraits, including a hitherto unpublished 
one of the Composer. 
‘Another work of distinct value to musical historians. 
. The temptation to gossip over the incidents of the 
first performance has been quite successfully resisted, 
and the author !ets Mendelssohn’s own letters tell the 
story for the most part. . . . There are several portraits 
of those who took part in the original performance, and 
one most interesting portrait of Mendelssohn from a 
drawing in the possession of Mrs. Victor Benecke. The 
work of compiling the necessary information has been 
excellently done, and the publication comes as a fitting 
celebration of the fiftieth anniversary of the production 
of the work.’’—The Times, April 16, 1896. 





Price Three Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 


7 TO TEACHERS. Lena 
THE ELEMENTS OF MUSIC SIMPLIFIED 
WITH GRADUATED EXERCISES 
By J. TRAIL. 

(A Complete Preparatory Text-Book for Junior Pupils, written in the 


simplest possible language, to meet the requirements of the various 
Examinations in the Rudiments of Music.) 


Sir GEORGE C. MARTIN 
writes :— 
‘Your little book is admir- 
able in every way, and the . Le ‘ 
graduated exercises will be I have no hesitation in 
found of the greatest help to saying that your ‘E Zlements 
young students.” of Music Simplified’ is an 
exceptionally good book. 
Dr. A. L. PEACE writes :— Indeed, I do not remember 
‘‘Admirably designed to to have seen its equal for the 
meet the requirements of 


young scholar.” 
young students.” 


Dr. J. GoRDON SAUNDERS 
writes :— 


‘* Nothing better than this little manual could be desired for teaching 
purposes. It is excellent in every way,''—-Daily Free Press. 
Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 


BENEZER PROUT’S WORKS ON MUSIC. 
Bound, each net, 5s. 
HARMONY : Its Theory and Practice. Fifteenth Edition. 

The same, SIXTEENTH Epition. Revised, and largely re-written. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
FUGUE. Fourth Edition. 

FUGAL ANALYSIS. Third Edition. 

MUSICAL FORM. Fifth Edition. 

APPLIED FORMS. Fourth Edition. 

THE ORCHESTRA 
Vol. I.—‘‘ The Technique of the Instruments.’’ Third Edition. 
Vol. II.—‘‘ Orchestra Combination.'' Second Edition. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 


RANKLIN PETERSON’S Popular Text Books: 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net rs. 
INTRODUCTION TO THE STUDY OF THEORY. A’ sequel 
to the ‘‘Elements of Music,'’ and intended to prepare the student for 
Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
Part I. Bound, net ts. 6d. 
Part Il. MUSICAL FORM. Bound, net 1s. 6d. 
CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 
ILL’S EASY VOLUNTARIES.—« Messiah,” 


‘* Judas,”’ ‘‘ Elijah,’’ ‘‘ St. Paul,’’ ‘‘Creation.”’ 1s. each book. 
London: NovELLo anp Company, Limited. 








NOVELLO’'S PRIMERS OF MUSICAL 
BIOGRAPHY. 


HECTOR BERLIOZ 


JOSEPH BENNETT. 


Price One Shilling. 
Cloth, gilt, 2s. 





London: NoveLto AND Company, Limited. 


Just Publis Published. 


PASTORAL MELODY 


AND 


LAMENT 
FOR THE ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling. 


FESTAL COMMEMORATION 
FOR THE ORGAN 


JOHN E. WEST. 
Price One Shilling and Sixpence. 


London: NovELLo AnD Company, Limited. 








REDUCED PRICE, 
ONE SHILLING AND SIXPENCE EACH. 


NOVELLO’S 


CANTATAS for FEMALE VOICES. 


FRANZ ABT— 
Minster Bells. 
Springtime (Sol-fa, 6d.). 
Summer. 
The Fays’ Frolic. 


JOHN KINROSS— 
Songs in a Vineyard 
(Sol-fa, 6d.), 
HENRY LAHEE— 
The Sleeping Beauty 


The Golden City (Sol-fa, 6d.). 

The Silver Cloud. 

The Water Fairies. 

The Wishing-Stone. 
WILFRED BENDALL— 

The Lady of Shalott 


JOSIAH BOOTH— 
The Day of Rest (Sol-fa, 9d.). 


GUSTAV ERNEST— 


EATON FANING— 
Buttercups and Daisies 


MYLES B. FOSTER— 
The Bonnie Fishwives 


BATTISON HAYNES— 
A Sea Dream (Sol-fa, 6d.). 
The Fairies’ Isle. 
OLIVER KING— 

The Naiads. 





(Sol-fa, 1s.). 


All the year round (Sol-fa, 9d.). 


(Sol-fa, gd.). 


(Sol-fa, 9d.). 


(Sol-fa, 6d.). 


Cc. H. LLOYD— 

The Gleaners'’ Harvest. 
CLEMENT LOCKNANE— 

The Elfin Queen. 
E. PROUT— 

Queen Aimée. 
EDMUND ROGERS— 

The Forest Flower. 
ROLAND ROGERS— 

Florabel (Sol-fa, 1s.). 
FERRIS TOZER— 

King Neptune's Daughter 

(So!-fa, 6d.). 

CHARLES VINCENT— 

The Little Mermaid 

The Village Queen (Sol-fa, 6d.). 


E. Ma. WOOLLEY— 
The Captive Soul 
(with Tenor Solo). 


London: NoveELLo AND Company, Limited. 
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Just Published. 


PLAYED BY JAN KUBELIK. 


VIOLIN MUSIC 


WITH PIANOFORTE ACCOMPANIMENT 
ALBERTO RANDEGGER, Jun. 
SONATA IN E MINOR 
(Op. 15.) 


Price Six Shillings. 


SOUV E NIR 


(Op. 17, No. 1.) 





Price Two Shillings 


SALTELLATO-CAPRICE 


(Op. 17, No. 2.) 


Price Two Shillings and Sixpence. 


London: NOvELLO AND Company, Limited. 


THE JOY OF HARVEST 
HYMN FOR HARVEST 


BY 


J]. H. MAUNDER. 


PRICE TWOPENCE. 
Tonic Sol-fa, 1d.; Words only, 2s. 6d. per 100. 
Limited. 


London: NovELLo AND CoMPANy, 


CONCERTO 
ORGAN 
ORCHESTRA 
(STRINGS, BRASS, HARP, AND DRUMS) 
COMPOSED PY 


HORATIO PARKER. 


(Op. 55.) 
Full Score ae Ne oe on a as “ «oe WORs Gd. 
Organ Part ls ~ <n : a4 ~ aa ws 29. Gd. 


String Parts... oe awe - foe aa i «as | SOG: 
Wind Parts . ae y ; 


ARRANGEMENT FOR ORGAN SOLO, BY 
DAVID STANLEY SMITH. 


Price Three Shillings. 
London: NOVELLO AND Company, Limited. 
Just Published. 


(ORIGINAL COMPOSITIONS FOR THE ORGAN. NO. 313.) 


SCHERZO SYMPHONIQUE 
COMPOSED BY 
WILLIAM FAULKES. 
Price Two Shillings. 


London: NovELLo AND Company, Limited. 





‘* Such settings as these cannot do otherwise than tend to popularise 
the Church Service.""—Musical standar« d, June 6, 1891. 

‘* Good, effective, easy, and dignified."’ —' Musical Times, April tr, 189r. 

“ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUN DER. 


me ‘ — Staft Tonic 

HARVEST ANTHEMS. Notation. Sol-fa. 
Sing to the Lord of Harvest ... a ‘its a 2d. 
While the earth remaineth ai eas 3d. 2d. 
Blessed be the Name of the Lord __... ae ue Stk 2d. 

SERVICES. 
Magnificatand Nunc dimittisin C (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittisin D ... aa “oe Ste 2d. 
Magnificat and Nunc dimittisinG ... ‘i <a Ss 2d. 
Te Deum in Free Chant Form a “a oie 2d. 
Te Deum in B flat ee pe oP Se a 2d. 
Communion Service in G al we = aa oe 
AmeninG ... “a aaa aia ‘ee pe re 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ane we a SR 
CHURCH CANTATA. 

Penitence, Pardon, and Peace (for General Use)... 1/6 1/- 


London: NovELLo anp Company, Limited. 


Specimen copies of Anthems and Services free on application to 
J. H. Maunpe_r, Hilltop, Belmont Park, London, S.E. 


A TREATISE 





MODERN INSTRUMENTATION 


ORCHESTRATION 


BY 
HECTOR BERLIOZ. 
TRANSLATED BY MARY COWDEN-CLARKE. 
New Epition, REVISED AND EDITED BY 
JOSEPH BENNETT. 


Price Twelve Shillings. 





This masterly treatise and accepted classic on a subject of 
which Berlioz was so consummate a master, is copiously 
illustrated by excerpts from the full scores of works by 
Gluck, Mozart, Beethoven, Weber, Spontini, Meyerbeer, 
and especially from those of the author. 


London: NOVELLO AND Company, Limited 


Just Published. 


DIRECTORY 


OF 
MUSICAL EDUCATION 
PART I. 
BEING A GUIDE TO 
Choir Schools and Choral Foundations for Boys; University Degrees 


in Music; Choral and Organist Scholarships; and Public Schools of 
Music inthe United Kingdom 


Rev. CHARLES EDWARD BUTLER, M.A. 
Price One Shilling. 


Paper boards, ts. 6d. 





London: NOVELLO AND Company, Limited. 
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CANTATAS 


ALFRED R. GAUL. 


UNA 


SIXTH AND SEVENTH THOUSAND. 





THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 


PRODUCED AT 
1893. 


‘Una’ is quite one of his best.""— Musical Standard, 

‘The result, in the present case, leaves no doubt that into all the 

laces which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.’"’—Mustcal Times. 

‘‘We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead."’"— London Daily Graphic. 


t 





rt. me } ry. ™  f yy 7: 
THE TEN VIRGINS 
ick: Z 
Third Edition. ‘Thirteenth and Fourteenth Thousands, 
This Edition contains the additional Soprano air ‘‘ Sun of my soul." 
‘The work will certainly go through Saxondom in the wake of its 
- decessors from the same pen.’’—London Daily Telegraph. 
‘ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.’’—Liverpool Daily Courter. 
‘*A distinct advance upon any of its predecessors ''—Birmingham 
Daily Post. 


‘That ‘ The Ten Virgins’ is a much finer work than the everywhere 





favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 
PRODUCED WITH THE UTMOST SUCCESS BY THE 


BIRMINGHAM FESTIVAL 


"JOAN OF ARC 


Staff Edition. 


CHORAL SOCIETY. 


Thirty-first to Thirty-fifth Thousand, 


‘The Exeter Oratorio Society last night achieved a brilliant 
success, and it may safely be said, without fear of exaggeration, 
that never before have they performed a work more satisfactory 
to the mselves or more interesting to the audience than ‘Joan of 
Arc. "—Western Time 

‘One of the most delightful Concerts ever given by the South 


Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.""—Shields Daily News. 





SEVENTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


ThsKARL IN THE 
_ WILDERNESS 


‘The work was given under Mr. Gaul's own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 

popular composer was enthusiastically cheered at the close of the 
pe rformance.’'—Musical News. 

The above Cantatas have been specially planned to meet the 
requirements of Musical Societies, the greater portion being choral. 


Pp tice , paper cover, 2s. 6d. ; =" boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each, rs. Words only, 7s, 6d. ; ie map Ricca 
The loan of ¢ Irchestral Parts on application to the C CeEpONEE, 


NOVELLO AND COMPANY, Limite. 


Lonpon: 


SCHOOL MUSIC 


ALFRED R. GAUL 
THE ELFIN: HILL 


A FAIRY OPERETTA 

‘*« The Elfin Hill’ is founded on one of Hans Andersen's charming 
stories, and the libretto has been written in dainty and gracefyl 
language by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes ; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together with a very 
characte ristic dance of elves and a shadow dance, were beau tifully 
executed."'"—Birmingham Gazette. 


Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


PY a 
TOILERS OF THE DEEP 
7 » 
CANTATA 
FOR FEMALE VOICES. 
Verse by JAMES STRANG. 

““Mr. ‘Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adé apted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delighttul 
work, replete with artistic workmanship, and, above all, melodious 
and expressive."’"—Birmingham Daily Mail. 

‘* This charming work was composed for the pupils of King Edward 
VI.'s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to lastis 
attractive and without a dull page.'’"—Birmingham Daily Gazette 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA. 


Price One Shilling. 
Words; Four Shillings per hundred. 


PTs ~ rT. 
THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE. 
Words by Epwarp Oxenrorp. 
‘‘There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 


sisters or friends delight in joining voices.''—Birmingham Daily 
Gazette. 
s.. d. 
Parts I, and II. ‘ each 1 oO 
Complete, paper cover... 1 6 
Ditto, paper boards os 26 
Ditto, scarlet cloth nes oe — = 
Or, in Twelve Numbers each o 2 
SCHOOL USE. 


VOCAL TRIOS FOR 


THE BIRDS 


Words by EDWARD OXENFORD. 
The Robin. The Skylark. 
The Nightingale. The Owl. 
The Dove. The Swallows. 

‘* By the production of these Trios our townsman, Mr. A. R. Gaul, 
has made a valuable addition to the many beautiful and useful com- 
positions he has formerly given to the public. Mr. Gaul's music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and ea 
theschool class Mr. Gaul’s new work is sure to be heartily welcomed.” 
Birmingham Daily Gazette. 





wne 


s. d. 

Complete, paper cover.. a 
scarlet cloth — aest at e 

Or; in Six Numbers each o 2 
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TO CHORAL SOCIETIES. 


SIXTH EI EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
THE WORDS WRITTEN BY 
JAMES SMIETON, M.A. 
THE MUSIC COMPOSED FOR 
THREE SOLO VOICES, CHORUS, 
AND ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. Tonic Sol-fa, rs. 
Full Score and Band Parts on hire. 


(This work takes about an hour and forty minutes to 
perform, and has been produced with conspicuous success 
by numerous societies throughout the Kingdom.) 





“This beautiful work will enhance the reputation won 
for its composer by his similar composition ‘ Ariadne.’ 
It shows a charming gift of melody, and no small 
musicianly skill in its merely technical qualities. It may 
be recommended to choral societies as well worthy of 
study.’’—Scotsman., 


The celebrated Hymn from ‘‘ King Arthur,’’ ‘‘ THERE Is 
A LAND BEYOND THE SETTING SuN,”’ arranged by 
the C omposer for S.A.T.B., may be had separately, 
Staff, 2d.; Sol-fa, 14d. 


BY THE SAME AUTHORS. 


SIXTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 


FOR 
FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


Vocal Score, 2s. Tonic Sol-fa, od. 
Full Score and Band Parts on hire. 

(Takes about one hour to perform, and is a great favourite 
with the smaller Musical Societies.) 


‘A work ample in scientific quality, and abounding in 
melodic choruses, noble recitative, and charming solo 





noumbers.’’—Scottish News. 
JUST PUBLISHED. 
CON 
ONNLA 
A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, AND 
ORCHESTRA 


Vocal Score, 2s. 6d. 
Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform, and is 
adapted for the larger Choral Societies.) 


A specimen Copy of these works will be sent to 
Conductors, free of charge, on application to Mr. J. More 
SMIETON, 12, Victoria Chambers, Dundee. 





Lonpon: NOVELLO AND COMPANY, LimitTep. 





NEW FOREIGN PUBLICATIONS. 


A.—Twelve Préludes. Op. 63. In Two Books. 

each, net 

BEETHOVEN.—-Twelve Menuets inédits (ceuvres posthumes). 

For Pianoforte.. . each, net 1s.; complete, net 

—— The same. For Pianoforte Duet each, net 1s. 6d.; 

complete, net 

—— Thesame. For Orchestra. Full Score — ae 

BURGER, MAX.—‘“ Stimmungsbilder.’’ For Strings and 
Harmonium (or Organ) ag 39 :— 


ARENSKY, 


Seore .. oa net 3 0o| Parts ... - et 
CONUS, G.—Deux mélodies. For Violin and Teiaaierte. 
Op.15 .. 1a ee 
DOHNANYI, E. von. _V ariations and a oe a Theme 
for Pianoforte. Op. 4 - Net 


D’'ERLANGER, FR. ~Andante Symphonique. ‘For Violon- 


cello and Orchestra. Op. 18 :— 

Full Score st net 6 o| Orchestral Parts ... net 

Violoncello and Pianoforte.. sea ” 
— Concerto. For Viclin and Orchestra. “Op. 17 

Full Score net 24 o| Orchestral a. we es 

Violin and ee ne aa oe ~ a 
GOEDICKE, A.— Deux morceaux. For Pianoforte Solo. Op. 2 


1. Marche funebre, net 1s. 6d.; 2. Etude de Conce rt net 
—— Overture dramatique. For Gnbastan. naan 7:— 
Full Score ; 
— Ballade. For Pianoforte Solo. Op. 1 
GOENS, D. van.—Cantabile. For V iaieaalie and Orchestra. 
Op. 34:— 
Full Score... net 2 
Violoncello and Pianoforte... ; 
GOLDENWEISER, A.—Deux Impromptus. 
1. F major; 2. B minor 
—— Douze miniatures. For Pianoforte. Op. ; 4 
HUBER, A.—Schiiler-Concertino - minor), Fe or Violin and 
Pianoforte. Op.5 .. a se 
HUBER, H.—Sonata graziosa, No. 5 (in G). 
Pianoforte. Op. 119 i aa poe a ee 
— ‘Eine Berg nb Trio. For Pianoforte, Violin, and 
Violoncello. Op. 120 . waa 
JERAL, W.—Berceuse und Zigeunertanz. For Violoncello 
and Pianoforte. Op. 6 . each, net 
— Zigeunertanz. For Violoncello and Orchestra. Op. 6, 


6| Orchestral Parts ... net 


. ra 
each, net 


For Violin a 





No. 2 :— 
Full Score a3 net 2 o| Orchestral Parts ..._ net 
2nd Romanze (in D). For Violoncello and Pianoforte. 
Op. 9, No.1 net 
—— Polonaise fantastique. For Violoncello and Pianoforte. 
Op. 4 No. 2 net 
KAUN, H ~Gesangscene. For Violoncello and Orchestra. 
Op. 35: 
Full Score ain net 4 o| Orchestral Parts ... net 
Violoncello and Pianoforte.. wea sae 
— Concerto. For Pianoforte and Orchestra. Op. 50:— 
Full Score pa net 24 0! Orchestral Parts 


Pianoforte Solo Part (with eneiiien for 2nd Pianoforte or 


Orchestra) i net 
KISTLER, C.- Sérénade (D minor). For Violin (or Vv ‘iola, or 
Violoncello) with Orchestra. Op. 72:— 
Edition D. For Violin; Edition E. For Viola; Edition F. 
For Violoncello Orchestral Parts, each, net 
KOZLOFF, H.—Chant sans paroles. For Violin and Piano- 
forte , net 
KRUG, A. — Andante religioso. For Violin and Org fan (or 
Pianoforte. Op. 120. - net 
LANGE, S. pe—Sonata, No. 8 (in E). For Organ. Op. 88 
LAURISCHKUS, M.—Twelve kleine Sticke. For Violoncello 
and Pianoforte. Op.12. In Two Books each, net 
NORDEN, L.—Five Clavierstiicke. Op. 27 complete, ,, 
adie S.— Trois morceaux. For Pianoforte Solo. 
. Valse caprice ; 2. Nocturne; 3. Bluette ... —— 
RE BIKOF F, W.—‘‘ Chansons du cceur.”’ For Pianoforte 
Solo. Op. 7 oe met pon ng ci. ee 
—— ‘Aspirer et atteindre.’ ' For Pianoforte Solo. Op. a 
—— ‘‘Tristesse.’’ Etude musicale-psychologique. 
REUCHSEL, A.—Fragments d'Oratorios. For Organ or Har- 
monium :— 


1st Suite.—Air de Soprano du ‘ Messie’’ (II., 32), 
HANDEL; Air de la ‘“ Passion”"’ selon de S. Moines 
Bacu; Air du ‘* Messie” (I., No. 9), HANDEL ... net 


2nd Suite.—Air de la ‘‘ Passion"’ (No. 48), Bac; Choeur 
Final de la ‘‘ Passion "’ (No. 78), Bach; Fugue Chorale 
du ‘‘ Messie'’ (No. 25), HANDEL... non net 
3rd Suite.—Overture du ‘‘ Messie,'’ HANDEL ; “Air de 


Baryton ‘‘d'Elie,’ MENDELSSOHN ; Cheeur du 

‘* Messie’’ (No.22), HANDEL ... net 
STRAUSS, R.—‘‘ Don Juan.” Transcribed for Pianoforte 
Solo. Op. 20 ... net 


— * ben und Verkli irung.’ Transcribed for Pianoforte Solo. 
net 
A—Three Pieces. For Violoncello and Pianoforte. 
Op. 45... aie aa eee oes pe complete, net 
WOLF-FERRARI, E.—Sonata (G minor). For Violin and 
Pianoforte. Op.1 .. net 
—— Kammersymphonie. "For Pianoforte, Two V iolins, “Viola, 
Violoncello, Bass, Flute, Oboe, Clarinet, Bassoon, and 
Horn. Op.8 .. - a aa ne xe, 
ZENGER, M.—Sonata (in 'F). For Hornand Pianoforte. Op. 33 


Op. 
STUBBE, 


Sold at half-price, if not marked net. 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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NOVELLO’S EDITIONS. 


PIANOFORTE. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 
Invention, in Three parts, No.8,inF  . : 
MANN.—Canon in B minor, from Son: ata, Op. 6, No. 2 

(Album for the Young) 

MENDELSSOHN. —— ohne 
(Lied, No. na 

Bach. a Sawanilliee: in Three Parts, No. 12, inA .. 

STEIBELT. — G, Op. 78, No. 10 (Franklin Taylor’ s Studies, 
Book 2 

BEETHOVEN. lite’ in B fi at, “from Sonata No. 13, Op. 22 

Cuopin.—Mazurka in C, Op. 33, No. 3 

HaAnpbE- —Allegro in G minor, Third Mov ement of Suite, 
(Pianoforte Albums, No. 4) ue ae es 

Cramer.—In D, No. Ig ... is 

Mayer.—In C, Op. 168, No. 3 

Mozart.—Sonata in B flat, No. 13, First Movement 





‘Worte in G, Op. 62, “No. : 


No.7 


ADVANCED GRADE. 


No 12 of Book 1 a 
39 (Franklin Taylor's Studies, 


LOCAL CENTRE. 
Bacu.—Prelude (only) in F minor, 
Czerny.—In D flat, Op. 299, No. 

Book 16) . 
Mayer.—In A minor, Op. 168, No. 18 


BEETHOVEN.— -Rondo ( Finale) from Sonata in dD; No. 7 1 Op. 10, 
No. 3 om 
Cuopix.—Nocturne in A fiat, Op. 32, "No. 2 


MENDELSSOHN.—Lied ohne 
(Lied, No. 36). sas Aer 
Moscuetrs.—In D minor, Op. 70, No. 6 ‘ 
Bacu.—Italian C oncerto, First Movement ... 
ScHUMANN.—Romance in F sharp, Op. 28, No. 
a ERGER.— Die Jag d,’’ Op. 5, No. 1 (Pianoforte Albums, 


Worte in E, Op. uns 6 


Back. =F ugue in s No. I of Book ee 
CLementi.—In F, No. 2 of Gradus (Franklin Taylor’ s Studies, 
Book 20) 5 se 


CraMer.—In G, No. 7 
Cuop!: pl obese in A flat, ‘Op. 29 


SCHOOL EXAMINATIONS.—ELEMENTARY. 


BrunNER.—In G, Op. 23, No. 7 (Franklin Taylor's Studies, 
Book 1) ... o4e snk ine ‘ae ses see ove eee 
Czersy.—In C, Op. 849, No. 3 (Franklin Taylor's Studies, 
Book 1) = ee ne se _ aoe ae eee 
Bertini.—In G, Op. 100, No. 4 (Franklin Taylor's Studies, 
Book 51) * eee tee aoe tee ose 
Lemorne.—In F, Op. 37 “No. 20 (Franklin Taylor's Studies, 


Book 24) 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 
Bertini.—In D, Op. 29, No. 12 


Czerxy.—In D, we 849, No. 25 ( (Franklin Taylor’ s Studies, 
300k $) ses 
ee EXAMIN ATIONS.- ~HIGHER “DIVISION. 
Cram In B flat, No. 7 


Faget Ti r.—Soni ita in A minor, No. 8, First Movement ... 
MENDELSSOHN.—Lied ohne Worte in G, Op. 62, No. 4 (Lied, 
No. 28) . 
Czerxy.—In E, Op. 299, 
— BY avis me 
Cramer.—In F, No. 17 (Fi ranklin Taylor’ s Studies, Book Co) or 


ORGAN. 
LOCAL CENTRE.—INTERMEDIATE GRADE. 


ARCHER —The Organ, Nos. 197, 223, 230 
Bacu.—Acht kleine Praludien und Fug 
(Bridge & Higgs’ Edition, Book 1) 


"No. 29 (Franklin Taylor's Studies, 


en, No. vt in F major 


LOCAL CENTRE.—ADVANCED GRADE. 


_{ Trio in C minor } 


Bacu. Ari >: - Bridge & Higgs’ Edition, Book 12 
( Aria in F major) 

MENDELSSOHN.—Prelude and Fugue in C minor, Op. 37+ No. 1 
Bacu, W. F.—Fugue from Concerto in D minor 

SCHOOL EXAMINATIONS —LOWER DIVISION. 
STAINER.--Organ Primer, Nos. 6, 7 15, 35 and 37 
STAINER.—Organ Primer, Nos. 61, 64 and 84 
MontoGomery.—A Dream (Village Organist, Book 15) 


Dvusois.—Cantiléne religieuse (Village Organist, Book 14) 


SCHOOL EXAMINATIONS.—HIGHER DIVISION. 


MENDELSSOHN.—Sonata 6, Last Movement 
GvuiILMAntT.—Wedding March (Village Organist, B 300k 17) 
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NOV E LLO AND 


SINGING. 


LOCAL CENTRE. 
SOPRANO. 
ConconE —15 Vocalises, Nos. 1, 2 and 8 (Edited by 


A. Randegger).. ee eae ae ee 
( Novello’s Edition of the 
! Giunse alfin Songs in ‘tLe Nozze di 


Now at last) - ' F \ 
{Deh vieni (Oh Come) { ig A os ae by ) 


Parry, C. H. H.—My true love hath my heart. 
Lyrics, Sets, Noir 5. oe 


MEZZO-SOPRANO. 
Nos. 6, 10 and 15 


Mozarr.— - 


English 


CoNCONE.—15_ Lessons. (Edited by 
A. Randegger)... ous sa os ; es ne 

CONTRALTO. 

ConconE.—40 Lessons. Nos. 14, 15 and 23 

A. Randegger)... 


(Great Pr waaone: 


(Edited _ 


' ‘From 12 Songs for Contralto | | 


HANDEL.— from Handel's Oratorios 
(In the Battle ( (Edited by A. Randegger.) } 
TENOR. 
| CoNcONE.—25 Lessons. Nos. 9, hes and 15 (Edited ms 


A. Randegger)... as 
( Thanks to my (From 12 “Songs. for Te nor ) 
brethren- from Handel's Oratorios + 


\ How vainisman_ (| (Edited by A. Randegger.) ) 

BARITONE. 
PANSERON.—42 Melodic and Progressive Exercises, 

8 Nos. 12, 15 and 18 (Edited by A. Randegger) 

From 12 Songs for Bass or) 
Baritone from Handel's 


HaNnDEL.— 


Part 1, 


( Be comforted 





| HANDEL.— 1 The Lord a Oratorios (Edited by 
| . onders { A. Randegger.) ) 
| BASS. 
| CONCONE.—40_ Lessons. Nos. 3, 8 and 20 (Edited by 
A. Randegger).. 
| (1 will hear no more (F rom 12 “Songs for Bass ) 
| HANDEL.— eo root and from Handel's Oratorios - 
| branch (| (Edited by A. Randegger.) } 
SCHOOL EXAMINATIONS.—ELEMENTARY. 
| MEZZO-SOPRANO. 
°| MENDELSSOHN.—Slumber Song (Bei der Wiege) in B flat 
Or English W ords only, edited by Macfarren aes 
CONTRALToO. 
ConconE.—40 Lessons, Nos. 1 and 6 (Edited by A. Randegger) 


BARITONE AND BASS. 
ConconeE.—40 Lessons, Nos. 7 and 9 (Edited by A. Randegger) 
SCHOOL EXAMINATIONS.—SOPRANO. 
PANSE RON.—40 Melodic and Progressive Exercises, Part I., 
Jos. 3and 4 (Edited by A. Randegger) .. 

MackE NZIE. —What does little birdie 7 ? (A), No. 1 in Book 2 

of 18 Songs a . fee 
ScHUMANN.—The Lotos Flower | 


MEZZO- SOPR: ANO. 
PANSERON.—40 Melodic and Progressive Exercises, 
Nos. 1 and 2 (Edited by A. Randegger) ... i 
ScHUBERT.—Whither (Wohin), Schubert's Songs, Vol. V. 
CONTRALTO. 
PANSERON.—42 Melodic and Progressive Exercises, 
Nos. 11 and 14 (Edited by A. Randegger) 
TENOR. 
Conconre.—25 Lessons, Nos. 11 and 14 (Edited by A. Randegger) 
ScuueerRtT.—Hark! hark! the lark. (Schubert’s Songs, Vol. 3) 


| 
| 
| 
| 
| 
| 


Part [., 


Part I., 








BARITONE. 
Concone.—4o Lessons, Nos. 21 and 22(Edited by A. Randegger) 
| BASS. 


-40 Lessons, Nos. 2 and 5 (Edited by A. seattiiathd 
~Leave me, loathsome light (Semele) ma ; 
| VIOLIN. 
| SCHOOL EXAMINATIONS.—ELEMENTARY. 
Junior Viorinist. Book xiv .—Scalesand Arpeggi. Complete 
(with various a» required for the 5 different Grades 
Dot_metscu.—Nos. 1 and 2 from Twelve Easy Pieces i iolin 
and Pianoforte Albums, No. 15) ... ove ae 
? V IOLONCELLO. 
LOCAL CENTRE.—INTERMEDIATE 
MENDELSSOHN.—Romance Sans Paroles, Op. 109 


COMPANY, Line TED. 


GRADE. 


Associated Board Examinations, 1904. 
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